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106 Banob 606, 1918 Bymb, mdomabdn EssMbES 3Pbn3zgMbodgho, MmMIgmoyg oMoy bLo-
Jomm3zgmmbom3znl, oModg T0MNsbo 3o330L0nbomzgnbos 3oM3zgmo gMmm3zbyma bLdgEbngMm-
LEeb3bsMgOMM 396 M. bodommzgmmdn yb039MbodHIHOL EsMLYOS nym Jommygmon gMmm3bymo
©oM3g00L bBs3mMgxdL, 33093008 S B3MN ob300M3MxO0L dbdN NN JHo30L PsLABYnLN. dbgdMN3Ny,
Jommymo, 393M 0, Madyma, b3sbyMmo - JoMm3zgmMo, 967 Lodbmgmazazaaboymo, 96900L 33930
LBo3Myx08 36039MLOMHNL EoMLYdNEL63g gMm-gMm 3MomMadghym 30dsMNYMGOSE gobnbodM3M..

Jommggmym 9690L goM3zgnmo 3gmbom, 0ydEs sMoMgggmamymo, 1918 Bbmodgl LBO3-
mmOb96 o sLB3WNEH6 30gE abLL3mMgm 93MmM3nLy s MYLgMob DmZ 36039MbobgH30; BogMod
000mobdo 36039MLOMYHOL EO3MLYOSL JomMabo® oEn 8603369Mmmds 3dmbs ndobomzanl, MmD
00 96sms 99LBo3MNbS o LBs3MYdL 39bHMo Logommzgmmdn goAMbymaym, goRsMmMydYMaym
33330 o d9Lsd3d0b0 dEaNMMOMN30 30MYO0L IMABDOYVS. MY Bo603®7 Loagommzgmmadn JoMmmymo
960L LBO3ML-LBsZMN0S FoM3gIM™ LBOZMIWMM s LOLBOZMgOgMms Logdg TonAbgmes, Moboi
70003M9bo dMLOLHYIYM babosmo 3gmbs, sbays 3339 JoMmmMmeb gMmoeE dobo dmbsmgbsgy
96900L: 393MymoabL, modymab, L3L6MOL 33W930Ls s LBsZMYdAL BobLogyxMMgdym 9Ha3dL -
M93gmamym, bobHhgdnm, boybozgmbobhadm HMmaoEnsb Aogysms boxyydzgma.

dmbLYB9gddn LoydoMos 03069 Fo30b0d30mab Lobgmmdnb mdagmabob bobgmdbogm 3bo-
390boHOI0 JoMmmymob, 973MYmab, MedYMobs o L36YMAL LBsZM-LBS3MgdaL dgbobyd, BoMm-
dmhgbomno d3zgmon o sbamo Jommymo 960bL 3omgMgdab, d98amadn Jommygmo 960L LobBsgzMM-
Lodgb0gmm abbLAHoHYHOL obgymn LoJdnobmds o8 TndoMmoymgdom; 3gMmdme, T95909073MNY
3903M3079M0, 3393000 s Lozgmg 3Maghnznmo bodydomgon; godmzmabamas domo oMyoxMYdY
9mmnobn gbmdmozn LMxMbyE30L gobLLdM3MNLY s gMob IMbmmamgMmoob M3z3smbadMaboo;
3o6L33xMYdIMN YyMmomyds Jmdmos 00 39M0MEIYM s 3M33gMomEIYm godmEqdgolb, Mmamydny
P090mmE 83 LLIgEb0gMmm gMmggmadob BoMIMBsEa]bgMms o Fomnmsb ghmo bLb3osbb3e
LoxgbyMmab LHYIbHML sghHogmo Asmgmmdnmos IMIVsYOPMN; EAbLabgmadymns nb doMomoo
0000Moagdgdn, Mmdgmoms dnbgznmsi dgbbozmoamos JoMmoyamn, dgamymon, madymoa, b3sbymo
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96900; ©sbsbymos LOAMToz3mm 90D6g00 MObgEMM3g godmb3g3900bs o 39ML3gIHhn3300L B9-
Lobvdnbo.

106 years ago, in 1918, a university was established in Tbilisi. This institution became the first national
scientific and educational center not only in Georgia but in the entire Caucasus. Its establishment marked
the beginning of a new era in teaching, research, and the development of Georgian national scientific fields.
Naturally, from the very beginning, the study and teaching of Kartvelian (South Caucasian) languages - Geor-
gian, Megrelian, Laz, and Svan - were prioritized.

To some extent, albeit irregularly, Kartvelian languages had been studied and taught at universities in
Western Europe and Russia even before 1918. However, the founding of Thilisi State University was of para-
mount importance, as it shifted the center for studying and teaching these languages to Georgia. This devel-
opment enhanced research efforts and facilitated the training of local professionals. Before the university’s
establishment, the study and instruction of the Georgian language in Georgia were largely the responsibility
of individual scholars and schools, making the process unsystematic. With the foundation of the university,
research and teaching of Georgian and its related languages - Megrelian, Laz, and Svan - became structured,
systematic, and an integral part of the university’s academic tradition.

This paper examines the study and teaching of Georgian, Megrelian, Laz, and Svan at Ivane Javakhish-
vili Thilisi State University. It outlines the activities of the Chairs of Old and New Georgian Languages, later
known as the Scientific-Educational Institute of the Georgian Language. Specifically, it highlights pedagogical
initiatives, research, and practical fieldwork, emphasizing their significance in shaping a unified national
identity and fostering a common mentality. Special attention is given to periodical and non-periodical pub-
lications produced by representatives of these academic units, with active student participation at various
stages of learning. The paper also enumerates key research areas focused on the study of Georgian, Megre-
lian, Laz, and Svan. Finally, it discusses future objectives in light of contemporary challenges and evolving
research perspectives.
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21-9 LOYP3P60L T0Ebodg gobznmoMgydymads Abmamom mmdsmndsEnab 3MmEgbds BaMImy-
396mo @ashgdoms LadmMasmMgdab Mm30bgdMN30 33mMngds Hgdbmmmanymo LabBsymab - Abmazmom
JLgmob - 099339M00m, Modoi3 JgLodmgdgmn goboe 06@MMIsEN0L ToMHN33© ©o LOEMIRBOE
39533mMs s Lomo3zg oM Mas 393605Mx0ab 3M06EN3900b 3937933905b. 2001 Banab 1-2 ©H399d9ML
0900393Mh3n AsthoMmgoya bLodgEbogmm T93Mg0009 T0MgoxMTs H3MOMIE3N30 LOM3g oYM OY-
©339900L oo 63c0MBab 060303HN33L (BOAI) s Luyyd3zgmo RsyysMms mnd 63MAnb dmMdMmamMdL.
M9byMLYONL ognxrMYMgdab 3oMomagmyma gohbos gmadhmbymon FyMmbomgodn, d90Jdbs o
0mbo39000 mns 009900 o oAby 30M3zgmon s FgmMmgnma MgbymLoL 369ds, Madsl bymo
d996ym 0bhgMmoobEN3mbyMmo s HMIBbLENLEN3MNEYMN E8MZ]onL 3dob3znmoMmgosh. mns 63MAnb
060300(h0309, 030L dbMN3, LGN BobEs @mos 393609Mgxdab (0S) 3MN6EN3x00b 938037050,
Mods3 oMLYdoMoE d7330ms LdgEbngMm Tydomdabs o 3MIP603o300L BMMIgd0. OS-0b sMLYOLD
600030 AMYddss LdgEbngMM LadMEsMgonb BYbJEMbaMgdab sMs dbmem sbamoa bHobosmipnb
090338039000, 9Mo39g T93060gMYma 3MIPb030300L N3 sbomo gm030L obgMa33LLE, MMIgMoE Pmgb
LOYM3IMANIMEIS dMNN3MYdYMN.

0mb0dbymab ®¥mbdy, JoMmmygmo 973609M90s, gobLogngmMydam, JoMmzgmmemagns sbamo go-
0m6393900L 606539 0IMAB Y. JoMmmzgmmmmgnob g3Mm3ma nbdhgamaznobsmzab mos 3g3609Mxdab
3Mm6(H9dLHA0 o3omydmo d0g3shbos Jommymo 9bab LogMmodmMmobm 0bhgamogns gongyMm db-
399130 (mns 993609Mg00L dngM J98n8s390ma bLBgEbogMmm dMMIMObY s 9Jm03ab dMN3MYOd O
©33339), bddgE60gMM db3gJH30 (JoMmmymoa gbab MgbyMLydL LagMmsdmmabm LsdgEbogmm bogmEgdn
030LYBIM0 s J9ugMbydgma 80dmJi393s), LOZE6dI6dMMgdmm sb3gJhdo (Jommymo 5bab
LB33MLS S LEIZ™MYONL bagMmMsIMMabm 396¢HMYONL gadmngMmgds g3Mm3sdn), Smmadngdnm sb3gddHdn
(doMmoymo gbob hggdbmmmangdab gob30msMgds s ge3MEImgds bagMmmsdmmabm dmbdamgodnb dnd6nm)
©s bmgnamym sb3gdddo (Jomomymo 960bL Hggdbmmmandgds s BsMME Es6gMa3s LEdMZIEMIONL
bmznomymMmo bagommgdab bbgssbbgs bazgMmAn).
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At the turn of the 21st century, the process of globalization significantly accelerated qualitative chang-
es in society through the technological phenomenon of the World Wide Web, which enabled the easy and
fast exchange of information and gave rise to the development of open science principles. The declaration
adopted at a scientific meeting held in Budapest on December 1-2, 2001, initiated the Budapest Open Access
Initiative (BOAI) and laid the foundation for the open access movement. Alongside the digitization of re-
sources, electronic journals were established, large open data repositories were created, and the concepts of
primary and secondary resources emerged. This facilitated the development of interdisciplinary and trans-
disciplinary fields. The Open Access Initiative, in turn, spurred the development of Open Science (OS) prin-
ciples, which fundamentally changed the forms of scientific work and communication. The establishment of
0S paved the way for not only the creation of a new standard in the functioning of the scientific community
but also the introduction of a new ethic of scientific communication, which is now universally recognized.

Against this backdrop, Georgian sciences, particularly Kartvelian studies, faced new challenges. For the
European integration of Kartvelian studies in the context of open science, it is crucial to ensure the interna-
tional integration of the Georgian language in ethical, scientific, educational, political, and social aspects.
Ethically, this means recognizing and upholding the scientific morals and ethics developed by open science.
Scholarly, it requires the free and unhindered circulation of Georgian language resources in the internation-
al scientific space. Educationally, it involves strengthening international centers for the study and teaching
of the Georgian language in Europe. Politically, it calls for the development and dissemination of Georgian
language technologies for international use. Socially, it emphasizes the technologization of the Georgian
language and its broad implementation in various fields of social need.

This approach ensures that the Georgian language remains a vital and integrated part of both the sci-
entific community and broader global processes.

12
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L3067M0b godmygb5060 33006 1990-00690d0. 30Mb35MBY
©33YoMYOY0 333D’

Language Use among Svanbs in the Late 1990s. A Questionnaire Study
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3000b30MBg ©odyoMydymo 33m930L bLoxyd3zgmdy, 6sdMmMATn BoMIMEagbomn o gosbo-
m0d909mns  L3sbYMn 960b Fodmyngbgdob mo3z30LyxdYMgdgdn 1990-0060 Bmgdalb OmembL J390m
L3069mM0b MYaomban. b3obgdn MM 9607, L3bYMO® S JoMmmymo, 39(HY39™xd96 s gb MMn3g 9bo
JoMmmgzgmymo 969000b 333xL 00939036900. boamohgMmodamm 9bo JoMmomymo godmoynbgds, bmenm
oM3bHdbaMbndgOxma b3sbxMNL godmygbgdab bobdoMmg JBRMM O JBRMM N3 gdb.

33m330L y30M39mabo 30Bobns godmnzzgomb, Mo LadghHY39Mmm gboms sMAY3560 dMLYOMOL
L306900LM30L: 8943L ™My oMo P3oMmahabmds L3obyMa 960b godmygbgdob goMizgnm baygmMmbs ©
3MmbhgdLbhdn? Mo gozmgbs 043L Lb3dLL3s 96Dy IMLOYOMY dEEB0N3690Ls o Tomn TghYy39madnb
003009079M7090L LoLYM3gmMn 9b60L 8MAY306D9? Mom BobLb3e3wads bL30byMao 960L godmygbgdab
00300907M900 JBRMML O dbamMgedMEs MomMoyddn?

33m9300 39098900 987d690s L336M 965BHg AMbLOYOMY 48 3EDNB6NL 30mb3MDY (BgMmammodnm)
35bybagdL, dsm ImMmAL oMb 44% 85003030 S 56% Jomn, EIO3IOYMO 1924 BnEab 1988 Bmsdg
39Momedn. 30mbzamn gymbmds MaLb3MbybHoe M30mTgxRsLYONL Tggasm dnmgdym dmbo3qgdgob
o 05030 gbmdMn3zn 3MA3ghHgbEnnb gmgdnbhgonb dgdmbagds gomzsmnbBbobydymn sMyo.

00006, MmEs MyL3MBEIBbHML PT9HaLbMOLD 3nmbzeMmdn L3OIMO 9b0bL ,domnsb 3oMan“ 3MwbY
90300009, 1980-086 Bnddn s00IOYMa MoLb3MbEYb®Hadab dgsmadnm dgnmg baboma sx33LgoL
0030L b336Mn 960bL EMEbOL MbgL, MmammE ,30MaLY Mab3mMbgbhgdob LLBds Tgmmbyds
3o6o3bows, MM3 Fomznb dTMOMoMo 96s 09393Md0ELD L306YM0 nym o Jommymo dbmemme
9m330069000, bMWY 3LY3AN, 36 MPOOE LiMaL 3gMomdn, 0bB3mgL. L3sbM0 9g60bL sMAg3DY
»Y39m09 bdnMmo@* 86 ,ym3gmm3znb” bobdoMmy olza3dnMgdymns ,ym3gmEmoym 09dgobs” s ,30Ms©

“

* 3000b35MdY odyoMmgdmo 33930 hadoMmms 3Mmgdhob - ,96mdMn3n dgmadsmgmos badommzgamadn
- @ofMmgmqddn, 03909000b 3P0sbohomym o LmEnsymM 09360g9Mgooms  33g30L  LoOFML
0boMEaggmMnms o bagsMmmzgmmb osmbmm Angmos3sb babgmmdnb gbsmdgbngmgdab obbhohyhmob
006003MMAMMONM. 3obL3yMMYdNM 3bBBNIBs30s L3VbgMBn AMbsEgdms dga3Mm39dab 3MmEgLbdn

00009090 BobEOYEIdgMN EobIsMyd..
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3M3960353000mM36* 30806, MMEaLLE JoMmygmo domnmgdymons, MmgmmE Y3gmoedg gozmEamadymo
96moMnzg0 sMA93060 nbgm LgNMbyddY LaboygdMmm, MMamMMmgdnEss 3manbhngds s b3mMmboa.

306033y MYdYMNYMIEMYds JNTMOS 3393880 3Mb3BNMYYy39medg IBMmMbo MgLb3Mbgbhgdab
30L9bg0L (sdsEYOYMN 19251935 Bgddn). gb BsBomn gobLogymMgdnm LsnbhHgMabms, MO©ESH
00 obogmdmMnzn 3ohaamMmonb 537300 3sbybgdo sbobogzb MmgmMmE domo 960b, 0Ly obymo Loyzybob
806yMmb sdsEYdma 3dmogdab 560b godmygbgdab ©s30L90MY090L (Bom P3sbybgb 9dwa3s
3000b3900: ,,M0 0ym 93960 3dMOMgdnb ddmdmaymo g6o? MmIgm 965b 0yg69000696 MJ3960 d3dmdMd0
30Ma@ LoyOMYddn? MMIgE 965L 0Yygb696@NM, MMELYE FNTMMO3NM EIEIL o Gadsb bb3zoobbgze
3MIMMBSMYM s BMMmISMyM 30MMYO380?*)

The presented work presents and discusses language use among Svans on the basis of a questionnaire
study conducted in the late 1990s in the region of Kvemo Svaneti in north of Georgia. Svanians are bilingual
in Svan and Georgian, both belonging to the Kartvelian language family. Georgian is used as the literary lan-
guage, whereas the non-standardized Svan is gradually declining in use. "

The primary aim of the study is to explore language choices among the Svans: Is there a preference for
the use of Svan in certain domains or contexts? What is the impact of different interlocutors and settings on
preferred language choices? How does the use of Svan differ among older and younger generations?

The results of the study are based on replies to a (written) questionnaire among 48 speakers of Svan,
including 44% males and 56% females, born in the years 1924 to 1988. The questionnaire relies on self-eval-
uation by the respondents and does not include elements of testing their proficiency.

Most respondents indicated “very good” knowledge of Svan, with a smaller proportion of the respon-
dents, born in the 1980s, rating their proficiency in Svan as “good”. Among the respondents, three-quarters
replied that they had been raised in Svan and acquired Georgian only later, in preschool or even in school.
Svan is chosen “most often” or “always” regarding “everyday topics” and “private communication”, whereas
Georgian is indicated as the most common choice in other domains, such as communication on politics and
sports.

Special attention is paid to replies by the oldest respondents in the study (born in 1925-1935). This is
of particular interest, as their responses illustrate both their own language use and reflect the language use
of their parents, born around the turn of the last century (replying to such questions as “What was the home
language of your father and mother? Which language(s) did your mother and father use among themselves?
Which language did you use when addressing your mother and father in different informal and formal do-
mains?”).

The questionnaire study was conducted in the framework of the research project The Language Situation in Georgia,
with support from the Swedish Council for Research in the Humanities and Social Sciences, in collaboration with the
Arn. Chikobava Institute of Linguistics, Georgia. Special acknowledgment is given for the invaluable assistance provided
in data collection in Svaneti.

14



ISYSH 2024

0mo6o hohmMobn, 39MMmemonb 3Moyho
loana Chitoran, Caroline Crouch

30hndnb bnBgb ybn39hbnBgBn, honbob y6039hLNBIBN
Université Paris Cite, Rice University

https://orcid.org/0000-0002-0773-2680
https://orcid.org/0000-0001-5878-8505

©3ymM369060 doMmE33mnb s6gMoyHdn Jommymado
Timing in Syllable Onsets in Georgian

0o3306dm bnBy39060: dohzzenb bBhydBahs, bmbmhyon 0ob68ndegzhmds, shBnzgoeoznghn
ambmomgny, 0oymzb90v, Johomyen
Keywords: syllable structure, sonority sequencing, articulatory phonology, timing, Georgian

0mbby6905d0 gobbomymos Jomomymo 960b 006bIM3z3bme sMBHNgYWMaENgMo aym3b300L Lo-
30obo Moygma damEzmab sbmayghob 3mdagnsdoa. 3309300 390093900 god8NEMIOL s gooBsMmmgdb
LodgEb0gMm  moabgMmodymadn BogMEgIMgdym  ZobdoMMndgob domezmab Jgbobgd. mmamMm3
bmBMAEMONL (bLMBMMHMONL M3680dy3Mmdab 3MnbEn3nb / Sonority Sequencing Principle (SSP)), aby
©oYym369000b n35mMLIdMOLOM, MLEMsBHYMYmo dmEymMabs (6380, 3MmELbH060 s baanEdsb02009)
3MH03nma30yMo gmbmanmanab (AP) dnbg30m, 8sME33mMn gabyymagm gMmogyms gsbnobodmamgods,
079039 JoMmomgmo 960b dogomnmgdn badnMmabdnMmm byMmomb gznhzgbgdb mMmngzg dgdmbazgzedn. JoMmomym
ambmBHogH03080 LoRYIZ3MN363© ML FgbBszmamao bmbmMmms Meb6303a3Mmdab nMgmaz56HMmdab
bognmbo (nb. dy3bMnzndy, 2002); BnbsMy 33939099 EsYyMEBbMONM d6EM3360s, 3930 MY M dEENMN
Jomogmo  shpoznmagngmo gmbmemanno 65g3mnbbdg3 ©oyma3bgdsb doMmE3zmab osbansy®don;
035M33©900 9.6. C-396MMab 9x399dho (c-center effect) (ammoLRHgnbo ©s Lb3. 2007; 39MAgLo s LL3.
2020). 5060360 dmEgannb dnbg300), sbmsyho 3mmMmonbaMgdymas bdm3sbmab ghmma dsmE3mab
330M3mMY030 o 3Md B3M393M™ 0136bIM3306mMb. 3bndbymo 3mmMEnbBsiEns bobgMmbymony; bdmazbab
3bmMayho 98mbzgzs LAmYMO sbasyhob Mmoo E9bhML o bdm3bob dgnMy oymzbgds C(C...)
006000093M0mMd0L 3gdob bodysmgdsb ndmaze.

Jofmogmao doMmz3zmab sbmoghdn oymzbgdobs s bmbmMmonb bomaobbob dgbbsgmab dodbom
33mg30L 3MmEgbdn godmznygbgm gmgdhmmadsgbodhymo sMdHldnmmagmsgns (EMA) s Lbb3s@sbb3zs
3069300390 0 939bM03aMma godmaznb Lodyomgdgdn, MMEaMMIdNELy, TogomMnmo, 939LMH03YM
bdm3s6ms bobgMmdmngmods, 6obsMgdaMmmzym ;ebbdmzobms BoMy3603 doabo3zmgds o c-396¢MMab
LHOONMYMMOs MM03g bAdmM3bab Lobynb BgMmboMmMsb FndoMmmgdnm. 3360 o330M3500m, bmbMMMdY
0600369mm306 MMab sLMYWgOL JoMmmym FoME33Mmd dn8H3MmMOsdn o BJIMJIngoL ydgsmmm
099moMMdsdn dyma obbdmzsbms gooxgsmM3znb boMabbdy. s3sbMsb gMmmo, A3960 IMLIBMgd0,
Jomogma obmoghob ©oym3zbgds FobLbze3zwgds mbEomsphmmyma dmEgmom bogymabbdgzn
ImEgmobogeb. boEzmo c-396MMaL 9gxrgdHobLs, ©o30330M©N0 MobdndEy3zmym oym3b90sL
00MmE33mob Lobyobdn, BoboMmgdoMmm3zn MobbAM3ebLs o bAM36903d0. T30 30 BoMIMNT3Z
90ME3mob bhMYIHMob sbamo mgmMas, MMIgmag, A3960 sdMoM, JoMmymo 9bab MmbmbagHoznms
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©s dmMgmmmanymem oMob d30Mmadgdymon. dmbLybgdsdn BomMImEagbomo 0969ds sbndbymo
dm3mgbab hn3menmgnymo d90937000.

domE33mab bhMmYJDHYMaL 88370006gmMn dMEgmMgdn Y6 osnbgombL, Mams dgbsdmmgdgmon
39b9b 60650900M F7939000L LETE60gMM 339MMx39080 AdMM3Y, JoMmYmo dggmMgonb bmbmmmOnLY
o ©vYym36900L JM0gMMINTsMMgd0L 609sbbxONL Fom3zomMbBNB5dNL F0BbNM. goM@s sb0dbymaby,
603MMA30 obY3g odm339mnmns JoMmmymobs s d0basb HodmmmanymMom 3obLb3s3zgdym gbsms

33m3g30L 3603369mmodo.

In this talk, we examine the articulatory timing of consonant gestures in complex syllable onsets in
Georgian and explore how our findings can inform and expand current definitions of the syllable. Tradition-
ally, the syllable has been defined using sonority, based on the Sonority Sequencing Principle (SSP), and tim-
ing, as modeled by the coupled oscillator framework (Nam, Goldstein & Saltzman 2009) within Articulatory
Phonology (AP). However, data from Georgian challenge both of these approaches. The irrelevance of sonori-
ty sequencing in Georgian phonotactics is well documented (e.g., Butskhrikidze 2002), and based on previous
research, it is unclear whether Georgian displays the AP-predicted timing pattern of syllable onsets, i.e., the
c-center effect (Goldstein et al. 2007; Hermes et al. 2020). In this model, the onset is coordinated with the
vowel gesture as a unit, regardless of the number of consonant gestures. This coordination is synchronous;
the onset of the vowel gestures occurs simultaneously with the temporal center of the entire onset, and the
relative slowness of the vowel gesture results in the perception of a C (C...) sequence.

We use Electromagnetic Articulography (EMA) to examine the relationship between onset size, timing,
and sonority shape in Georgian syllable onsets. Our analysis employs multiple kinematic and acoustic mea-
surements, including acoustic vowel duration, rightward shift of prenuclear consonant gesture and c-center
stability, both relative to an anchor point in the vowel. We demonstrate that sonority does play a subtle role
in syllable organization in Georgian; it effects the degree of overlap between adjacent consonant gestures.
Moreover, we argue that Georgian onsets are not timed in the manner predicted by the coupled oscillator
model. Instead of the c-center effect, we observe strictly sequential timing between consonant gestures in
the onset, and between the prenuclear consonant gesture and the vowel gesture. This is a novel proposal
for syllable structure. We argue that it is motivated by the phonotactics and morphology of Georgian, and
discuss the typological implications of this.

Current models of syllable structure need to be revised and expanded to incorporate these results
and account for the nuanced relationship between sonority and timing that we see in the Georgian data.
This work also highlights the importance of research on Georgian and other languages that are typologically
distinct.
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603M¢MD doMacodzngmab bohMmanagmm gmaMmoznb bogmbymo bobynbydn
The Folkloric Origins of Nikoloz Baratashvili’s Romantic Lyrics

0o3396dmM bnBYy3900: 603MEMD dohomvdznen, boebyhn boghrnsom enhngo
Keywords: Nikoloz Baratashvili, folk, love lyrics

60dMman 9dm3b6900 JoMmmzgmn MMAsbHngmbOL, Bogmmmd doMmomodznamab, d99mgdgadnby
s 9930Mb0MY309Mx00b PJMMN0gMMInToMmgdsb, Mg mobhgMmoHyMemnIzmMEbymonb ghm-gMmo oF-
HysmyMmo 3MmomMAdoo.

0900b 9005600, 6oMIM3oA0bMO MMTSbH3MbO 3mgHob, Bogmmmd dsMmomodzamab, dgdmg-
990900b bobbmbmMmEgymo 3ogzdnmo JoMmmym bombym bohyzngmgdsbmab.

603MmMABY dndomodab wMmmb gadmznygbgom abHmMmoym-dgoMmgdnmo s hndmenmanyma 3330l
0900m©100, M3 3gabdnMmmdgoymo nym 33mg30L 30d60ms s Eobndbymydoo.

JoMmoym bombym cnoMmozgym mgdbydb mgdshymo dMe3sma3gMmM3690s sbsbNaMydL; domdo gfhm-
gfmmo 9603369mm3060 sanmo bodhMmansmm Mxdodnldsb 93703600, MobolzznM3gmny, meZammb
0905M9© oM Ao3zmns o0 NEIYOYMO d3dnabyMmn gMdbmodnbmznl; JoMmomym bombym bohMBRosEM
m9qL-bLNAMYMYdTn F3oBOMEVS odMboH N dsEsdnobms gMdbmogdn; bobommbm dmgdgmms dgbg-
©I™Mg00 o 3abbymos boyzsmymaoab, 33Y35M3079M0 008308600b damaomgmdnb dgbobgd, BodhmdMn3ze,
096hymMos MmAsbhozmbo 3mghgoob dgbgoymgdgdabs, Mab bscmgm @sbHYMLYE Bo0039 89dmMJdg90s
6oMIMoa9bL.

Jofmogmao bambyMmo LoMBRodM MoMozobs o MMIsbhHozmbme dgdmgdgwgdnlb boyizgogbm
600973900 boyzeMmymab 00dd9gdo3n 30869000; BogmMmMMD doMmomodznmobmznb oM ymanms yabm
boyzoMmymab 0gds, Tobolg 3yzsmgdns oby, MmMI Jgdamaddn dobo Mogn @agbgdob dmsgmbgodab
Byofm godbooms 9b yonwgbo gMdbmods. 3mgob bodhMmaosmm maMnzgs Jb3zo LOdMEPMMOL bammbyMmn
Byommgonm. 0dndhmad, d96goMmogns, bdnMa MMBsbHnzmbo BogmmmD doMasmodzngna bombymo Bg3aMm-
Lo®MY309M700LM30L EVFsbsbNMYdgMn 3nMEed3nmMmMdnm goIma339dL Ma30L gMdbmdgoL o sMEmY
0393000000 0Yy96906L bambyma bahymansmm anoMmoznbm3znb adsbsbosmgdgm bobg-bonddmemgodLs ;Y
33 BMdYODL.

The urgency of the study: This paper explores the relationship between the works of Georgian Roman-
ticist Nikoloz Baratashvili and folklore, a topic of significant importance in literary studies.

The goal of the study is to demonstrate the close connection between the works of the romantic poet
Nikoloz Baratashvili and Georgian folklore.
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Research Methods: in this paper, we employed historical-comparative and typological research meth-
ods. Their application was determined by the aim and objectives of the study. Georgian folk lyric verses are
characterized by thematic diversity, with love being one of the most important themes. Georgian folk love
lyrics clearly express human emotions; public narrators’ attitudes and sentiments about love, or the person
in love, are, in fact, identical to the ideals of romantic poets, and their creativity is clear evidence of this.

The best examples of Georgian folk love lyrics and the creations of romanticists represent impressive
hymns of love. Nikoloz Baratashvili was deeply connected to the theme of love; he cherished it so much that
this profound feeling became the source of inspiration for many of his poems. His poetic lyrics are richly
nourished by folk traditions. Therefore, it is natural that the romanticist Nikoloz Baratashvili often conveys
his emotions with the directness typical of folk orality and frequently employs symbolic expressions and
individual phrases characteristic of folk love lyrics.
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LoMgaMmdacmmb mJdab hgjbagss, Mmgmmg bojdnaba 3manbogoaiEnnb
19333 daMo dgomeo JoMmoym s bagmmasdmmabm goMmgdmado

Toast Making as an Effective Method of Business Communication in Georgian
and International Contexts

bo3306dm bnByYy3900: bopomgahdgom, bogdnsba 3mdybogzoEns, boghmodmhabm gohgdm
Keywords: Toast, business communication, international environment

Logd0060 3MBY6030300 3MT3960830 06 B0L FoMgm dETN3690L IMML nbBMMTs300L godoMgodnL
3MmEgLNY. 9x83dHIM0 Logdnsbn 3MTP60303Nd M653TMMAMYdNLS o bywmAdmzabgmmonb yMmmo-
9momodab gdos mMmagebndsgogmo 30%6900L Tobombg3e. dobo 0dsbns MMEabadsENyma 3Magdnlgob
3o903m09Lg0s o dg3EMAg00L dnbndydsdyg dgdxnMmgds. 3MAybozosns 1860d369mmmM3369L0S Fo-
©36y39M0madob Tomgdab, ©odm3znadymgonb d94060b, TmMIbIsMYdgmms dmMALobyMgoNLs o
06m303000 M33MbLIBMNLNO. 030 3730 g0gNS MMZSBNDsENOL BaMBdHgd0LM30L o 000675LaaMgdMAn
0o3(ho3n0bmanb. 8gbzgMgda, bahgmgambm DoMmgodn, gmgdbhmmbymo dghymodnbgdgodn s bbgymab
9603 30 386033690mmM3569L MMAL sbMYWgOL MMISBNBsENOL BaMBoHgdyMo BbJ30mMbaMmgdada.
000300 3MMOMYTs goongmgos JoMomme dommgdymo 3mdnbozoEnno.

oMLaOMOL Logdnobo 3mdYbngsEnab IMozomo dgomeon, MmgmMmgdozos: 39MdsmyMa, BaMomo,
amagdhmmbyma, sMagmgdhmmbyma. 3gMmdsmyma 3m37n6030300 JomMgbo LoboMmggdmms 3amab3nm
dgb39Mg0Dg, Lahgmgambm LsYOMYdNLLL, 3009M3MbRgMYB3Ng0DY, 3MgdYBMHENYOLY s gnbmyMm
396bnm39009. 09 dgLodmgdgmns EYM36909mM0 P3339380M0, Loznmbab EdPLHJOS s JIMEBN700LY
©o hmbab godmbohze, MoE bgmb y6ymdL 339009L 3oadgosb s dmbobomggdob dmMmab yMmogmomdob
oBymosL. sMogzgmdsmyma 3mdnbozogns, MmAgmoaz 9abobyMgds LoMYyzgdab goMgdg 3608369mmMdabL
3o0mbo®3oL, IM0Ee3L Fgbhozgmagnsb, bbgymab 9b6sb, LobobTAngm godmbobymgdsb s LbL3S
0Mo39MAsyMm LOFYoMg090L. nb bdnMa® M6 bEY3L 39MOMYM 3MT603030L O NdM Y30 TsHYd0M
3MbH99LHL O YPMOMYOLLOTSb30mMgdLOTN360LANYM FoIMLLEY8 TgHYMONDg0DY.0Md39MOMYM
qmgd96(h90%y yyMomgdaob 80gdEg3s 09608369mm3z0b0s gdmMENg00L, OIM3NEYdYMYdg00Ly o
3069Mab3900L LodoMmMo300 Logdnsbo nbHgMmodznob EMMUL.

9939930  3MIP603o300LM30L  vPENMgogmMos  sgdoyMma dLIZbgob MmaEb TMMZ]xodY,
d9(ym0606900L9x39HYM© goIME93s ©3930300M0.0boJd0560 MBNLJNgO0L CMML bomgaMmdgamb
0g0s domamo Mamanab 3930300mMm30L oMbLgdoMNS. 07 F9EoMJON0 dsmMn MEMeb d7ydegb LML
Lomgamdgom BoMAMmMY30L, JRMYOSL Fob3nbdanbRESb 0mgdL, Moms BabsbBsM FobobodmzmMmb
00Lbo Aomm3o. 93965, gb gomEo LOJdnsb 3MTPB03030330 JosMmaba® gBRIIOM0S. 030 9bToMyd
0003006900, godmbo@mb LogzymoMmo gobbymods-EedM3nY0xMYds, PORILYOS S YgMIMYds. oML
00009, 030 39MMN3690L F3xxRx0L, 5M03MIOL 3ETNsb6LS M7 IM3MxbL, gobboggmMmydyan dgdmbzgzob
0mb0n8603L 86 YJOMIMME 3ods3bbg3909mns. 39MdsMYMO snaMgds, MMAgmbyE dmMbEg3L Madysmymo
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L3s = LOBMZIPMYOMN3Z0 dMN3MYdOL LOY39MNgbm gde. 3039M36900, 0330360DL LdBOLM LogomMmydy,
39obbdmob godbb93900L. dgLodsdnboE, LamggMmdgmm dgbodemms Toznhbomm godsdbbgzgdgm
Mohyomo, MmImob 99939M000 ssd0sbab 86 gnbwob Todomm godmzbo®ozm 33(h03003905L o
30dmngM9go; 3ybnbodn 0037M36900L, LogMmmm boddmmmydL, MBEA]bgOLs o MNMydYINg09odL,
90%690Ls s B0LEMIRYOYOL (Bo3mnbn, 2005). bamggMdgmm dMszsm badMasEMYOsdn dnmgdyann
9900mns.MmgmME69L0,5391300,39060LSO M730LOMIMTBOEFNSMYM OO MBOENIMYM M33YMNMMO)OMS6
obmznMgos. JoMmoym o bagmmnsdmmabm 3godyMmgddo bamggMmdgammb godmynbgds sednabgob
9bdsMgdy, @osbm3wb96, ssdysmmb 3nMadnmn 3o330M0 s JMMTsb9m0b dndoMmm 3900masbBymds
390mbomb. 80600, 0L LobLMZmxdMM F900MENY 5398900LS S 3E3N36900L LISbMMYdMOE
98399dhM0 3M09MHnm00500b EbadYsMydmaE. godm3znygbgm 33ma30Lb mMo dgomo: nbHhgM3zny o
©0330M03900. 3godmzmnbs, MMT Logddnobo 3MIYbnzoEnab MML bamggMmdgamb mddob dgomoob
3o0mynbg0sd bgmo Tgnbym mMsbndsEnob 3P39009L BPbJ30mMboMgdabs o 9x9dbhyMm bLLTHdom
I TORICRRIC AR

Toast making is an effective method of business communication in Georgian and international con-
texts Business communication is the process of sharing information between people within the workplace
and outside the company. Effective business communication is how employees and management interact to
reach organizational goals. Its purpose is to improve organizational practices and reduce errors. Communi-
cation is crucial for decision-making, rapport, customer service and innovation. It's essential for organiza-
tional success and adaptability in the business space. Communication methods like meetings, calls, emails,
and even body language can all play an important role in the way your business operates. After all, great
communication is what separates a mediocre business interaction from a notable one. A lot of problems can
be solved simply by communicating better. There are many methods of business communication, such as,
verbal, written, electronic, non-electronic. Verbal communication is extremely helpful in various settings,
including, face-to-face meetings, phone conversations, video conferences, presentations and team discus-
sions. It allows for immediate feedback, clarification, and the expression of emotions and tone, which can
enhance understanding and build rapport among participants. Nonverbal communication refers to gestures,
body language, facial expressions, eye contact, posture, and other nonverbal cues that convey meaning
without the use of words. It often complements verbal communication and can provide additional context or
emphasis to the message you're trying to convey. Paying attention to nonverbal cues is important to gauge
the emotions, attitudes, and intentions of others in business interactions.

To communicate effectively, you need to be good at active listening, message delivery and asking for
feedback. At a business event, it is polite for the senior level person to make the toast. If a junior-level ex-
ecutive wishes to propose a toast, he or she would ask permission of the host ahead of time to see if the Sr.
level person is planning to give a toast. Therefore, toast-making is used as an effective business communica-
tion method. This method helps individuals to express goodwill, appreciation or call for attention. Besides, it
unifies groups, acknowledges a person or event, marks a special occasion or simply encourages. The verbal
recognition, followed by ritualistic drinking, serves as a public acknowledgement. Belonging is a basic human
need that requires reinforcement, and a toast can be characterized as a reinforcement ritual, acknowledging
respect for the individual or team, and also reinforcing group affiliation, common symbols and terms, beliefs
and values, goals and aspirations (McLean, S., 2005). Toasts, while common in many societies, are relatively
rare in daily life. They are normally associated with informal and formal gatherings of the group, team, or
community. In Georgian and international cultures use of toasts helps people to get closer, establish direct
contacts and feel good about one another. Therefore, it is a useful method to let people and groups get clos-
er and establish effective relations. The following research methods were used: interviews and observation.
They revealed the effectiveness of using toast-making as a method of business communication leading to
better organizational performance and efficient work practice.
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300Moma cmodgMmodmab 60dob6mdmMnzn 3m63g3Hgd0n: BIMOO JoMmndndab
200360, 0679 boyzoMmymab smodn” agm@nzymdmomaddab gMhoemdo

Notable Concepts of Hybrid Literature: Zurab Karumidze’s Dagni or a Love Feast
in Terms of Multiculturalism

0o3306dm bnBy39060: 300hneycn cnBghoByho, 3hod Johydndg, 8y08039089ho0nddn
Keywords: hybrid literature, Zurab Karumidze, multiculturalism

300MomonLb, MmgmmEz bmgosmym-3gmbymymn igbmadgbob, dgbBozmob bLogydzgmo XX
LoY3960L 11 6obgzMosb AsgyoMms o EMIYIEY 3dH0gMo gMdgmmgds. 3n00MoImn mobhgmahyMob
9Mm-9M0o 60836MOMN3Z FobobnomMgdgmb 330x30m §b03nM0 o 3gdyMymo LadM3Mgdab Badms O
sbamn, 3Me35MBIMMZS0 JYMBIMY-MoHIMHIMIM BoLIYMMOsMS 3YVEZIIN, FYMAHNIIMHIMYO
®96m3g60L J994abs BoMAMO®anbL. B0dobmdmMngns, MMT 3ndMoymn moadgmohymobs s d6gM-
mgo0b 3ohgamMngdem aymas gMm3zbymon 3gm3bomgonb 0m3smbadMoboo dgydangdgamns. 0o-
600gMmzgmosdn moadgmohymMs bEads gxmm dgho dMozamdbmagzgn, oMogMmmazsmmazsbo, 0gn
0nMEyds sbomo, 3Mmngmmndgmbydymaon, 08539 3ndMoymo 3mbEg3hnom. gb IgmibozgmipyMymo
0m3mgbs gob3nMmmogdymns d3mmahngnM-93mbmangnmo dzmgdaom. XX Loy3nbgdn IMozomn 0333M0Y
©a063My, M3doi3 Abmxymomb MmgmmE dmmahozgmo, oby 3gmbyMymo MY3o3 F9E3ome. d90Jdbo
300Moymo bobosmob 3mbhzmmmboymo Jgmapncs, MmIgmog doomgds Igbhmm3mmngonbs @
3Mmb0ogoolb 3gmpgMmoms 608s6-030090900L IMMNgMNBYIMIIgEId0Ms o HMbLbEMMIsEnno.
00 30603369mmmM3069L3s Zgm3mmodnldymads E3Mg0900s boxydzgma Asyysms ,3mmmmboymo”
©o ,3mbhzmmmboymo® ©obldymbydob Asdmysmndgdolb IMogzom bLagmmdn - 3maobhmemgnsdo,
bmEommmganadn, bgomzbgdomdzmmbgmadsdon, g mmemmansdo, madgmMobhyMemazmMEbymdsby @
0.0. 3n0MoYmo Hn30b mohgMobhyMmody LOOdMALLL 3MmMboym o 3MbHZMmboym oLIYMLYOMLE
Mm@ o9Emadgmns  dngMmognnb Logombob Bodmygbgds ©o Tndmbogzs, Mowasb LEMMYE
006039000Mm39 bmxmom H96bENd GoMoIMBsbAhsdnsbn dogMmognnbs BoMIMAzs o0 ¢Hn3ob
mo®gmodhyma. sMLHOMOL PN 53R MbsdgMmmazg A6gMmgdabs, MMIMgonE sMedTMdMoyM, 33bm
9690%9 69M96. cmmanznMns, MmO gbss b 96900, MMAMYdBYE 3abghnb dmbobmgmdnb gobbagzymmgdom
©0oE0 636omo LOYOMMAL: nbgaabyMa, 3ggMaobymo, BMBaYWN ©s o.0. A396, JoMm3zgmgoL, g3ysslb o0
Lodn39 96999 ,dMabL3dMYBY” BBgMEgdn. gMm-gMmo domgoebos BYMod JoMydady, MMIgmdsE Mmoz3nbo
3mbhdmeyMmbobhymo Mmdsbo ,Dagny or a Love Feast” (,00360, 367 boyzsmymob smadn”) 2006 BEymb
063mnbYM965dg69M.DYMOdJoMydndnb,o360,067boyzeMymobomsdn“3ndmoymomohgmodmab
3mbhomgmbobhymon 608y8ns, MMAgmdnz dgbobndbszs@as sbabymo TymibozgmpyMmomnddo -
Jomogmo gmboggmo mgdodngs bmamoaom gommosmadsgnob 3mbdagdbddn, TodoMmmgds MmamM3

21



ISYSH 2024

mmzgomym, 0bg Abmgzmom bmEosmym-3mmoh03nm 0y 3gmHMym dmzmabgdmasb. Jommnymao mgdgdo
©o 3MJg®Hn3gdn 83 bsboMIMgodn 3oMAMbNymMo sbNdnmoMmEgds dMgobogogmomom Abmamom
090900006 7 bLobgg0™s6. gb gMmM-gMn0 M35MbLIANEM dbsh3MYM B36sMAIMgOns LEMMYE 3gMBHIMOM
o (3030003303MS JMM0gMNIgMBydab Mz3smbadMObOM. 33hMMOL owabyzghomagds, 6sbsMImMgdo
063mnbyM 96099 89BgMs, LMYMNIE oodMYdMN B3dNZNS o B0BBIE NLObO3L bozmgmyzmm3gmo
9300b39mM0LLM30L LggMaMmn gObmbOL yzgmedg gMmmmmoBymo s bobsbosmm 3gmbocm BamMdmMAgbsL.
©330600L ybmgmmzbyma (b3sbNbsznyMn) BamAMAs3amos, gMmma dbMa3s, ,n3bmb” hodyMma bobgos
Jomm3zgmon 330mbzgmoabs o Jomomymo mohgMmebhyMmobsm3znb, dgmmg dbMmoag, LEMMg gb g3MmIPmo
BoMIMTozmmos oMob boo LogoMmzgmmbs o 3030MNBYOYM ELLOZmMgMb dmMmab. JoMydndg o0
6oB6oMIMgdnm Jobab FgandogdymbyMmym aobgmaBymym dmzmgbob, MMAgmbsE MmMa3sgn Mol3ymbo
093L: Maggmbo 3BgMaLY 30339L00oH, LogoMmmM3zgMMELb, EobagzmamnL3gb s Mogxmbo TBVgMabY
©obo3mMyMa LO3YsMMEOD - 30330L00LY s LagoMmM3gmMmMb3g6. LEMMgE gb MMIogMds s My3ymbo
,0000M0006% ,Ag0006000506" - ,53bMLL* . ,,LLb30LY3)E* BoMIMOEExBL 3ndMmaEMANL 3MLL. 3gMHYMYdL
dmMmob LEMMgE o8 gmEbsmo o 0bHYBLOYMa PMmgM;Jdgadanb, yMongmmnb3zEmdab 870H3d©
0406900 300Moymo modgmadmymo 3Mma3gbo. gb 3MmMEgbo o dmzmybs domdy Lanbdgmabme,
A3960 339300 LLEEBLYE vBadHMD BoMIMIEEIbL. 3b0ndbyma bLognmbgdo BnbodEgdaMmg 33mg3s00
3Mb3Mgdamo 6s6oMIMgonb ogomnmdg - BYMad Jomydndob ,0300, 967 LoyzsMmymoab smodn” -

3obmo3m godmomon o gabbomyma.

The basis for the study of hybridity as a socio-cultural phenomenon was laid in the second half of the
20th century and is actively being continued to this day. One of the distinctive features of hybrid literature is
blurring clear ethnic and cultural boundaries and the creation of a new multicultural phenomenon contain-
ing diverse cultural and literary values. It should be noted that it is impossible to divide hybrid literature and
writers into categories, in terms of national affiliation. In modern times, literature is becoming more multifac-
eted, heterogeneous, it is enriched with a new, interconnected, hybrid concept. Multiculturalism is caused by
political and economic changes. In the 20th century, many empires collapsed, which changed both the polit-
ical and cultural map of the world. A hybrid post-colonial culture emerged through the mutual influence and
transformation of the characteristics of both metropolitan and colonial cultures. These most important geo-
political changes laid the foundation for the formation of “colonial” and “postcolonial” discourses in many
fields - political science, sociology, art studies, cultural studies, literary studies, etc. While talking about the
hybrid literature, together with the colonial and post-colonial discourses, it is necessary to raise and review
the issue of migration, since it is the modern world trend of large-scale migration that gave rise to this type
of literature. There is a large group of modern writers who write in non-native, foreign languages. It is logical
that these are the languages that are spoken by a particularly large part of the population of the planet -
English, German, French, etc. We, Georgians, have authors who write in foreign languages including in these
three languages. One of them is Zurab Karumidze, who wrote his postmodernist novel Dagny or a Love Feast
in English in 2006. Zurab Karumidze's Dagny or a Love Feast is a postmodernist example of hybrid literature,
where multiculturalism is perfectly depicted - Georgian ethnic themes in the context of world globalization,
in relation to both local and world socio-political and cultural events. Georgian themes and archetypes in
this work are harmoniously assimilated with universal world themes. This is one of the remarkable novels
precisely from the point of view of intermingling of cultures and civilizations. The author’s decision to write
the work in English is a fully thought-out move and aims to present his own ethnicity to Western European
readers in the most colorful and characteristic way. Dagny’s foreign (Scandinavian) origin is, on the one hand,
a typical face of “foreigner” for Georgian readers and Georgian literature, on the other hand, this European
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origin is the bridge between Georgia and the civilized West. Karumidze creates a multicultural literary work,
which has a double perspective: the perspective of looking from the Caucasus, Georgia — towards the West,
and the perspective of looking from the Western world — towards the Caucasus and Georgia. This duality and
perspective from “domestic”, “home” to “foreign” and “other” that is the essence of hybridity. It is as a result
of this lively and intense interaction, mutual access between cultures that the hybrid literary process is cre-
ated. This process is so interesting that it is the subject of our research, which is unfolded and discussed in
this work, on the example of the novel — Zurab Karumidze’'s Dagny, or a Love Feast.
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9Mo30mbmnobo mabogbmzmgdalb Fodmpwomgdolb donbgezem, JoMmogmo w©m3nbsbhymo
39mbymobozob F030bgmab bmadbymo 00g8n0b 3MmoOmgadgdn, 3gbHMs s Yymzgmomaymmods ,,y3bmeo*
MAgds. ,,336HMoLM3NLY 30 Fo30bgmn 3gMoxkgMoss, MMAMOobodn 0bhgMmabo Tmobmmaydymn oM-
Ag369060bs oy 0603369mMm3060 3manohnggMo 3MmEgLbgdalb 3gMomedn AbEgds. bmmm oy Mob
603603L IMo30mMxRgMmM356 goMgdmdn 3bmamgos, Msbsgbmazmgdabs o 3Mbamagdhob 3Msdhnigdom,
Bogmade@ oMab dgbbogmomaon. 39Mmdme, LLIEbY-so30bgmBn dgbmazmgdn bmAbgdob 3gmByMoby
M9gmngnsadn d0dnbamg 3MmE9bgoab dgbobgd LodnEbogMm Bs8MMTnd0 0d300M0E 0§0690s. 6T3LMO,
oMydsModsnEydyMmo Mgmngngdn, @madnbsbhym Mgmognym onbiymbdon,,,bb3sm* o Joymgdms
oMob 30ABggmO. gL 33060L36gmM0 bagnmbog, bmadbyMmo 0gdob 3mMBHJLH3Tn, 39EbngMYmME BazmgdsE
dqLBogmomos. LadgEbogmm 6o8MMAgo0L LNdEnMab, sMIgbmaMdNnbs s gogEbmgdab H9bwgbiznab
xmbdy, 3603369mm3z0b0s obsman 39ML3gIhn30b dgLBszms, Mabm3znbolg dmbbybgdsdn 39300M
BoMImMzohinbmm, oy M 13009079M9090000 boboosMEYds MIMNgns $335bgmadn o My 3603369mMmMdY
0943L Mgmngnob 0603009000 M30L. 63dMMANL T0dsbns, LadM3MOL3NMS, Fo30bgmab Myaomb3n
3Madsghnmo dgbmamgdn bmdbyMmo cgdob Mgmognnmo ms30L9dxMgdg0aL dgbBogms. bodMmadn 2
LML Fogomomdy mMo J39yb60b MgmogoyMo HEMmIBLBMMTSE0900L 3gMomEAn LodM3MDBY TYyMR
M90g03Mo o gmbozyMmo 39nmMabmonb MamngnyM o 3gOMOMym doboboomgdmgdb dndmabomogb.
000bmob gMmmo, 00bsmNdgdL Mgmngonb MMmab ngbdhmoobs o bogombsmymo boMmahn3zgdab
3mbLbhMynMgdsdo.

s930bgmob bmaAbyMmo mgdob Mmgmognnb TgbobBozmo@ TdgoMmhs HM0obgxmoEns. 3gMdme,
®30090M030 33M930L 3 FgomEN: gObMaMoBOYMN 3339, 30DYdMIYMO 33MMI39 s O0MZMIGBOYM-
BoMmodoymo 0bhgM307. 339300 9909300 3odmM3mnbs Fo30bgmab bmadbyMo mydob ngbdHMdab
9Mo30mabMngn gobdMInmgdy. oagnbms, MmA ,bmaAbyMa bodmzodymm 93mabns” 3608369mm3z0b0
0bLbhoHyHoo LaLOdM3ZMM godmEnmgdob gwmmInMydobmznb. ZgMmdme, LmAbyMmo LoAMEodym
239L0s bMAbgMMeb 3o380Mab/bosbemznb gobEnb godmagmgdab 3maabhnzdsb shoaMgob. Mgamngns
096hmonb 08 doM3zgMmom 3393w™nbg0s, MmMAgmolg dmdomodab ,bmdbym* BoMAMImMosL 3L3edL
bodL. ydgoe bmdbyMmo Mmydab BoMAMToaxbmgdab ymzgmeomogma Mgmogogmmoab dgbbogmabsb
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399m3m0bs, MM 0bNO60 LEITMOMME LoJoMM3gMbL 30g38896. oM 830LY, 3335 dndmobomszL
Mmagmogosmadmmobo  yMongmomogdob ©0bsdngsb LodM3MabL 3mbdgdb®Tn; TgobBogzmab, oy
Mmgmm 31Mm0gmomdgb zo3sbgmab bmdbgdn bbls MIMNgNYM 37870086, Togomoma, JoMmzgm
00MMBs g0 JMobhnsbgomsb. dmEgdgmo bsdmMmman 3mbEHLLOFMMS LaLIdM3MM Myznmbyddo
Mgmogoymo 0abhmodob agmMm3nMygdal, ZygmEOyMgmo ghonogmomgo3mobs o Mabosmbydmdab
Loznmbgdab bomMmTnbgyu dgbbsgzmsob nbymdL bgmb.

In the intricate tapestry of post-Soviet Georgia’s religious landscape, the Armenian community in Ja-
vakheti, a region straddling the boundaries of Georgia and Armenia, presents a compelling case for investi-
gating the interplay between religious identity and the lived experience of a borderland. This study delves
into the multifaceted dimensions of religious identity formation, cultural exchange, and coexistence within
the distinct geographical context of Javakheti, a region imbued with a rich historical heritage and an intricate
ethnic tapestry. The dissolution of the Soviet Union has ushered in a resurgence of interest in understanding
how religion intersects with ethnic identities, making this study both timely and academically imperative. In
the wake of this seismic shift, religion has emerged as a potent force in ethno-national consolidation, par-
ticularly in the North Caucasus region. “In the context of Georgia, Georgian Orthodoxy has frequently served
as a symbol of national identity, often overshadowing other religious traditions and rendering religious mi-
norities - such as the Armenian community - relatively underrepresented in academic discourse. Scholarly
examinations of the Javakheti region have predominantly gravitated towards subjects such as separatism,
challenges associated with ethnic integration, processes of acculturation, and the complexities of inter-
ethnic conflicts. However, the religious landscape in the region has often remained a peripheral concern.
This research seeks to rectify this scholarly oversight by conducting an in-depth analysis of the religious
and socio-cultural dimensions of the Armenian community in Javakheti, a region that has long served as a
crossroads of cultures and a crucible of religious diversity. The research adopts a multidisciplinary approach,
incorporating elements of sociology, anthropology, and ethnography to provide a comprehensive under-
standing of the intricate religious dynamics at play in Javakheti. In its methodology, the study eschews purely
atheistic, secular, or state-centric perspectives, instead embracing a viewpoint deeply rooted in local culture
and religion as observed in the daily lives of the Armenian community. The study focuses on the Armenian
community in Javakheti and aims to provide an in-depth understanding of how the geographical location of
this borderland shapes their religious identity and experiences. Drawing on extensive ethnographic research,
biographical-narrative interviews, and visual documentation, this research investigates the multifaceted di-
mensions of identity within the Armenian community. It examines how the proximity to both Georgia and Ar-
menia influences religious practices, beliefs, and the overall sense of identity among Javakheti’s Armenians.
The research uncovers the role of the “Armenian Apostolic Church” as a pivotal institution in mediating the
borderland experience and fostering a sense of connection to Armenia while coexisting within the framework
of Georgia. Also, it delves into the narratives of community members, shedding light on their personal stories
and the profound impact of religion on their daily lives, rituals, and traditions.

Furthermore, this study explores the dynamics of religious diversity and interfaith relations within the
borderland context, examining how Armenians in Javakheti interact with other religious groups and commu-
nities in the region, such as Georgian Orthodox Christians. By situating the religious identity of Javakheti’'s
Armenians within the context of a borderland, this research contributes to a deeper understanding of the
complexities surrounding religious identity formation, cultural exchange, and coexistence in post-Soviet bor-
der regions.
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Figurative words convey abstract ideas and have allegorical or metaphorical meanings. They are often
used in writing, although it should be noted that figurative language also plays a significant role in everyday
speech.

Every language has its own figurative expressions to better convey its messages. The study of symbolic
words is a challenging issue because it is closely linked to the history, culture, and identity of the people who
created them.

Georgian dialects, including the Adjarian dialect, are rich in symbolic expressions. Numerous studies,
works, articles, and monographs have been dedicated to their study, but they are still not fully explored.

Relevance of the Issue: The Merisy Valley is one of the most important natural and cultural heritage
sites of Adjara. Figurative sayings from this valley reflect its uniqueness and the deeply rooted religious be-
liefs of the population in their language and culture. The study of this topic is relevant because the Georgian
dialect is being forgotten, and it is the duty of every Georgian to protect and preserve it.

The purpose of the paper, “Figurative Words and Expressions of Merisi Valley,” is to collect, record, and
analyze the figurative sayings characteristic of Upper Adjara. The goal is to investigate how figurative lan-
guage reflects the local cultural and natural environment. As part of this study, we recorded texts in Merisi,
one of the valleys of Upper Adjara, where many interesting and distinctive figurative sayings were discovered.

The scientific novelty of this article lies in its systematic analysis of words and phrases, which helps to
better understand the peculiarities of the region’s cultural language. Furthermore, this study contributes to
the discussion of the metaphorical language of the valley in both cultural and linguistic contexts.

The research methods used in this article include empirical material processing, historical-compara-
tive analysis, description, synthesis, and comparison.

Here are some examples to illustrate:

“Have | swung your cradle?” - Meaning: Didn’t | work hard in raising you. “They can do whatever they
want, didn’t | give them a cradle” (Sakandelidze district);

“There is a fire in my heart” - Meaning: | am very nervous. “I am so nervous, my heart is on fire” (In-
asharidzeebi);
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“It is not drawn on his heart” - Meaning: He doesn't like it. “He didn’t care about his heart, but what
could he do, he was patient for the sake of his son” (Garete);

“He doesn’t have enough time to scratch his head” - Meaning: He is extremely busy. “I have so many
things to do, | can’t even clean my head” (Sakandelidze district);

“Your eyes would remain” - Meaning: You would like it. “It was so beautiful, your eyes would die” (Ga-
rete); “My body has melted” - Meaning: | feel someone else’s pain deeply. “She cried so hard that my body
melted” (Sakandelidze district).

In conclusion, collecting symbolic words and sayings locally, by valley or village, allows for a compre-
hensive study of the figurative language characteristic of Upper Adjara. This contributes to the compilation
of dictionaries of symbolic expressions.

This study paves the way for further, more in-depth analysis not only of Adjarian figurative sayings but
also of those in Georgian dialects in general, in order to protect and preserve both the Georgian language
and its cultural heritage.
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Jomaoo 3M3gLo 93303(H930 FJYMbom ,.om-g3omob” dnbg3z00m
Women'’s Press in Egypt According to the Journal Al-Fatah

003306dM bnBY3900: Joomv 3hgby, Joems gdsbbndogny, bagnmbsenddn
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XIX Loy3960L 93303H930 Eonbym 8b6-b53o 86-b0bYNd - Jomms godmmzndgdob TmdMmomody,
MmdgmoE 99Mmnobgos J0909090bs s dm3mgbgol, Gndsmmymb smdmbsgzmgmon, 93303¢HJM0
Jomab oMbgO Mo EamdsMmgmdnlb goxdxzmogbgdnbigh. o8 3MmEgbdn dbndzbgmmazabgbo Mmmo
dgobMyms 3g9MomEIYmads gedmEgdgods Jomgdnbomznb. 3Mgoboon bLobgmo ,Jomms 3Mybs* 3o
ombndbo3ms MmgmMmE Jomgdob dogMm dggdobom 3gMmomeyen godmEgdgob, obg 3Mgbob, MmMAmob
3PEOoHMM0s s gsbbomanb mgds aym Jomoa. 3gMomeymo gsdmEgdg00 (,00-bsdoqgs 86-60bs'ns* o
»00-00330000 06-6000'00“ @ bD3.) Jomgdabomazab XIX-XX Lsy3169900L 93303(Hg30 BasMIMIEEI6ES oMy
dbmmm 330omgdg00bm3z0b dMdmmab ,00M3mbY 8Madg bygmMmb, MMAMab g3MmayENs sbobagb
LIDMBOEMY05dn Jomob dEamMIsMmgmdab, gobsmmagodal, 3Mmxygbogmn ©mbobs ©s JIRMHOMNZ0
LAHIHYLOL E3MOE7xdsL. XIX LoP3x60L dmeEmb 933039 MABOENIMYMe MLIsgmab 033gMaab
09000306mdodn dgoomEs s, 08330MMIYMLE, oo 0Maobhobymaob dogm oym m3ydoMgdyao.
939ys6080 3MgLOL, Jomoms 3dgMomEymo odmEgdgoobs o Jomms 93sbbodsgnob 3MmEgbob
xMMmInM90s-3563000M500bM30bL F0dnboMmy bmEnsmymM-3manohnidym s 93mbmangnm 33mmomgdgob
dmMab 9603369mmM3369L RagHmMmL BoMAMEa)bms gMmM3b673m-3odomo30bBMgdgmo dmdMmomdob
39dmngMmgds o s6@HNdMahabymn gobbymdgodn. 1892 amb 93303h300, stmgqdbaboMnsdn, JMabHhnobo
m0dsbgmo Jomab, 306 6o3x30maL, 809M 3sMLES Jomgoobmznb gobidgmzbomo o Jomab dngM
doMmoymo 30M39M0 ym3gmm3znymo sMadymgbmasbn gymbomoa ,o0-goms” (gmagmbs). 60638@ydsMy
33m3g30L 30%0b60s, JPMbOM ,L00-000-b“ 3630dAL LO®Yd3zgmMdy gobobommb 93303(H930 Jommo
9906L033300L O Jomoms 3gMomeymo gedmEgdgdab babynbo gHadnb doMmomon dobsbosmgdmgdo o
0vbsMmmymon 3mmadnzngmn dmzmgbgonb bogMmom oblymMLEn BaMIMIEaNbmbL Jomab bmzosmymoa
Mmmob 306 603x30mMOLYYMO byw3s: Jomab yxmMYdgd0, MMMO O 33O LOdMZIEMYdsLs
mzobdn; 396gMmymo ;bsLEMMMONL sMbYdYMo 3MbE3IxENY; 306 bo3RIMNbL gabwgMym-gmbogyMm-
MgmngnyfMmo 39m3baomgdnb gogmgbs dob dngM doMmymo 3gMomoymo gedmEgdnb nEammmansbs
L30BOY dYNHMMNSBY. 33¢m9300L B0BOOL FoLYMBY30E AshoM©ads FJPMbom ,,om-GQomsb” dgbsdednbo
bHOMHN9OOL 3MI3WgdLbyMmo obanda. Lo33m™g3n 093s vJbHYomyMoy, Medwboool 39baMymon
006506mMMMONL 3MmoOmgdnb dgbBogzms 3608369mmM35600. Jomms 3MgLs dgdHnYM go3mgbasb sbwgbo
bmEosWYM 3MmEgLgddy, bgmb n6ymos Jomgdob bmgnsymo 3MB0E0gdnb 3gobaH30Eg05Ls o domo
Lodmgomogdm o bmEnsyMo yi3Eg0g00b sE30L. 93303930 Jomms 3Mabob GgaMgdamn sbsmadom
d9L3dMx0gMNS DMBIPI® JommMs 3M3dYmn 3MaLL M30L907MYO3MS S BagmM386905mMm godmazmgbe.
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33m330L 3900mEOmMEMans 9u1Yd690s Md0gdhammonbs s abHMmmModINL 3MnbEN3x0L, Jomms 3Mgbab
obMMmoy-dgoMmgonm o bHMmydhaMmym-anbdsnym sbsmadL.

In the 19th century, the Al-Nahda al-Nisa’ia — a women’s awakening movement - began in Egypt, which
brought together actions and events aimed at improving the condition of Eastern, specifically Egyptian, wom-
en. Women'’s periodicals played a significant role in this process. The collective term “Women's Press” re-
ferred both to periodicals created by women and to those whose audience and subject matter were focused
on women.

The women'’s journals (Al-Sahafat al-Nisa’ia, al-Majalat an-Nisa'ia, etc.) were not only a “weapon” in
the struggle for change but also a field in which the evolution of women'’s status in society was reflected,
including changes in education, professional opportunities, and legal status in 19th-20th century Egypt.

At the end of the 19th century, Egypt was officially part of the Ottoman Empire while simultaneously
under British occupation. The most crucial factor for the formation and development of the press, women'’s
periodicals, and the process of women’s emancipation in the country amid ongoing socio-political and eco-
nomic changes was the activation of the national liberation movement and anti-British sentiments.

In Alexandria, Egypt, in November 1892, a Christian Lebanese woman, Hind Nawfal, founded the first
female-run and edited monthly Arabic-language journal Al-Fatah (“The Girl”) for women. The purpose of this
study is to discuss the main characteristics of the early period of women's emancipation and women'’s peri-
odicals in Egypt, based on the analysis of Al-Fatah journal and within the general discourse of contemporary
political events. The study aims to present Hind Nawfal's perspective on women'’s social roles, women'’s
rights, their position in society and family, and the existing concept of gender equality. It also explores the
influence of Hind Nawfal's gender, ethnic, and religious affiliation on the ideology and target audience of the
periodical she managed.

To achieve the research objectives, a complex analysis of relevant articles from the Al-Fatah journal
will be conducted. The relevance of the research topic lies in the importance of studying gender equality. The
women'’s press played an active role in influencing social processes and contributed to the advancement of
women'’s social positions and the protection of their civil and social rights.

Through a comparative analysis of the women'’s press in Egypt, it is possible to reveal the peculiarities
and shortcomings of the Arab women'’s press in general.

The research methodology is based on the principles of objectivity and historicism, as well as the his-
torical-comparative and structural-functional analysis of the women’s press.
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96m0Mn30 ngMmaMmjonbs s §60bOEIN IIM3I0ExOIMYdab boznmba
Jomomym 3mmah gy obiymbdo

The Matter of Language Hierarchy and Language Attitude in the Georgian
Political Discourse

0o3306dm bnBy39060: 3monBnzghn enb3ghbo, 3MmE9xdNb goeshm3os, 3Mmegonb dghg3y,
bBnenb mMbo309Mody, hganbBhnb goeshm3zy
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33m930L 30%0b0s, d90L6030MbL gbmdMogzn 0gMmomJonbs o 960LoEAIN EVAIM3NEYdYMYONL
Lognmbgon, JoMmmzgmgdnb dogm 3odmyngbgogm 3mEadob goeMmm3znb Bogomnmyddg oyMbmonm,
JoMmoym mobodgoMmmazg 3mamohnznm 390onbldymLbAn. smbodbym 333080 3Mm@o godmygbgdymns
Bom3ggma 960b, MyanbdHmOL o6 LHomob Bog3zmo®. 33Mg3s MMNgbHoMgoymMos godmomzznmb: 1.
MmammM yomndgds s 3gamMmongdbgods gbab ngmamgos 3mmabhnznm ©ab3nmbadn 3mmgdnb goammznb
Jd9bBo3mom; 2. MMEMM 30bdbYdS dEOHMMONL/3EMgbsHNL B3MNMgds 3M©IONL goaMm30b Ji393909;
3. MmgmM godmnygbgds 3mEadab goommzgs, Mmgmmy abhamagiogmn k9bmadgba LomodsmMogzm
©0L3xyMLAn, AIMLLYOMOL 0EYBHMONLY S LIBdMZEMgONL 3MB3MIBYM 39BN Fn3x™M36903MMdNL
LangybhMEGoM.

A3960 33133000300 NBb3OM 3603369MM3060 60633YdMY LTG0 BnBBNLMZ0L O38330M©OM
dmbLOYOMNL 0gM 3MEYO0L FoaMmM30LLL NEYBHMONL godmazmabab bognmbb. 39Mdm, 33006¢H9MaLAOL,
LoOMOLOL /06 BFMM35M3x0g00L BaMIMgdNbsL MmgmMm 83mgbgb dMbLLYOMYgon ™Ms3056m
0096MH™MoOsL 016N30073MYM 86 3mmggdHnyM Embady.

30 33m939380 BaMAmagboama dmbs;399900 893MM3s 12 M30b gobds3mmmosdo (n3emabo, 2023
- 03mobo, 2024). 3210 309m dm30dogm bb3sEsbb3s 06¢gMbYHIgENBysMMEb: (Hgmo3ma3dsbns
®@mhdyoo, dmogohn, dngdzn, hgbmogn 2, n8300, s MEOM Mo300380J0s. dJgsb 8gdmbzgzncmmonb
3M0bEn3nm d30MANgc 400 309gm, MMIJMMZI0sE ©O30533RB9M bhHamab dggzmab 55, Mggabhmab
3903MmM30L 46 o 3MENL d9Mg30L 14 Bogomomn; 83MgmM39, 3M©NL gaaMm3ab 5 dogomonmoa. gb sMmab
300M39my©0 89093900; 393MM3907mn dogemnmgdnb gedmygbgodnom matched-guise test-ab @obdoMgodom,
MomgbmdMnzn 33m3g30L AshomMgonlb 3MmEgbdn 3aMmm. Lodmmmm 89093900 30 3MBRIMYBENDY
3obyds 3bmdama.

0b6(9Mmagdzogmo bmgommabgzobhymo doamdob ©obdsmgdom gobznbomozm Togomomb,
39Mdme, 3mmoahnzmbob (0.8, - 3mmohgmbob 06oEgnsmgdn) ghm-gMon godmbam..
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3M900bL dgMg30b, bHnmaby s Mganbdhmob AMbsg3wgmdabL dogomomo:

3mma@ndmbo 0.9.: 00 J39Y06sL 8930 Jx™7xds, Es0E30L Maznbo nbdHgMmabgda.

90030M0 3Mbab gyMmbsmabhn: bm, 85gMs8 AMMd33M8390900 396 [3o39bLOJOSMM dohMBM 0.]

3manohnzmbo 0.d.: [A396 oLy 33990690ME6B96] gbgbn, nbNBE, Yy3gmaba, MMB 0y Los3sd30Mb M
300my3390m, gsdmmogbymo sMabm, sM godmzndznm, maMmbydom, Am303M390 3o06a®H0L bhobhybo./
ghirsebiT, movipoveT kandidatis statusi. (With honor, we were granted the candidate status) = R396
339930 Ladsmomansbo dnEgmadnb//08gw0. g 3Msb 3edNsbgdn, g3Mm3sdnE, 3063 LodsMmmNsba®
0L39MMO96, MO09dHYMOE o 08 J39Yd060L oM LEnob 0dabmzoL, MMA M30 0E3L.

00030M0 9Mbab FgMmbomobho: 0300

3maohodmbo 0d.: ©o gMmo 3ombzs 3sg3L, 0y 999M030L 0430 IBRMYds M30 ONE3dL, MY
LoxrMB3ggmMTs dnomm gbmys yi3mm 3393M0,/Tu amerikas aqvs ufleba Tavi daitsvas, Tu safrangeTma miiRo
ekhla ufro mkatsri (If America has the right to defend itself, if France has adopted a stricter) = 33 3038sMMs3
30MB3s6yma oM 30330, 9L 3030 gMmn Verstehen? (Do you understand?) = s9b 3030 gm0, 3sngg? - 93 sMab
0900 MmMA 005L M7 9930 IBRMYdS MM ENE3L, BMIBZxOL, 309M039MgdL, 30600gMgdL, LadoMmmzgmmb
MM oM 33593b yx3angods?/imas Tu aqvs ufleba rom daitsvas, frangebs, amerikelebs, kanadelebs, sagarT-
velos ratom ar gvaqvs ufleba? (If they have the right to protect, | mean, French, Americans, Canadians, why
don't we (Georgia and Georgians) have the right?) 50, gb 806@s MM 330mbm dshHMb g AL (0gnmoLbbagOL
39M33600L gmhAn - 3ndgMa.)

9mE9dymo dogomoamo sbsbozb: 1. AmMLIYOMAL 0EgBAHMOSL (3sdydgdoyama BHadbho); gb oMmab
JoMmogmo m36900b mnommgymo 3mmaho3dmbnb dbMoeb gedmmgadgmon nabhaMmo gde3zbomn. bhomab
9mbo3mgmodnb 43930L, 00 d90mbzg3edn, og3b 3mdnbogzsEnyMmo xx6JEns. ab 80d6s® abobogb oMo
65930m0 3MybadhnL (98 99mb3g3930, ggMdsbgamn EgMYagshob — igndgmab), sMdgE dMbLIYOMAb
3maohoggmo 3amBoob dboMmEeddgmgdabmzalb oMgndgb®adnlb Tobmegdsb. 83M0ge, dMabshob
33momgos gobbedm3mMo3zb bHnmab IMboEzmMamMdsL. 2. MxaabdHMab oaMmm3nb dogsmamn; B3
JVerstehen?/gsngg?“, 9gmmg 30M3n godmygbgdymo dbmmmonmo Mogb3n sA3zgbgolb sMomxyoEnsmym
0 3MOBMENMMONSD EOIM3nYdMadsLb MgamyMmo sMmabodnb TndoMmm. mydEs, gb dgbogo 333
Jomogmo mEbgoob dboMEoeddgmgdabmzalb oym godnodbjymon. 80sLMbs3g, 60b3Y050L dmMmab
oM0ob goM3339m™m0 3539900, M3 obobogb Magabdmbs o bLHNWL dmMab goEbmdongmgdym, godndHHM
3ooMmM30.

Mol dg99bgds gbmomog ngMmomdosb, dmbLOYOMIgdo0L odM3nEYdYmMgds B9dmMmembndbyman
969060L G0dsMm basmgmong, 39MdmE, dngbgsezsm 0dnbs, MM 063mMnLbYM0 doMNMBEI® IEIONMIE
300moygbg0s (9 8sgsmomn), 3oL Bmasgm o93b ©E0630L gsdmbs®h3znb @PbJEns (4 dsgsmomo).
by godmaygbgds bam3sbhymow (5). dgobagznmns, MMA bamMm3sbhyma godmygbydab ggmdsbyaa (1
9535mM000) 3333M0M0E 330300909, Jommymo 965 EMBnbsbH0s, 30M39m ymamabs ndo¢hmd, MmA ab
9dmomoymo 9609, 303MoT yzgmedg mmanzamos, MmMA Imbagdmgms bohyzngma gde3zbomagdn bomgmo,
30003900 6L nymL bogdoMmzgmmb dmbsbmgmonb bbzoabbzs bmEnsmymo i3gbabomznb. Jommymo
969 bdnMmoos 3edmynbgogmo sdmIMAg3mMab oymmngdobs o dsbndyamomgonbmzab, bLoMzadadnb
3odmbo®30bs o M3mMbybhgonb dggMmogbymaxzabmaznb.

This research aims to study the matter of language hierarchy and language attitude through examining
code-switching used by Georgians in Georgia, in the context of current political situation depicted in media
discourse. Code in this research may refer to a language, a register and style. The study investigates 1. how
language hierarchy is constructed and reconstructed by examining CS in political discourse; 2. how a change
in audience/addressee influences CS; 3. how CS as a naturalistic and interactive phenomenon in spoken
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discourse is used to project speakers’ identity and their affiliation to their community. The three aims, being
mutually inclusive, are explored in connection to intraspeaker CS in the interactional construction of identity.
In particular, emphasis is placed on how speakers perform, project and negotiate their different personae at
the individual or collective level.

Data presented in this research was collected over a period of 12 months (July, 2023-July, 2024). 3210
videos were found from various internet media sources: TV Formula; Mtavari TV; BM.GE; Rustavi2TV; Imedi TV;
and Radio Tavisupleba. Out of which we randomly picked 400 videos. Out of which we grouped 55 example of
style-shifting, 46 examples of register-switching and 14 examples of code-mixing; 5 examples of code-switch-
ing. These are the primary results; We are in the process of conducting matched-guise test (questionnaire) by
using the collected examples. The final results will be introduced at the conference.

Let's examine a couple of the examples with the help of interactional sociolinguistic approach, namely,
one of the politician’s (1.Z. - politician’s initials) speeches, transcribed and analyzed.

An example of code-mixing, style-shifting and register-switching.

Politician I.Z.: 83 939Y065L 0930 33909, o0335L Md30L0 06EHgMgLYON.

MtavariTV Journalist: bm, 853Ms8 damMmo3sM390900 3960 [3o39bLOJOsMM dohmbm 0.]

Politician 1.Z.: [A396 oLy 33990690mMB96] gbgboE, nbNboE, yzgmsbn, MM oy Loszsdz0mb sM
300my3390m sdmmoibymo sMmobm, sf godmzyndznm, mambydom, Im303m39m 3sbawabhnb bhobhybo./
ghirsebiT, movipoveT kandidatis statusi. (With honor, we were granted the candidate status) = R396
339930 Ladsmomansbo dnEgmadnb//08gw0. g sMsb 3EedNsb6g0n, g3Mm3sd8nE, 3063 LodsMmmNsba®
0L3aMMO96, MO09dHYMOE o 08 J39Ydb60L oM Lxnob 0dabmzoL, MMA M30 0E3L.

Mtavari TV Journalist: 5300

Politician I.Z.: @s 900 300b3s 35930, 07 909M0350 3930 3RMYds 0330 E30(33L, 17 LayMbgzgmds
doomm gbmo y3mm 8353M0,/Tu amerikas aqvs ufleba Tavi daitsvas, Tu safrangeTma miiRo ekhla ufro mkatsri
(If America has the right to defend itself, if France has adopted a stricter) = 89 80300M083 39MS6YMSE oM
3030, 90 3030 9Momo Verstehen? (Do you understand?) = 590 3030 gm0, 330397 — 93 oMb MY MM 0L
073 9930 I8myds MMI EonE30L, BMIB3x0L, 839MN3xmxdL, 396ogmMgoL, bagommzgmmb MdHmMa of
339930 ymgods?/imas Tu aqvs ufleba rom daitsvas, frangebs, amerikelebs, kanadelebs, sagarTvelos ratom
ar gvaqvs ufleba? (If they have the right to protect, | mean, French, Americans, Canadians, why don’t we (Geor-
gia and Georgians) have the right?) 50, 90 806@s MM3 3300bm d3¢hMb6 gAL (nggmabbadgds ggMmadsboab
gmAn - gndgMn.)

The given example illustrates 1. Speakers’ identity (bold text); it is the identical message of each and
every politician belonging to Georgian Dream. Style-shifting, in this case, has a communicative function. It
is aimed to spoon-feed not the real addressee (in this case, German Delegate - Fischer), but the supporters
of the speaker’s political party. Thus, change in the addressee determines the style-shifting behavior. 2. A
register-switching example; the verb, “Verstehen? /35039? (Do you understand?)”, used in second person
singular show an informal and impolite attitude towards the real addressee. However, this message was also
intended to the supporters of Georgian Dream. There are some pauses between sentences, which depicts the
conscious switches between register and style.

As for the language hierarchy, the speakers’ attitudes towards the above-mentioned languages are
vivid, namely, although English is mostly used positively (9 examples), it sometimes has a function of ex-
pressing ridicule (4 examples). Russian is used sarcastically (5). Surprisingly, German is also used (1 example)
sarcastically. The Georgian language has a dominancy, primarily because it is a mother tongue, but most log-
ically, the speakers’ messages should be immensely comprehensible for different social classes in Georgia. It
is often used to persuade and manipulate the voters, express sarcasm and insult the opponents.
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LYO0ggdH0LY o MO0gJdHxdo0b NEbHNBOENMYdAL LEIZMYdS Jomme gbodo
063mabyMybm3z060 bHgbhgdabomzab”

Teaching the identification of subjects and objects in the Georgian language
to English-speaking students”

0o3306dm bnBy39060: 3hogBn3300 Johmyen, Johmyen, hmgmhg 33bm 969, J19, bYo0ggEnLY
00 MmOnygBnb dhyb3900n

Keywords: practical Georgian, Georgian as a foreign language, GFL, subject and object cases

606000900My 33ama30L T0doboo JoMmogma gb60b 0bgmabyMgbmzeb 89dLBoZMgMMam3znb
606000gd0Lb 3MbLAHMYnMgdab 99gdobndTab TogbodomyMo ToMAHN30 O M363NdEY3MPMN dbbLbY,
Mol godmMogbymos bLYPONgdHOLs o MO0gJMHgdob domznMgdab ombgMmob goMgdy. LLIYEBNgMM
modgmobhymadn smbndbymans, MMA ,Jommygm 96080, gobbbzozgdnm nbomgzmmadymo 96900Logb,
9oM30M707mns 9.6. 30M30dsmmn sgdbhabhgdn (30Mg0n) Mmgmmz bydngdhob BbJznam, by Mdngdhab
L9336 MHNIYM-Man3nMo BY69J30n.." (Bgmngndznmo, 2014, 97).

bogombo sghyomyMmoas, MI0Ybosl LM IBMM o JBRMM 0dMEIYOs JoMmogmab, Mmamm
33bm g60b, dgLBo3mMNL dmmbmizbs, dgbodsdnbL®, LHYIOMHIOL Bnboogdalb sdMaL LEMMoE
393900bs 01 93900bM30L Y6 ggdmmo LydgdHoLs s MONgIMH(90)ob 36MdS s dsmn OMY63500L
096 hnxznz0Myde.

Jommymo sgmybnbsgnymo 9bss, 06g3mabyma 3o — sbamahnzngmo; nbgmabymda bydogddHLY @
m0099h(90)b bLobhagbyMaE, mbMmonmo Bnbsaydab Bymdsda (SVO) sagnmab dobgo3nm 336Mom;
0060990MmMm39 JoMmogm 96080 3o Lodyzoms xkojbomMxdymo Mogob bLodnmBEMBbgE OdmJdgon o
Lodmgdgom 30Mx00b oxRYMabEnMmyds AMMBMEMMINYMIE, 967 3Mb3MaMmo 0MYB30L BMMAgo0m,
bmMmEngmgods. nbnbn EsdM3nEydmas MmammE B860L 363MN3dY, nbg Bab H3dg (9.6. ,3060Ls" 0y
,80000"). 530hM333, 3ghobhgonb dsMm3nMyds Y6s nbBS3MgOMEIL JHO3MOMN3SC.

LOA3MBNYIDY BoMIMZeE3ab JoMmmygma 9b0ob gMadsdnidnb 33Ma30Ls O JoMmygmab, Mmamma
33bm 9600, 3MO30MBNsb0 3MagdHngxmo LB3Mds-330M39000L Logzyd3zgmbdg dgddbom JoMmmymo
9600L bobgmaddmzsbgmb - ,,3MogdHn3dgmo Jommyma®, MmdgmdnE dgmmbg s dgbmyg 3o339cmnmnddngg
006580093MYmMoos dgdmbsbomon s63ym Mmmdn bydogdhnbs s Md0gghob domznmgonb bagnmbao.
596 obBs3my0s ,,306008" My ,,00600” Mogab ©36gdn, dgMmg Lobgmgdab ¥ydg, 93M9 Labgmmodomo
90390000 0MY63900L BoMAMYds, 89993 0bHIMO 3gHobhgdnbs @o Lb3sabbzs Hodnb B3BYdAL
99gmbg mMmo 60boogonb dgoMmgdss, 893., ,0Ma3mn bo®ozb Bobmb” s ,0Ms3mab dmMLbBMBL bobm.”
0939 3000M700 063m0bYML: M dMbEgds 063MLYMLS o JoMmymdn, My Bobodsdn bohyzoms
Bymosb d93330m? 843, ,Nino draws Irakli” 030390 0y sMms, My ,,Irakli draws Nino.“? 56 ,0Ms3@ma bahozLb
606mL.” 030390 MY oM, M3 ,606MbL bo®hozb nMazmo.”
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»3009H033m JoMmmyman” dmag30069000m dgdmeab yzgms 0M3y63s, MmImMydas dJbHebhgdmasbd
3o0mnygbg06s. MMamMmE 30300, IMJOgE 30Mg0L M8303600 EOTsbobnomgdgman dMP63900 vg3m, 353.,
LLobgmmodomn 6My63s IMJdggdnb dgabMmymydmab, dmJddgn 3noMab dMY63ss... 30839 BbJ300M
d90dmyods 8933b3009L Bozgdomn d0MY63s... “ (ab. M. JuMady. ,Jommymo gbab 3Mogdholdyamo 3yMmbo
13bmyammsm30L’, 2019:188); LsdMJdgEm 30MxdMeb 3o Lsbgmmonmn s d0Egdomon gsdmnygbgods,
003M00 9L yzgmoxgMmo 39adodmMaIngMa, JHadMOMN3ass AMEdmn o8 bobgmaddmzsbganmadn.

00330M00, 9.6. boMmohAmL, gMododngldsadg ©e330M3900by o dgMg 9.6. 3MBHMILHYMO 3BsNDAL
0900m900b godmygbgods, 3304Mmo, Jommymdn sdhobhgdab doMmz0Madal goodMgdymam LB3mMydab
39m3mgbo, mmagnznmon, msb30dwg3Myao gdso.

The purpose of this research is to teach English-speaking learners of Georgian how to correctly con-
struct a sentence, which involves marking subjects and objects. This should be done in the simplest and most
well-ordered way. Scientific literature states: “In the Georgian language, unlike Indo-European ones, the so-
called actants of transitive verbs (persons), whether they have the semantic-logical function of subjects or
objects, are marked...” (D. Melikishvili, 2014:97).

This issue is essential as the demand for learning Georgian as a foreign language is increasing. Con-
sequently, students should be able to identify subjects and objects and their respective cases to correctly
understand or form a sentence.

Georgian is a synthetic language, while English is an analytical one. Consequently, English uses syn-
tactic means to indicate subjects and objects, i.e., through the position in the word order (SVO) of a declar-
ative sentence. In contrast, in Georgian, subjects and objects are marked morphologically, i.e., by specific
affixes (case endings), which differ according to screeves and the type (V or M) of verbs. Therefore, teaching
English-speaking learners how to mark subjects or objects in Georgian requires pre-teaching several gram-
matical aspects.

My Georgian language textbook for English speakers, Practical Georgian, which will be presented at the
symposium, reflects the results of my research into Georgian grammar and multiple years of practical teach-
ing and observation. The 4th and 5th lessons of the book teach marking subjects and objects in the present
tense in the following sequence: first, V and M-verbs are taught, then stems of nominal parts of speech, then
the formation of nominative and dative cases. Afterward, two sentences with identical subjects and objects
but different verb types are compared, e.g., ,00530 bo@ozb 606mbL.” with a V-verb and ,0m53m0b 3mLEMBL
60bm.“ with an M-verb. At this point, we compare these with the English way of marking by changing the word
order of the sentences in both languages, e.g., Does “Nino draws Irakli.” have the same meaning as “Irakli
draws Nino."? Does the meaning change in Georgian? 00530 bohogb 606mb.” ,,606mb ba¢o3b nMmogmo.”

Other cases used to mark actants are introduced in Practical Georgian. As is known, active actants are
marked with certain cases only: “The nominative case is used to mark the performer of an action, the agent...
the dative case can also be used for the same purpose, while the ergative case is used solely with this func-
tion” (See R. Kurdadze, Practical Course of Georgian for Foreigners, 2019:188). Passive actants are marked with
nominative and dative cases. All these aspects are taught in a well-planned, step-by-step manner in the
textbook.

Thus, using scaffolding, grammar-noticing, and contrastive analysis methods is the fastest and most
logical way to comprehensively teach the marking of actants in Georgian.
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606009dofMg dmbLYBg0sdn obhmmogmo o 3MA3sMadnzobhmo dgomEob obdoMydom
099303900 gobgnbommm 83-19 LoY3nbab 39MBg693h03a™o HMsoEnob mma daMmoman BaMIMTo-
306mab - gMomMob dmongMmdobgMmobs o 30mM3gmd ommanb 6009Mg30L 30bb-ggmMmg Fo@o-
99M0LyymMo MYEIBENY, 93 P3560L369mMAb Magnum opus-ab ,d983sMahgds s dgommeab” (Wahrheit und
Methode, 1960, Tiibingen) dobgo300.

60dMmMAnb 3nM39m B3Bbob Eo3ymAmd 39M3g693¢Hn30L, MmammE 393609M7d0L oxydbgdab
000mbom3zob dmongMdobgmob gombmanadn. 30A39690, MMD o3hMMobm3znb 39M3n0693¢Hn3s 0b-
HhaMm3MmgHoioob, Mmammaz sbgmab, ybngzgMmbomymo cgmMmavss; oM 043b 3603369mmods, Mo HadLHBYS
boydsmo — ,Labymogmm®, ,3maboznm” my yoMesmme ,s30mMobgbhym” BysMmmdyg; nbhgm3MghaEnob
69Lgd0 yzgms H9JdbHoLM30L gMmmasbos. 39M9693MH03s, TMangMdobgMmab ZobdsmM@padom, sMmab
omghMmnbo goggdab 6abms gMmongmmzezdomab dgbsbgd.

60dmMmanb 0dgmMmg Bobomdn ommonb gMobomdym dgomommmaonym 3Mmgdhb dndm-
30bomog. 993930900 ©o330(h303Mm, MMI omosnbygmo 3Mmgdhob T0dobo abhHmMmogmo o
3n0s60omyann gd936900b 8603369mmO0L EILLOYMYOss (“Geisteswissenschaften”) s o3 33o-
6oL3bgMab 3MMEEYMYdaL sMeMmgmyEnmMgdsmdalb A396900 096900LTghYy39myMa d9d936900L
3MmEgEYMY0sdg (“Naturwissenschaften”). ,308905% @ommsnb sdM0m, JMNSEIMMN 3093330 YMO
LOdYOMYdsd 00 FNENBMONL FoaEgdnbom3znb, MMAgmMbsE bogmebang 39300. ,,308900° gobndambgody,
MmgmmE 3MmEgoyms, MmAmob 99339monmsE dgbadmgodgmng, DMBS®I®, ,LomEbmab” 3oggds o
3936modngmgode.

dmbLYbgo0L TgLodg bobomdn 8939300 Fo300b0mdM, O MMEMM FoonddMgoL dmon-
9M3sbobYymM s oMmmsnbyym HMsnEnsb 3gmEg LoY3960b Gombmanymn 39M09693¢H030L Y39MSdY
0603369mm3560 6oMIMBo0a369m0 — 306L-ggmMmg goadgmoa. Aydn 3(H3035009, MM gowsdgMmobmznb
dmongMmaAsbobgyymo 39M039693H03s, BoJhMOMN300, 0m35mM0bB0bgds HgdLbHgoL, MmIgmms o3-
hmMohghoE Ps3m nym. 99330M93dg0, MMI gb ymzgmngg 8603369mmazabo 6odagn aym abhmMoyma
36md0gMmgonlb gobznmomgdal gdody, MmMD 3oggds o 0bHaM3MgHosns — MmammE dodmanb, 0bY
3mobozgmo obhnznmo madgmobhymob - bEMMgE dmongMdsbgmab 89839mdom, bMymos dmbBYY
ymagmaszom madshym 0bhgmgbL. 0ndEsms, gswsdgmab dmbodMmgdnm, 0bhgmabn, MmIgEdo3
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dmongMdobgMmob Fgomemmmangmo s0LHMJE00L 3MMEgLO EdSES, nym dMy abhHmmozmboLasb,
0M3090 Mmymemganbgeb 63dmbymo 0bdgMmgbo. gowsdgmab Boznmbzom, demsngMmdobgMmo FENMMOES
q9b6o3mMgdnbs, Oy MmgmM Y6 3doagdymoaym 990hYy39mgds o BgMmnanmodnomn HMaNENs, MOEESH
0M9gmMEMMans gbgdmes gMmm 3MmbiMgHam HMooEnsb, 00dMosb. 83 d0Bgdom, dobo 39MD9693H03xM™0
09mMos 39M 300093 dmMmL oym obhmmomgMoxznnbasbd, MmaAgmoi, gdesdgmab sdMom, dgbodmms
dgomommmgangmn mmaobmbob Mmanb nMggdmgb 3ydsbogomym d93609MYd903d0. dgengmMadsbgmab
009060, goodgmob goggdom, aoym 3mbiMahamo Hadbhgdob DxbdHo 3oggods, Mados 93hmMML Y6
©obdoMgoms nbhmMmogmo 3mbhgdbhgdob nbngzgMbomymmds. gb sMab Imongmdsbgmab d9dMY©30
9, 3oodgmab sdMom, nbhmmMoyme bmamdbyzgmmds dsb Y6 gobEgbme.

390539M0b Bognmbznm, wommasn 39M 0mba3L 03 Ladmemmm d0BHYOL, MoE Tob Eobobymo vg3L
g0mMmbmaznsbs o 39M39693h03am dgommomemgansdn. dobo dodsmmgods LLOYB7daLAYHY39M
093609M9d900LoEAN, MmMamME 9gMmma3oMma gded33mg3nbodn, abos, 0y Mo dgodmgds oymb go-
doMmommgdymo, MmgmmE ggddomohn, 30093 gMmnbgm s8mMgdL Tob Bommbmanob, MmagmmE ©ob-
303mnbabl, gx3mMm xgbwsdgbbhymn Lobob ox®ydbgoaLEasb. goodgmab dmMmbadMYdom, ommsnb
39M09693Hn30L 01gMMONELb 3oggdab modngdhnMmdnb Fomby30Lb oyEnMgdMMds 3odmInbaMmgmob.
0oL LML oA39bML, MM3 39M39033¢H03930 Tgndmgos sMLYOMAEAL Loymzgmmomm ToMmgOYMO
06h9gM3MyHonob dgbadmgdbmmods, MMIJ0E axxdb907m™ N0 DMBS® 3agg00b 8bsmndBY. 39500900L
bobom, dmbLYBgds 88®H3NEYOL, MMA goadgmab 3MNBAsTn dmongMadsbgmnb dmgmn 3mb3Mahym
H3gdbHmOM03 36sNdLS @S HIJLAHOL DIPLEH 3ogadeb 39M LEYdS, bmm owmmsnb doMomsEo
byMmzomn, 0A396mL 33360 smym 93609M9050d0 6900bTNgMo Lobob FomoEYMmMONL LodM3MYdN ©
d9LodmMgomMMOgdn, Lodmmmme, ndno bMYMEYdS, MM 3x0s60hamymo 393609M90900 oEgomgdom
09(ho© Pobmm3zwgds LBdY6ONLAMHY39mM 333609MY090L gogg0nb dohsEgds-0om3zabydab biqgdsdo.

In this paper, using a Comparative-Historical methodology, | will analyze the reception of the two main
representatives of the hermeneutical tradition of the 19th century: Friedrich Schleiermacher and Wilhelm
Dilthey, in Hans-Georg Gadamer’'s magnum opus Truth and Method (Wahrheit und Methode, 1960, Tiibingen).
The first part of this article is devoted to reviewing the foundations of hermeneutics as a science in Schlei-
ermacher’s philosophy. | will show that, for Schleiermacher, hermeneutics is a universal theory of interpre-
tation, regardless of whether the text in question is “sacred,” “classical,” or merely an “authoritative” source;
the rules of interpretation apply equally to all texts. According to Schleiermacher, hermeneutics is the doc-
trine of the interrelationship of the rules of understanding.

In the second part of the paper, | will provide an overview of Dilthey’s grand methodological project.
I will argue that the aim of this project is to justify the importance of historical and humanistic knowledge
(Geisteswissenschaften) and to demonstrate the irreducibility of these procedures to those of natural scien-
tific cognition (Naturwissenschaften). For Dilthey, understanding is the only adequate means of communicat-
ing the wholeness of what he calls Life. “Understanding” is defined as the procedure by which “life” can be
comprehended.

In the third part of the paper, | attempt to analyze how the most important representative of 20th-cen-
tury philosophical hermeneutics, Hans-Georg Gadamer, rethinks the traditions of Schleiermacher and Dil-
they. | argue that, for Gadamer, Schleiermacherian hermeneutics involved texts whose authority was un-
questioned. It is undeniable that this was a significant step toward the development of historical conscious-
ness, as understanding and interpreting both the Bible and classical ancient literature - precisely through
Schleiermacher — was completely severed from any dogmatic interest. However, according to Gadamer, the
interest behind Schleiermacher’s process of methodological abstraction belonged more to the theologian
than the historian. In Gadamer’s reading, Schleiermacher sought to teach the understanding of oral and
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written tradition, since theology was concerned with a specific tradition, the Bible. For this reason, Gadam-
er believed Schleiermacher’s hermeneutical theory remained far removed from historiography, which, for
Gadamer, could serve as a methodological authority in the humanities. Schleiermacher’s goal, according to
Gadamer, was the accurate understanding of specific texts, aided by the universality of historical contexts.
This, for Gadamer, was Schleiermacher’s limitation, as the historical worldview had to go beyond it.

As for W. Dilthey, Gadamer argues that he fails to achieve the ultimate goals he sets for philosophy and
hermeneutical methodology. Dilthey’s reliance on the natural sciences as a guide to what can be justified as
true distances him from a more fundamental kind of philosophy as a discipline. According to Gadamer, the
need to achieve objectivity in understanding stems from Dilthey’s theory of hermeneutics. Dilthey sought to
demonstrate that hermeneutics allows for the possibility of universal interpretation based on an analysis of
understanding in general.

To summarize, this paper argues that, through Gadamer’s lens, Schleiermacher’s model inevitably in-
cludes concrete textual analysis and accurate understanding of the text, while Dilthey's primary aim to define
the limits and possibilities of validity in the humanities is ultimately realized in the fact that the humanities,
in his view, come much closer to the natural sciences in terms of grasping and appropriating understanding.
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350330 650b 3MbE3x3HYOIMYMO 36MNBN o dobo 933030¢M76(H9d0
»3993000dHYombLbAL” Jommm BHgjbdLY s 163mabyM MoMmgdnbyddn

Conceptual Analysis of the Lexeme ,09c00" / “Bedi” (Fate) and Its Equivalents in
the Georgian Text of “The Knight in the Panther’s Skin” and Its English Translations

0o3306dm bnBYy3900: 392b008YombLLBN, N63000h0 Mohgdsbydn, 3Mb393EN 0900
Keywords: “The Knight in the Panther’s Skin,” English translations, concept of Fate

»39983b0bHYoMLLB0* ghm-gMmo y3gmody 8603369mm3060 MopgMohyMymo dygmos JoMoym
3ambymym 9993300Mgmodsdn. dgommmaghg LoP3n6qdn 89Jddboamn gb 93039Mn 3Mmyds oMo Fbmeme

LogdoMM3gMML GQoMEMIdL obEws, 9M3dgE LLY3Y69900L gobdozmmosdn Abmxymamb bb3sEbbls
939y60b 933W93M900L yyMmomgds dondymm. 3mgdob dooMmo @HajbhmdMnzn 050330MGMAY
M3y 160-%9 dgdH0 bgmbobgmomos dgdmbabyamn, Mo dob 3608369MMAsL s sghHPammdsL ybzedb
bodL. ,,3958b0bHYsMbLIBN* M3METBNMNS 58 96599 s DMBNgMo Fomgebdg — Md9bxgMTgE3 30.

A3960 33¢m9300 Logobno 3mydnb nbgmabyMbmzsbo MeMadobo. 33¢mg30L 0B 096908 3M9dada
»,09000“ 3mb6393HnL obomado o dnbo 933030emgbMHdnL dgbBogzms 0bamMabyM 0oMagdsabyddn, my
MHmamm oMb godmEgdymo dgmab dMagomabmogn 8603369mmds nbgmabym momagdsbgodo.

090000 3mb3g3hHn oMy bmmme JoMmmym, sMd39 s6H03xM s MobsdgMmmazg mabhgMobymado,
g0mMmbMmansbs s Mymognsdn gMo-gmmo 396HMomyMn Myds. ,3983bobAHYsmLLBTN dgab gognds
©o d0bn godmygbgds 3myhyMo 390MYy39madalb 3mbhgdbhdn 8603369mM356 MMEML sbMYEgOL
©3 3obLOdM3Ma3L 3mgdnb TobosmMbMOMN3 o gLMgDHN3YM MoMZOxWdL. 80 bognmbob 33mg3e
3obLo3yMgdnm 96083690M30608, M3©Eeb 0L LOdYamWgdslb gzodmasL, go3zngmo, My MMaMMas
BoMIMEagbomon dg0n JoMmogm Zgodymym 8993300MgMdsdn s MmamMm snbabgds gb 3mbEgddn
06gmabyM moMmgdebgddon.

33939 ©o9YyMbmos ,393b0bHYomLObAL” dgadomnbazym doMmomamym 3mmM3xLL. 33wg30L
3mobozyfm 090mEadmsb gMmos, MmammgdnEss: dgoamgds-dgdnmabldnmgdomn, bLHsHoLbHNZMO,
3396m3gbmmmanymo, Mom©agbmdmogn, m30bMAM030 o bb3s, sbx39 3odm30Yy9690m by M8bsdgMM3]
30g3Mym 3900mMEoL, MMmamMmgonEss 3MM37LBY oxydbgdgmn s 3MM3IPLom gab3dnmmodgdymn 33emg30b
0900mad0. Azgbo 33mg30L LoBYdzgmb BaMIMOEEbL FoMmzmMa JmMoMmm3nl, 3969Ms JMyTadobs
a0b 3mxz060L 063M0LYMYBM3560 MdMEd36900 (EMEMBS 30D0MNL 3635MYEYM MdMEBIb6MS6 gMM).

Jofmogm 965d0 090 LOBMBNIMS Logbzomss godmmAgymaon. senggdbebMmg 69035600 ,JoMmoym
LNBbMBNAMs MggdbngmMban* dgnb LabMbNdyMa gMmmgymgdns: b3, L3g-09©0, nMoOsMN, dgE-NMOIMN,
yobdsomn, bzgomn, Boano, BgMms (Bgmob bmd oM syhobobom?), dg9abBgMs, gobggods, Babnoda, ghao,
30ML33m@a30 (309EYM 39ML3ZMOZDISs EOIEIOIMN), JoEdgENsbo /Jydgrsymmoamo (690360,
1978).
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090000 3mbEg3dn dgbbogmomn 8g3b Lomag MA3nsdab, MMIgmoE Eabobgmgdym bLobmbodym
6y30mgdmob ©oze3dnMmyodnm smbndboglb, MmD ,0bobo o3Wg696 OgAL, sbY 3MJ300, gmaxzgMydL,
MmIgmmogeb dmgn LHOMObHznMa boboomabss, dmadn bLYIsbHN3YM-60x0bbMdMN3n, dBmadn 3o
odbommmgnyMo gobbbgzezgds AsBL, BogMod sMbgdomo 3MbEg3haMo 60dbgon Mmoomgymn Fomgabob
369000 30653MLAN 0gxWabbIgOs” (MBnsdy, 2006).

3030mM 6mMBodgb LOgebggdmm 893b dgbbsgzmomn ,,39x83bobhYysmbLbAL dgEabIghy39mgds” o
00900000900, MM3 ,,3953babHYsMLS6AL 890M3gdg@0, Bobo yzgms gdnMo 09nb 0oL 0BN3MYOL, BogMod
oMz 9Mm0 Fomgebn 08 09L oMELY33M® 3My LAZab, 030 Fom J79E39™MYOIMIE O F3MIIE oM
800Rb0sm* (Bmdsdg, 1957).

3m3gdnb gdnMgdo dn0hbg396, MMD vsd056L Jgxdmns dgL 8950MdmamUL, M EogdmmMAngmmb,
95LdY gondsMmz3mb (BM., ,0900 3, godsM3E390s, MAgMMLY P6EIL, dM-3s-gb3wydab” (Mmo30 36-7,
bH.903).

»39983b0bMHYoMLLBTN”  ,090b* 3MBEg3Mn 30-39Mos  @odmygbgdymn o  dnbosmbmOMN3n
0M030mxRgMmM3690000865MIMEOE]b0m0.09000d70dmgds0yML oad0mM0sbgomymxanomnzmbmbsznab
dsdhamgdgann. ogsmoms@, mggdbgds 0gen - 0900 3ga30bs A3960Ls 3MLMSZsb LobshMgmns” (33047
bHM.1232) EOEIONm 3MBAHIJLAHB0S godmygbgdymon, bmmm ,09©0 YdgEm - AgEdYEs dnByn3 830L
99069m0s” (mo30 46-3, bHM.1175) S ,,0M EILFIMES 09 AgdN Bom 33(hngos FM33M-330MMS” (1830
50-3, bhM.1299) ysMmymagnmn 3mbmasznab dshamgdgans. 3mgdsdn dgnb 3MB3g3hnb 8603365mMmdNb
0Mo30mxu9MmM36900 3obbbze3307mMo snbobgds MmeMmgdsbgddn, drM.,

m30 47-9, bhHM. 1232: dg0 3980LY
dofmzmmo gmmomm3n: “The good fortune”
m0b 3maznbo0: “The good fortune”
omombs 30dnmaos: “The good fortune”

0030 46-9, bH™. 1175: 690 JOgOM
dofmgmmo ymmomma3n: “Luckless Fate”
3969Mo yMydody: “Fate”

m0b 3mxznboa: “Luckless Fate”
omoEmbs 30doMmono: “Luckless Fate”

0030 50-9, bdHM. 1299: g0 Agdo
damsmMo ymmomm3do: “my ill luck”
3969Mo yMydsdy: “Misfortune”
0b 3mxznbo: “my ill luck”
©mEMbs 3odoMmas: “my ill luck”

090b 3mbEg3Mo ,3953b0bHYoMLSBAN” sMab JoMmoymo modgmobhymobs s MO IMab ghom-
afmon 9600369mm30b60 o 3MA3mgdbyMn mgds, MmMIgmog Lo33n69900L gobdozmmodsdn sobobe
00adg0d0, bohmzeb godmmgdgobs s bombyMm Bg30Mbobhyz09Mgdsdn. 08 33930L dnds60Y, JxMM
mM3o@ go300bmndMm gL 3MBE93H0 O 33aNbmMmm, MmagmMas dnobo goggds s smdds bb3zoobbge
960bs @O JIMHYMedn. MaMagdsebgdob TgoeMmgdomo obomado g30h3zgbqdLb, MmgmMm 033™gdos
HmMobLbMMInMEyds gb 3MbEa3dHn Lb3oEOLL3Y WO IM™ 3MbHadbHBo o Mmgmm byds dnbo
0o3hoEns nbgmmobym 965d0.

330930 gob6bmhzngoes dmmo hybomogzgenb bogohmzgomb ghmzbycen bLsdgEbnghm xmbenb
(SRNSFG) 8bshosgghno (ghsb68nb 6mdghn PHDF-22-851)
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The Knight in the Panther’s Skin is one of the most significant literary monuments in Georgian cultural
heritage. This epic poem, created in the 12th century, not only transcended the borders of Georgia but also
captured the attention of scholars from various countries for centuries. The epic’s rich textual legacy is pre-
served in over 160 manuscripts, highlighting its significance and relevance. The Knight in the Panther’s Skin
has been translated into 58 languages, with some languages having multiple translations.

Our research focuses on the study of the English translations of the epic. The research will concentrate
on analyzing the concept of 090 / bedi “fate” in the epic and examining its equivalents in English trans-
lations. Our aim is to uncover how the multifaceted and diverse meaning of fate is conveyed in the English
translations.

The concept of fate is a central theme not only in Georgian literature but also in ancient and modern
literature, philosophy, and religion. In The Knight in the Panther’s Skin, the understanding of fate and its use
in the context of poetic expression plays a crucial role in defining the epic’s substantive and aesthetic value.
This research is particularly important as it allows us to understand how fate is represented in Georgian cul-
tural heritage and how this concept is reflected in English translations.

The research will be based on the multilingual parallel corpus of The Knight in the Panther’s Skin. In ad-
dition to classical methods of comparison-contrast, statistical, phenomenological, quantitative, qualitative,
and others, we will also employ modern digital methods, such as corpus-based and corpus-driven research
methods. The foundation of our research will be the English translations by Marjory Wardrop, Venera Uru-
shadze, and Lyn Coffin, along with Dodona Kiziria's word-by-word translation.

The concept of 090 / bedi “fate” in the Georgian language is distinguished by a richness of synonyms.
In Alexander Neiman'’s Georgian Synonym Dictionary, the synonymous units for 0gmo / bedi “fate” include -
sve, sve-bedi, iybali, bed-iybali, gismati, xvedri, cili, cera (ceras xom ar autanixar?), bedicera, gangeba, nasibi,
etli, varskvlavi (ubedur varskvlavzea dabadebuli), kudbediani (kudbeddagolili) (Neiman 1978).

Salome Omiadze has studied the concept of fate and notes that “these synonyms reveal the nuances
of fate, with some being stylistic, others semantic-nuance-based, and others showing axiological differences,
but the essential conceptual signs are implied in the content of each of these concepts” (Omiadze 2006).

Victor Nozadse has specifically studied the concept of dgc0 / bedi “fate” and indicates that “the cre-
ator of The Knight in the Panther’s Skin, and all its characters, share the idea of fate, but none of them con-
sider this fate to be inevitable, nor do they regard it as immutable and eternal” (Nozadze 1957).

The epic’s characters believe that a person can fight against fate, not submit to it, and even triumph
over it (cf., “Fate is a trial, victory comes from God, and it will come to you” (Chapter 36, Stanza 903)).

In “The Knight in the Panther’s Skin”, the concept of 090 / bedi “fate” is used 30 times and is present-
ed with a variety of meanings. 090 / bedi “fate” can carry positive or negative connotations. For example,
the lexeme 090 / bedi “fate” - ,,09000 9983005 A39600b5 3MLMOZs6 LabIHMgmMns“ / “bedi mepisa Cvenisa
arsthagan sanatrelia” (Chapter 47, Stanza 1232) is used in a positive context, while ,0900 3090m - AgdDY©
806y03 830bo dgdb6gmos“ / / bedi ubedo - emzeda micqiv avisa mkmnelia (Chapter 46, Stanza 1175) and ,,o(
©oL39MES 090 Agdn Bom 3a(hngms dMo35m-g3sMms” / ar daszerda bedi cemi mat patizta mraval-gvarta
(Chapter 50, Stanza 1299) carry negative connotations.

The diverse meanings of the concept of fate in the poem are reflected differently in the translations:

Chapter 47, Stanza 1232: 09000 99%30bs / bedi mepisa
- Marjory Wardrop: “The good fortune”

- Lyn Coffin: “The good fortune”

- Dodona Kiziria: “The good fortune”
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Chapter 46, Stanza 1175: 090 3dgom / bedi ubedo
- Marjory Wardrop: “Luckless Fate”

- Venera Urushadze: “Fate”

- Lyn Coffin: “Luckless Fate”

- Dodona Kiziria: “Luckless Fate”

Chapter 50, Stanza 1299: 490 Agdo / bedi cemi
- Marjory Wardrop: “my ill luck”

- Venera Urushadze: “Misfortune”

- Lyn Coffin: “my ill luck”

- Dodona Kiziria: “my ill luck”

The concept of fate in The Knight in the Panther’s Skin is one of the significant and complex themes in
Georgian literature and culture, reflected in proverbs, figurative expressions, and oral folklore over centuries.
This research aims to delve deeper into this concept and determine its understanding and perception in var-
ious languages and cultures. A comparative analysis of the translations will show how this concept changes
and transforms in different cultural contexts and how it is adapted to English.

"This research [PHDF-22-851] has been supported by Shota Rustaveli National Science Foundation
of Georgia (SRNSFG)”
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09bm bmEmBs6v33000

Keywords: Soviet era, modern Georgian literature, Beso Solomanashvili

09bm  LmEIMTsbsdz0molb JgdmgdgEgoolb 8608369MmmM3060 NN 30308 MBsTgEMM3Y
Jomogm mo@gmobhymodo. 0g3o Loggmobbdms @oBhgMHIMody g3mgdnlb sbobzab cM3z3smbsdMaboo,
3o6Ld3xMgdnm 30 - 9339 3363 badgmms g3mgabs, MMIAmMbL gozmgboiE MebsdgEMM3g ymxysd]
0009600 oENY, MMT sMogMmo Mmobsdgmmag o3hmMab 850MJ390900b dmozefM AMBN3om 0J39.

09LbMbMEMAsbsdznmnbmognmdgmmgMmmdobo,myddgbdnmgboydo”hHMommansm hsxzngmgdymo
0000L dgmMmg 60gbns. 0gn gMmmazsMmo gogMmdamgodss Mmdsbaby ,000030 d3gmo obzmMgdomgdnbs
©9 sbomo ©absbzMyHadaLL.” gb 3Mab BsBsMIMgOn 3gd0MmOLL o IMMIMY®HJg009, 9MMZYMgOLL
390Yy0039m3009, 0030L0703WMx00Ls s IMBEMOODY, BLYYMMOOMS 333030009, Mol Tob309MTo
93mJo0 gobodnmMmmods o daManym mnMmgdymgdgddy, MmImgdng, dsMmmamny, §MmgxmgdlL, dogMmod
00063 390mMmAsm. gb LEMMg b Fgdmb3zg300, MMES BMRFaM MmaHgmadms 9905003690 6369MYdBY
33900 0L3bo3L AbHMMASL, Booa g30baHhozL 863YmML O IMTo3mab 3MBbEYBENDY B0JML g3o0d7ymodL.

»0103396 dnangboydo” dognymn Myanddob hgdbozom dgddbomoa MMABsbns, dnbo 3gMbMbBogmMe
39™MgMgs 30 — LO3domE IMOZ0MABYMM3360. gMo dbomMgb oMb boMmzobndznmms gMmzbymo 60dbom
omogdoneo dhm, dgmmg dbomab 30 — MYLgoaLb dmyzomymo s LOTIMOMML dMEMIMhg MNOZOPO
07 3mgbmo 9Moz30maxgmma3sb0 3omadMs. BabamMAMgdab 39MLbmMBog00 nbhHMmMmoymon 30Mgdn sMnb.
oL9M0Y, FOgoWMNME: 3ggbbMY Fo39030d9, 0eMgdLebMg MMdgmMNsb0, senggbeboMmy gMndmgom3ao,
3003m mMOgmMnoba, mogMmgbho 09Mng, 09y dn3s60, dnbgom 5o30bnd30emn s bbgoba.

069Momn  ©0330M0390L ,9MMIMMBI69* ddgdnb, Bgbom, yzgmasdg OmM™MBIY6g boboanab,
LabymogMm 30M3z00L J0909090bsE, MMEaLLE vma3069MLb, Mmgmm Asdmeab Mybo 930bgmM3MbLO
LodoMmzgmmdn o OMEONL AMbsbhgMAn Goboldgds, 630b6@s bobML LoxmoznL gobLboLy @
39doMmE33nLb 300600. 93003M3MLAS MMT ,,0M dMabynbmL”, Bob AML3IM30Eb MM ML gMambab 33ve3b0s6,
03039, 000 307byo390, ,600000 350s* IMBH369000 goyn3a®H0yM9dedg 35063 oM 330MOL Yomb.

LonbHgMabms BgMmeab dngMm 39MLMbsIMs Lobgmgdaby o g39Mxdab Jabomonb TgommEog.
o3hmMa gMmzbymo IHmL BoMIMIsagbgmms Lobgmgdlb LogdoMmmzgmmb abhmmoneb gdnMma
60603M900L 30(H03LoE900 0MgdL. TogsmomoE: JMadOSMN, Jonbmbmm, dom3zs, ™Mg3060; bmenm
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LoLHgd0L dmMbs o LNBENLBSTYLRSMEboMa Fods-d30mo 39MLMBO700L g3oMo boboMmndzomb
0y96900.

7600 300603bmL, MM 09bM LmeMABsbsd3nmab bbgbgdyma MMBsbn MebodgMm3ag JoMmmym
LaohgMehymm bnzmMEgdn d994dbnm 08 636MIMYOMBED, MMIMd0E LodFMMs M3Y3si30sb gdm3bg0y,
0M330M39mMNd O 3MEY3060L369m™N. L3NMbAL dJHPsMPMMOSL ob330MMOYOL 0L BoJH, MMA bodFMmmo
9300800 g3o3mgbg00 EMILLE 0830Mad JaMmYm MJoMmMOdY, MM HN3adY, 0ddnsbms 36mdngMgdabs
©9 40900909099, 300 3BMM, 0y 3o30Mm30¢MobBnBgdm, MM MYLYMO 333 93MaLbMMIE 3393M™MNbYdY
9 EM930609mn IMEgdgmonm, JoMmygma hgMmadhmmMangdab 20%-d9 dgho mzgygdamydyma o93L.

LaOFMMS O 3MLHLIOFMMS bogaMmm3zgamb Mydshnldsb maz03bmn G90mJdggdnm 9bdnsbydnsb
09000930 m3600500MM39 930MmMgon: ,hadoMmymo Jomagdo” — . HMmadzoon; ,,04ym ©s 3Md nym My* - .
HyMad30m0;,,b60x3Hhomnbo”—m. 6xmoedy;,LodmmnboEsb godEgamgda“-0d. JgMmbywmo; ,,00dbhobymab ggdm®
- M. 3mmMmgnmady; 000530 d39m0 Esb3zmMgHomgonbs s sbamo sbsbzmMyHgdnbs” - 0. bmemadsbodzneno;
,01639M0" - 0.89970330M0; ,,0MmEOML dMMmmMENB3n” - ©. HyMmsdzomo; ,d960 Mo33s@abageMN” - o.
dmMmhomady; ,,693%0M0 o 99x30bHMBIMO” — . O7MadY; ,,39(hoMs J39Yyobs” — . dmady; ,39300mb0
3M90aab 390gmmab” — o. dmMAnsdy; ,,30 bmgganm® - 9. sMbgbndznmo; ,,093900 o Hhyszob Agdds” -
©. 50030M0060; ,090M39 bogmzbwmag“ - 6. baMmo@®ndznmo; ,,n300M0 bobsoayg” - 6. bohoMndznmo ©s bb3e.

360 000b6036mbL obog, Mm3 ,myd3dgb Tomgboyndo” JoMoym o obJg37 oMojommym
mo®gmobymMamagmEbymdnm bngmEgadn xgM oM gobbamymys, dgbodsdnbaw, dobo sbagndn bodgEbogmm
Losbgb BoMIM©E6DL.

Mm3obob gobbomzgnbob godmynbgdgman 0gdbgds Bomaphmemmanabs o 39M39693H030L Lobmagdo,
h99LbH®g 330M3900L, 965MBALS O 3MBEY3HYsMYMa nbhHgM3MgHoaEnob 8gommgodn.

Beso Solomanashvili’s creative work occupies a very interesting niche in modern Georgian literature.
It is worth mentioning in the context of reflecting on the literature of this era, especially the already passed
Soviet era, which has had such a significant impact on modern life that it became the main motif in the works
of many contemporary authors.

Beso Solomanashvili’s second novel, Lumpen Millennium, is the second book in a narrative designed
as a trilogy. It serves as a continuation of the novel The Story of the Old Shooting and the Story of the New
Shooting. This is a story of heroes and traitors, true and self-serving individuals, freedom and slavery, the
devaluation of values caused by a corrupt era, and the eternal values that are nonetheless preserved, though
by very few. This is precisely the case where literature reflects history better than chronicles, vividly paints a
picture of the present, and makes us contemplate the concept of the future.

Lumpen Millennium is a novel created using magical realism techniques, with a diverse cast of char-
acters. On one side is the nationally marked branch of the Kharjakhishvili family, and on the other, a diverse
palette of Russia-loving and treasonous princes and peasants. Some characters in the work are histori-
cal figures, including Alexander Chavchavadze, Alexander Orbeliani, Alexander Griboyedov, Maiko Orbeliani,
Lavrentiy Beria, Budu Mdivani, Mikheil Javakhishvili, and others.

The writer also exposes the actions of the most loyal part of the “co-religionists,” the clergy, describing
how a Russian bishop arrives in Georgia and sets up camp at Bodbe Monastery with the aim of opening and
looting St. Nino’s grave. To prevent the bishop from getting bored, two Russian girls are sent to him from
Moscow, but despite this, the “holy father” still does not refrain from raping the nuns.

The writer's method of creating character names and surnames is also interesting. The author takes
the names of the national branch’s representatives from Georgian history, in honor of heroic ancestors. For
example: Elizbar, Kaikhosro, Shalva, Levan; while for the system'’s slaves and conscienceless father-son char-
acters, he uses the surname Nakhirishvili.
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It should be noted that Lumpen Millennium is neither the first nor the last among works in modern
Georgian literature dedicated to the Soviet occupation. The relevance of this issue is underscored by the fact
that the influences of the Soviet regime are still evident in Georgian reality, politics, people’s consciousness,
and actions, especially considering that Russia continues to act as an aggressor and, in today’s reality, occu-
pies more than 20% of Georgian territory.

Several contemporary authors resonate with the themes of Soviet and post-Soviet Georgia in their
works, including:

The Sunken City by D. Turashvili, Once Upon a Time by D. Turashvili, Naphthalene by L. Bughadze, Es-
caped from Paradise by B. Kurkhuli, The Taste of Dictatorship by R. Gorgiladze, The Story of the Old Shootings
and the Story of the New Shootings and Lumpen Millennium by B. Solomanashvili, Bunker by I. Pezuashvili,
Waiting for Dodo by D. Turashvili, Your Adventure by A. Morchiladze, Nugzar and Mephistopheles by L. Bugh-
adze, The Little Country by L. Bughadze, Cupid at the Kremlin Wall by A. Morchiladze, Oh, World by Z. Arsen-
ishvili, The Boots and Leather Boots by D. Jishkariani, The Eighth Life by N. Kharatishvili, and The Lack of Light
by N. Kharatishvili.

It should also be noted that Lumpen Millennium has not yet been discussed by either Georgian or
non-Georgian literary critics, making its analysis a scientific novelty.

The novel will be analyzed using a synthesis of narratology and hermeneutics, along with methods of
textual observation, analysis, and conceptual interpretation.
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3m0AHOL 3oMmam@oznbobo s HaMgxbdho gMmabymab boddmemabhymo
20Jdnb 00300707M90900

Kostas Karyotakis and Terenti Graneli: Common Characteristics
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0o3306dm bnBy39060: 30hnmBo30bL0n,3hobgon, boddmom
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603Mm3nb 30B0600 Mb03gMM3g 09Mdgbo o Jommazgma boddmmabho 3mgbgonb: 3MbHL
Jomambagznbobs s HgMmgbho gMmsbgmab dgdmddggdal 8gamgdnma sbagada.

608MmM3J0boMIM©E760™M00g6905b0030MNBTNLBMMINMYO0LDHMZSN3MBDHIJLHOLOOYMIB]MLY
©o Logdomm3zgmMman; My Mo go3mgbs 0dmboo 88 abdHmMogmds MbBIs 3MLAHIL oMmom@pazobobs o
HhaMgbho gmabgamab 990mgaggdedg. smbabndbszns, MMA o3 mMa 3mghob HMogndgmo domamMaaznNs
oEbomom 9dmbzgzs 9M™MBsbgmL o domn LNIOMEMyMo omddel 39LodobhHyMos, MoE bdoMm
d90mb3930d0 9Mm0 s 03939 Lobggdnms o bNddMEMMgdnmss godmbahyma.

608Mmaddn gobbomymo 0g6g5ds LogMmom Loddmmmgon 88 mMmo 3myhob T90mMJ07Id0Eb.
3MbHoL gamom@oznbo s HoMabio gMmobgmn ghmMmmymom ABYdNsb mohgMmodMmym sb3oMndBY,
9000 LoddMabhymo 3mydos Logbgs Fgmsebgmannymo gMdbmogdnm. sbg3g, Mmammz sm3608690),
000 d90mJg0dg90sdn 3b3mg000 LogMmom LOTdMEMMAYOL. gMmo-g9Mmo Fomagsbo bobsxmaomb bonddmmmos.
09-18 LOY3xYbaL 93Mm3sdn, gobboggmMmgdom abgmobym 3mgdoodn, LoboxzombL LoddMEM aym
mohgmobymymo 3mzmgbgdab 3gmdnboins. Myogoym scmmdobgdsb dm3yzs bymogMmo sMyymmody
o 09093 — om33mmO0L bobs. sd0hM3 dgno3ns o b3, bogzamo s bogmibmg, shfomgdo
©o bobogmomgdn, gb gMoogmonbsdoMob3dnmm FobEgdo ©s LoIOMMMYdn T08D0E3IMO
0350m9m3909mn nymndMmmabogmo3myhgoobm3znb. bg3zms sbomoa oM aym dom 3mgdnada. sbmghogamo,
©0odhndymo o Mamogoymo dm@n3gon 39Mm0s690s dom d90mJdggdsb. mnomgyma hgdbho
390600 d9Lo6530bL gobbymooL 830Mb3gmML, MyM axNIMPO9E Mo3z30006m FbM3zMYdoLY s boizambda.
Lobogmom bongznmab 37093 Logmebmob gogMmdgmagdob LOAdMMME 0M3MgdMES. Loboxgmomb
LodoMEM 33006gmn 3gMomab 3Mmgdnodn, 3gMmdme, Azgbn 86gMmMgo0L 890mMJ0ggdsd0n3 gohbo.
3MobgmabLy o 3aMmompaznbob 3mgdns YgdHaLbo® Lobagmemb boddmemagdomass goggMgdymon.

LNAOMNBATS, MmgmME OmEgMbnddnb gMmm-gMmds 086033690MM3063s T0dsMyNgda,
©obO3mMgmM 93MmM3nbL 3gdHMedn XIXLoy39600L60-0560B6EgdaLb dMEML S 70-05606@yd0bL EobLBynbAn
0fnbs mo30. Bob sMmogmmo B833mg30Mn gobnbamogb, Mmammz dmEambobhymn o6@®0dndghHyMo
bgmm3b9d0bs o WMohgMobhyMmob g3MgdHab 3mdognob dogsmomb, MmIgmoiz nbHMmazgMHymos ©
9ndsmonyamos md09gHgoab ngob 630mnb3b.
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06003690mm35600, MMA 30806, MM©aLLE LoyMdb637gM0b 893MJdggd0m bngMEgdn BaMAmJdboma
bnddMaNMgdn dMa39mn §394b60bom30b Tobamgdn nym, sdsL 39M 30(HYy3000 MebodgMmmazg dgMmdbymn
mo®gmodhymobs oy bgmmzbgdnb dgbobyo.

30M39m0, M3 BM3bgymn bgmmszbgdneb A396M30L Bo3bMdNY, gbod 30MBsLNSBNBDN, MY
033m93Mg00 ©mYIdEg 3o0sommdgb 0dob dgbobgd, oy Mo oym 30MbsLNSBNBT0 dgMIbgOALMZNL,
@ohaMeBIMmo LMy, HhabIbENs MY 3MIHOY F3IRN.

39M0mEmMo godmEgds ,Texvn“ 33mog sbmEnmMEgds LodgMdbm3n LEFOMMNBANL ESLYBYNLME.
360 0m0b0dbmb, MmM3 09Mdbymo MgommoOnEsb omgdgm bLoddmmabhym H96wgbEngdLb nbY39,
Mmmgmmz bb3s J39yb690L, boasl gb dbshzmymo H9bgbEne VI330MM®S, 330xq0M admM3mMnbyds oM
3gmboo.

09Mdgb LodoMMOLEH 3MyHdL IMMmAL godmaymazs Lado 339R0: 30M39m0n, 6306 LoddmmabhoE
90Abggmo 3mghadob 333330, MMAgmbeg bymddmzabgmmogb 3mbLAHIBHNEML Asgm3ymmbo o
59690 300300L3gb0. AgmMY 5390830 39036 0b 3MgDHgon, MMIgos 353MJ3790s bLddMMYMo seddom
godmomAgmes. gLbn 0y3b696 HEMmObLEMMAnMgdyMn 3oMbobgmgdo s domo 3mgdns LoddMmyMm
h960963090LYE T90E03©. 93 3MgHOL dmMab ny3696 nMab67L 6. 3gM03oMab, MdMML 3MMGNMLO O
anmMgbEmb ds30mabo (I6annés N. Gryparés, Labros Porfyras s Lorentzos Mavilis); 8gbs8g boddmmabymo
539930 30 39L0dobH 3MmyHaoob 0omosd Asdmoysmnds, MmMIgmmsl 09Mdby mahgMmohyMmodo
h9M30b00 - ,,dm3o30m0 MoMO0b boddmaabdgdn” dmobbybngd9b.

9000 3mm3069mos nym 39L030bHIYM0 0Y900L godmazmnbgds bbzoobbzs gmMmTno. 93 3myhgob
,0006Y93mom 0omoOsbi” 36MmYdbg6. 3MLAHL JoMom@pagznbo gobws 88 Mmomdab bnddmemm, Mo@aob
006 890m7gd9d00s goMagdbs 39bndabhyma 3mgdns, MMAgmnE dFnEMME nym s38330MgoMON
3mg®ob gbmzmgdabygm godmEamydsbmsb; gb 33L0dabhHymMo gobbymds ndabo damngmo oym, Mm3
0000093M9003 30 3Yyo30s s 9MM33sMn ndsMmmymgonb bobgy 3o donmm, MMIgMbLLE IMag3006900m
»39M0mbo30030“ n6mgL. doygbgegzsm 0dobs, MMI gb 3mghgdn boddmmabhyMmo F3xx0b Bx3Mgds
00390080, domn 6009993M900 Im3madgmo oym LOFOMEOBAL 00 6o, MOBEYbool Tom
obsboosmgoom 3A3gxmm 96s, LY3S o 39L0BNBIN. JoMaomboznboby s Tobo Mb3TMIBMYgdL
d90mgadgg0sb, mnmmyymb, 89MM05690L bnddMmmMo Y.

3omompogznbob 39L000030 LodommyMo Esh3nMm3gd0m aym bazbg. LY3Nsbo gMdbmogdnb
3o0mMEg0ds 09bm3sbn o IPwsd Fgmebimmaymo gabbymodom aym ob, MedsE dobo d90mJdgnds
LOBOMWNBIMD OssbM3o.

3MbHdL gamam@oznbo godmaomhAgmms 20-0060 Bengdab 3mghgdb dmMab s, 30 bgseze ndaby,
Mmmd dobo dgdmgdgmgos nym 363boMxo0LY s 38omydnb 3MgH M BMMIsd0 oad3930Lb MM,
006 90063 33056 andLbabyMs 8300b3gmab smasmgde.

LodoMmmzgmm bLOFOMEEBAL OdMIBoEgdYMo  dgb3zws, MoEELb sMNbgmn 3gMomoob
0bdymg09030 3339 30JLoMEYds AMEYMBOLH Y™ HY6I630900 S bgW-69ms b0dEZN FVDILOIOMEY
LOBOMENBINL dMIMLOAYBE. LABOMENDBANL, MmgmMmMmE Lymmab, abHmMas 1916 Bmasb nbyydo.

Jommzgmads LoIOMWNLHYODs, MMIMadoE MMmNGbHMaO Mbo 0y3zbgdh MxadoMdY, Jomsmagby
©o OmEmgMmdg, bndsbnbxnb 3ndn sbom gbMgHN3IM NI 86 Lymoz sbdHnnEgem® 8J30gL
0030006000 090m7gdggdnb ©g3n0dnm. LNTobnbzg LNBOMMME ©o oMmboo JbAMEom, dmzmgbob
99003001 3obnbzom 0003000696 o 88 bomdab AMbLENLLL byEE3H906 Bgm gbmghnzyMmosb.

LNBOMENBATs Lodommzgmdo 3mghogob 0bmzsgngmn H96IbENY0N osd330Ms. 3Mgdab
©3b3965bs o gobobmgdodn oo Mmma dgabmyms bmbyHob mgqdbo® ©sd3300MY053. 60bs 3MybdY
600m3005 3m9dnb Agbogomymmods, sbMbsbLYMN, MbbIM3060 s ALMBsBLYMN Momdgda.

bhafabho gMmobgmo o 3MLEBHOL JoMmom@pogzobn EbmzmMmdEbId 03 3gMomedn, MMIgWTSE
39o60LodMzMS MmamMmE domn 390080030, nby Fomn d9dmgdggdab bymogma bodMom.
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h3M9b®H0 gMabgmobs o 3MLHLL 3oMmom@oeznbob dg0mgdgadsdn LodOMMNBIn bb3s mMAnm
godmaboho. dom3z0b bgmmzbgds s 3Mmgdng, 30M39mab ymzmaby, ,,d0bH039M0 g3Mmgbhob” bogizgogbm
Ladgayd., boddmmabhymo gbmghoznbmzob Eodobsboomgdgmo byzs nym.

ombobndbogns, MMD ,Laboxgmomb 3mghgon” doMomoEom LoLymogMm 30Mydo 0y3b9b o
o0 L3maob gMmm-gMmon BaMIMIdEa)bgmn Mdsb 3oMbgmo aym. gbogdHndnmo, osdHn3aMmn o
Mm9gm0gnymo Imbhn3900 09MM0690s dom d99mJ3qgosL. mommagmo hgdbho 3300b39mb bomsbom
3ob66ymosb 34dbos, Moms oxndMmgdgmoym bogmebmgbs o Lozzmamdg. boagmaszn bozzoomoab
0900093 Logmebmob gogMdgmgdob bLodommmE dooAbgmEs. ,Lbobo@mom b3immob 3myHhgdnb”
090mJg09®90s Loxgydzmo agEM gMmM03aMn MMAsb0bL gobznmeMydsb.

3oMmompoznbobs s gMmobgmab 3mgdnodn, ganmanbs s gMEgonb goMEs, Eydaomab gbmghngs
93%0LbHobENoMyMn 3MTP60303000 GMMBss. 3MLYOMOL bLogzammeb dgbzgMmab LymMzomao, sMab
00939Yy60M0 ymaz09M900L gMmgds s oMb bnhydg s bondbgmyg, MMIMgO0E godmbaszgb dambpmmodab
bongzgb.

3MbHoL goMmompagzobbs o H9Mabdn gMmobgmb gMmMBobgmb P303dnMx096 MmammE dscn
090m7J030g00m, nby domgmMaaznab Abae3Lgonm. nbobo ssbamydac gMon MoMO0LY S JMM0 O 1037
abo®zmymo amdMmomdnb BaMIMToagbmadn sMNob s dom d90mJdggdsdn gobbymondn, dm@nggdo,
0905030 o bnddmannzgs dbaszLno.

The aim of this paper is to conduct a comparative analysis of the works of modern Greek and Georgian
symbolist poets: Kostas Karyotakis and Terenti Graneli. The paper will present the general context of the for-
mation of symbolism in Greece and Georgia, and the influence this historical background had on the works
of Kostas Karyotakis and Terenti Graneli. The tragic biographies of these two poets largely overlap, and their
symbolic perceptions tend to be pessimistic, often conveyed through similar themes and symbols.

The paper will also discuss common symbols in the works of these two poets. Kostas Karyotakis and
Terenti Graneli emerged in the literary arena at the same time, and their symbolist poetry is full of melan-
cholic tones. As mentioned, their works share common symbols, one of which is the symbol of the graveyard.
In 18th-century Europe, particularly in English poetry, the symbolism of the graveyard was a culmination
of literary traditions. Due to the religious revival, there was spiritual turmoil and a time of regeneration.
Meditation and sadness, death and life, ghosts, and cemeteries became attractive and exciting themes for
poets of that time. Sadness was not new in their poetry. Aesthetic, didactic, and religious motifs combined
to shape their creativity. Each text created the appropriate mood for readers to reflect on life and death. The
graveyard was considered a symbol of life continuing after death. This symbol reappeared in the poetry of
later periods, particularly in the works of our poets, Graneli and Karyotakis, whose poetry is saturated with
graveyard symbols.

Symbolism, as one of the key movements in modernism, emerged in the culture of Western Europe in
the late 1860s and early 1870s. Some scholars regard symbolism as an example of the contemplative position
of modernist, anti-mimetic art and literature, which is introverted and aimed at accessing the ideas behind
objects.

While symbolism from France was accepted in many countries, we cannot say the same about its
reception in modern Greek literature or art. The first influence from French art was Parnassianism, though
researchers still debate whether Parnassianism in Greece was a literary school, a trend, or simply a group of
poets. The periodical Téxvn is associated with the beginning of symbolism in Greece. It should be noted that
the symbolist tendencies perceived in Greek literature, as in other countries, did not have a clear manifes-
tation.
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Among Greek symbolist poets, three groups can be identified. The first group, led by Konstantinos
Chatzopoulos and Giannés Kampyses, consists of poets considered to be pure symbolists. The second group
includes poets whose work was marked by symbolic perception; these poets were transformed Parnassians,
and their poetry contained symbolic tendencies. This group includes l6annés N. Grypares, Labros Porfyras,
and Lorentzos Mavilis. The third group, known as the “symbolists of the next generation,” is composed of pes-
simistic poets. Their work was a manifestation of pessimistic ideas in various forms. These poets were also
called the “damned generation.” Kostas Karyotakis became a symbol of this generation, creating pessimistic
poetry closely related to his life experiences. This pessimism was so influential that it spawned followers and
a new direction, later called “karyotakism.” Although these poets are considered part of the symbolist group,
their works were often devoid of symbolism, characterized instead by an unusual language, sadness, and
pessimism. Despite this, it is difficult to draw a line between the pessimistic symbolist poets and Karyotakis
and his associates, as they are united by a symbolist idea.

Karyotakis's pessimism was filled with symbolic depth. His conveyance of sorrow through obscure
words, contemplation, and a perpetually melancholic mood brought his work closer to symbolism. Kostas
Karyotakis stood out as one of the most important figures among poets of the 1920s. Despite his attempts to
transform sadness and vanity into poetic form, recognition from readers came late.

Georgia, meanwhile, was prepared for the advent of symbolism, as modernist tendencies had already
appeared in earlier writings, slowly paving the way for the emergence of symbolism. The official history of
symbolism as a school in Georgia begins in 1916. Georgian Symbolists, influenced by Rimbaud, Mallarmé, and
Baudelaire, adopted the “cult of ugliness” as a new aesthetic ideal or anti-ideal in their works. They under-
stood ugliness as a symbol and irony, perceiving the surface of events as ugly and seeing beauty in removing
that mask.

Symbolism introduced innovative trends in Georgian poetics. The establishment of the sonnet as a
verse form played a key role in refining and renewing poetry. The musicality of the poem, along with the use
of assonant, consonant, and dissonant rhymes, came to the fore. Terenti Graneli and Kostas Karyotakis lived
in a period that shaped both their pessimism and the spiritual nourishment of their creativity.

In the works of Terenti Graneli and Kostas Karyotakis, symbolism manifested in different forms. For
both poets, art and poetry were primarily the best means of “mystical contemplation.” The sadness charac-
teristic of symbolist aesthetics was a hallmark of their poetry.

In 18th-century Europe, particularly in English poetry, the symbolism of the grave was central to literary
traditio ns. This was a period of spiritual revival and regeneration, making themes of meditation, sadness,
death, life, ghosts, and cemeteries attractive to poets. Sadness was not new to their poetry, and for the
“grave school poets” of English literature, it was a continuation of earlier centuries’ traditions. The “grave
school poets” were mostly clergymen, and one notable representative was Thomas Parnell. Their creativity
combined aesthetic, didactic, and religious motifs. Each text set the appropriate mood for readers to reflect
on life and death, with the grave symbolizing the continuation of life after death. The works of the “grave
school poets” became the foundation for the development of the Gothic novel.

The symbolism of the grave appeared with similar significance in the poetry of later periods, particu-
larly in the works of Graneli and Karyotakis, whose poetry is largely infused with grave symbolism.

In addition to mourning and lamentation, the aesthetics of silence served as a form of existential com-
munication for both poets. Their works express the desire to confront death, lament the nature of worldly
existence, and embody the coldness of loneliness through silence and darkness.

Kostas Karyotakis and Terenti Graneli are connected not only by similarities in their creative work but
also by their biographies. They are representatives of the same generation and artistic movement, sharing
similar moods, motifs, themes, and symbols in their work.
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LogoMmmM3zgmMMb LodMEOIYMMm ToMoOMTdENEIOJIN g3maboalb abHMmMas, MmgmMmE JoMmmyma
LobgdBogxmgdmomonb nbHMMmoob 6obago, sMEgMo 93mJodn oM JoMaazo Ma3nL 3608369mMmOSDL.
d0pbgozo® 0dnbs, MMA bLogdoMmmzgmmb 53mgboab obhmmMoob 33mg3zsb oMmagmmn LodgEbogMm
608Mmadn d09dm3bs, 3gndmgds 0mg35b, MM LodFMms 3o3dnMaby s dnbo ngmemmanob dg93609Mm0
33939 LagdoMmM39mMML LodmEndgmm 93maLsLMSL FndsMmmxdnm EMILLE 33Ws3 0163MAYDBYOL Mo30b
odhyommodob.

LaOGMMS ByMdNEgos s 3oL bmEnsmabhyMo bhMmIPIHMe Y39mMe ©9dYMgd0m Y3nMaob3nME
9Mm3bym 93mgLbosL, MOEasb MNEgMYdds 3oMago 0EmMmwbgb, MmMT gMgoLb dmMmab osbndomoMyds
Mgmngnymo MB965-60MIM©ag6g00L smImMxyb3zmMon FosommadEs obomoa, gMmmasbo  bLodFmome
bombab gmMInmyxdsL. 3MTPboLbHYMo MYJ000b FYsMYdsD gobLodmzmMs Bnbo LoY3nb9700L 93MmM3nL
ob(oMamognyMmo nammmMannb 3m3xmaMadeEns s 3o3MEgmgds sbomo bLobgmdbogm Bymodob
30Mmdg0dn. gobbbgozgdymn Mgmongoymo 3mbxygbogdabs ©o smdbsMmydmmdalb gMmgdab ToMm3ze
395303000 s30mMo 04690MmEs, My Fom T0gM smaaMmadyma LoMBAYOMYds LogMoOME JHM305E
3o0mEbomydmEo..

3maynbobdymMo Bymodomgdnb ngMemagdb 3Mgh9bdos 3dmbopom, MMI m3znm 33MAybadans
obomn MB360L Lobgmds o AL sMeznmaMmo 3ozdnMo oM 893L 0bgm AM3Wx6sLMSD, MmaMMoEsY
Magmogns. Lodommzgamb Lodmzodgmm dommIsEoEydgmo 93maboob abHmMonb dgLBs3mNbL
LognmblL sMmegmmo 6adMman dngdmzbs. 333Mmg35Mms nbHgMabL TMzmgdymo oM oym g3mgboobs @
LobgmMABoRML yMmogMamds, 3Mmad0ldyxMmo nEIMEmMangdab godmdsbomo 33 yMmngmMomMdg0do. 36w
0m06086mbL obog, MMI 93mgboab obhmMnab dgbBogzms, 83 gMhmogmomdgoab godydgds, bbzoobbgze
3g9Momedn Lb3sELLb3sbonMOE bEydmEs. 3gMdmE, 3ygbmyMn ©o Lodgmms obhMmMmomamoazns
bb3oobbgs namdnm gobobamogzs 93maboab abHMmMoob bagnmbgdlb, dob MmEL 3oM3gmbs My
dgmMmg dbmagmam maddo o oby 990©93. s0mbndbymn damdsmgmods gobdnMmmogdyma nym bagmom
3manohngymo Bymodnm g3mgdabs, MMAgmdnE gbgdmEs 833mg30ML IMmM3a6gmods. JoMmomgmo badgmaos
obhmMomamoxns dmzmagdgmn oym md0gdhammosh, MosE s OYRBMI3s 39M BoMImMohgbo
LodgMme bLogdoMmmzgmmdn bLoIME0gymm doMNMIsENEId Mo  93mgbonb dEamadsMmgmodsl, Tob
90L6MOxRx05L O dMJIMMML M30MAYMBIEMONL gooMAgbaLamM30L. sbgmo 30mMgds gab3dnmmdgdymon
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0ym 00 3maonzgmo Mggodom, MmMIgmoE o8 @MmL bgmobyxzmgdsdn 3393mnbgdmms. bojoMmmzggmmb
LodmEndgmm 93maboob abhHMmMmonb 33939, dgndmgds 0g3sb, MMI XIX LoP3n69dn sbom BBsdN
dgonb.

30M39m0dmbmgmMaazns —,bagdsMm3zgmmb g3magbonb Imzmg nbHmmos“—3bmonmds nbhmmozmbas
3 Mb 0mbyMNebTd godMLES 1845 Byanb. 88 F0doMMYg000) FPFoMds JBRMM goodhH oMo XX bayznbob
©oLobBYnboEsb, MMEaLLE ML BaLMNET0 oEES LagoMmm3gmmb badmEngdymmm FaMmmmMBsENEYOIMON
93m9L00bL 83HM3IRIMN0L 3EE760L bagnmba. bagjoMmmzgmmb g3emagboob nbHMMNb sMegMmo bogombo
obmgdygmMom ngbo gosdMadymn s BamMAmAgbomn JoMmmzgmon 833wmg3M9d0b 6o3dMmMAg0dn, 39Mdme:
dohymm3mmoag) 365600 saxsMmadab:,,bagoMmnzgmmb badmizagdymm g3angboab abhmmas” (¢).IV, mdamabo,
2003), ,,bagomm3zgamb baggmgbom 3M7d900“ (¢. 1ll, MdaabN, 2003),,bagdsMmm3zgmmb bsdmEngdyamm
93m9L00L obhmMos” (MOaNbO, 2009), ,,bagsMM3gamML bagimabom 386mMbB7dAL 3MgdYmMN“ (MdomLO,
2010);bgMgm33MEMLBdab,,badsMm3gaMbIsMMNMAsENEIOgEbadMEndymmg3mabonbsbBamm3zaba
dohnsby (19172017 6.6.)“ (mdawabo, 2017); ,,JsMmm3gmo dm3IMINS3MIdn XX-XXI boyldnbggddn“
(d0aabn, 2010), 83930 35M3BI30MAb ,,LagdoMmM3gEMb §3m™mgboab abHMMONLS s 93hM3gBINNb
dmgngMmomn bognmba“ (Mmdomabo, 1999); Jgmg3sb 3s3mnsdznmab ,,bagoMm3zgmmb bsdmEagdyamm
oMM Bs0EdmyMa  93moboob obHmMos 1800-1945" (mdnanabn 2008); 89©9s 096IMNs6L
,L3JoMM39MML dsMmNMBdENEIOIMN 93gbos XX bsy3y60L 30-40-006 Bangdda“ (mdaabo, 2002);
30bhs6g oxmMmadab ,,LagdsMmM3gMMb dsMmMNMAsENEIOJIN 93agboab abhmMas” (Mmdagaba, 2006); gn30
Mmgo30L B0gbgdn - ,MmgmM goMmdmEb96 Mgmngnsb ©s 93mgbosb bagsMmmzganmdon (XX bayznbab 20-30-
0060 6900)” s ,MH3™M030s s §3MgLNS bagsmmzganmda (XIX-XX b.b.)*; 938 bognsgsdab baabymboEom
6odmMman ,d90Mdmm ymdgmomms 3o03d0M0b obdhmMns LogdoMmmzgmmadn 1928-1947 66.” sbndbymds
390m33m3g3900s 300093 IMM MIs Aog3ebge LodoMmmzgmmb bodmEndymm JoMNMIdENEIOHM
939b0sdn sMLYOYE 3MMOWYT90dn s dndgn IMa33d d99amMan 33my30Lsm30L. A3960 Logzmaszn
0900L gMmMbmmmanym AsMAML B3MIMaagbLb XX boyldybob 50-nsb60 Bengdn, MMAmab 3MA3magbyMo
990603 S 3odydqde sMm dmAboms. Aydn FodsboE LEMMYE LadFMMs smMxndAL Tobsbnomgdmgdo
390m3390m0 ©@o dnbo sbobzos Jommym Mgommodsdn, boagimabom gbmgMmgdsedn, docm PdghHaL, MmI
XX Loy3nby obybdmymoa o gedmmhgymo aym sMmagmoma dmmohozgmo Imzmaboo, MMIMYOds3
MmamME bogmm, nbg babymogmm bmzMgosdy 3oModnmo gozmgbs ngmbogb.

The Apostolic Orthodox Church of Georgia has been an integral part of Georgian statehood and has
maintained its significance throughout various historical periods. Despite numerous scientific works on the
Church of Georgia, the study of the Soviet Union’s ideology and its relationship with the Apostolic Church of
Georgia remains relevant today. The Soviet system, with its socialist structure, opposed the national church
in every aspect because its leaders understood that eliminating religious beliefs and ideas would facilitate
the formation of a unified Soviet people.

The establishment of the communist regime in Europe popularized and spread anti-religious ideology.
Governing nations with different religious denominations became easier if their faiths were declared uto-
pian. Communist ideologues claimed that communism itself was a new kind of faith, distinct from religion.
Various studies have explored the history of the Apostolic Orthodox Church of Georgia, focusing on the rela-
tionship between the church and the state and the influence of political ideologies on these relations.

The objectivity of Georgian Soviet historiography was compromised, preventing an open presentation
of the Apostolic Orthodox Church’s situation in Soviet Georgia and its struggle for independence. The politi-
cal regime of the time dictated this bias.

The study of the Church’s history entered a new phase in the 19th century with the publication of Plato
loseliani’s A Brief History of the Church of Georgia in 1845. Research became more active in the early 20th
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century, particularly concerning the restoration of the Church’s autocephaly. Notable works by Georgian re-
searchers include:

Metropolitan Anania Japaridze: History of the Apostolic Church of Georgia (Vol. IV, Tbilisi 2003), Church
Councils of Georgia (Vol. 11, Thilisi 2003), History of the Apostolic Church of Georgia (Tbilisi 2009), Georgia:
Collection of Church Laws (Tbilisi 2010). Sergo Vardosanidze: Centennial Chronicle of the Georgian Orthodox
Apostolic Church (1917-2017) (Tbilisi 2017), Georgian High Priests in the 20th-21st Centuries (Tbilisi 2010). Aka-
ki Varazashvili: Some Issues of the History and Autocephaly of the Church of Georgia (Thilisi 1999). Ketevan
Pavliashvili: History of the Apostolic Church of Georgia: 1800-1945 (Tbilisi 2008), Georgian Orthodox Church in
the 1930s-1940s (Tbilisi 2002). Vakhtang Toradze: History of the Orthodox Church of Georgia (Tbilisi 2006). Givi
Rogava: How They Fought Against Religion and the Church in Georgia (1920s-1930s) and Religion and Church in
Georgia (19th-20th Centuries). Eka Silagadze: Dissertation, History of the Union of Militant Godless in Georgia
1928-1947.

These studies have provided deeper insights into the challenges faced by the Apostolic Orthodox
Church of Georgia and have encouraged further research.

This research focuses on the 1950s, a period that has not yet been studied comprehensively. The goal
is to highlight the indicators of Soviet atheism and its impact on Georgian society and church life. The 20th
century was marked by numerous political events that significantly influenced both secular and religious life.

The history of the Apostolic Orthodox Church of Georgia is deeply intertwined with the nation’s state-
hood. The continued study of its past, especially during the Soviet era, is essential for understanding the
broader socio-political and religious dynamics in Georgia.
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0yMmdgoob MaLb3xdmnz0L o®YdbgdnEb 100 Bmab ™v3dg 3MyBoEab®HTo gMmMOMMobads BoMm-
9moanbs sbomo 3mbEgxENs —,m3Mdgmab boys3nba®, MmMIgmoE Y6 obgb IMIs30M dMBWMgYmMyddn
03Mgdgomab gobzomamgonlb gdod3zzmg3n. 0go bLbzs T0doMMYWxdx00L 3oMomgmymo dgoEs3L
06xmMmIs300L J39yb60b bLogoMmgm dmanahngymo 8oB67dNLY o FobBMIRYdg00L gLobad. M3yxdnbhdon
ynmomgds gadsbznmagdymos oymdgomab bogoMmgm 3manohnzno 80Bb6g00b d0mbBg30Lsm30L MMaMME3
L0000 0bg,bobho” dogmab gedmyqbgdob dgbodmgdmmdsdg @ 83 ,,dsmgdab” 93399dHMmo0b godMmoab
0096000 3goaboadgm 63dnEx0BY. 3oMamgmyMa, 3MBEIRENS 890303L gdo3bnmgob 3mbiMgdmmon
939469000, M9g0mbg00Ls s LogsMgm 3mmopndgmo 3MMEqLbadoLb FndoMmm MmAoEnsmymo 363sMab
dgboadanm 3mmohngnb dgbabgo.

60600900Mg 33tmg30L F0Dsb0s, 3MMZaMoTo ,,009MJgmab Loyznbab” 3MbhgdbHnsb mymigmab
M90L3x0m030L ,,30330L0M0 3manohnzob” 39ML37JHN3900L sbsdN. 330930 9BIYI6709, sMmo dbMmog,
1990-0060 BngonEeb 2023 Bmody myMmdgmab bogoMmgm 3mmoadnzob domoosn mibhmabymaon
3M0b3n3g0anL, bmenm, dgmmg dbMng, 88 3gMomdn 30335b0sdn myMmJgmab 3Madhozgmo Mganmbymo
3manohngob dgbbBozmob. d9x3sLgdNLY o d8bsdab dodbom, 33my3sdn IM3Wgbgdn gobbomymns
Jemmbmmmganymo oymanb 3M0biEn3nb dgbodsdnbo:

- 1990-006 6g0d0n 3033000380 MYMJgmab 3meodnzob doMocsn badgoon;

- »0030MMMNBMO0LY O 3ob300M5MxO0L 3oMmEH0ab” bgmobyaMgdsdn dImbzmnb 8903 MyMJgmab
Logamgm dmmahnzado dgbymo g3momydgd0;

- 2008 Bob MYbym-bogommzgmmb mdob 890093 MJgmab 3o330L0gMa dmmobogs o dnbo
89093900;

- 03Mgdgmndn LodMyBoEgbhHM FTMM3IMONL MMTNL EsdYsMadab 898093 MYMJgmab bogoMmam
3manohngnb gdabydo.

- 3Mmamads ,,myMmgdgmab boyznbab® bogoMmgm 3manohnzno mgdabgodon.
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On the 100th anniversary of the founding of the Republic of Tiirkiye, President Erdogan presented a
new concept — the “Century of Tiirkiye” — intended to serve as a guide for the country’s development in the
coming decades. Alongside other directions, it outlines the country’s foreign policy goals and aspirations.
The document highlights the potential use of both “soft” and “hard” power to achieve Tirkiye's foreign policy
objectives, as well as the steps to enhance the effectiveness of these strategies. Additionally, the concept
details possible policies that official Ankara may adopt towards specific countries, regions, and foreign policy
processes.

The aim of this study is to analyze the perspectives of the Republic of Tirkiye's “Caucasian Policy”
within the context of the “Century of Tiirkiye” program. The research is based on two key elements: first, the
main doctrinal principles of Tiirkiye's foreign policy from the 1990s to 2023; and second, an examination of
Tirkiye's practical regional policy in the Caucasus during this period. For evaluation and analysis, events in
the study are discussed following a chronological division:

u

. The main lines of Tiirkiye's policy in the Caucasus during the 1990s;

. Changes in Turkiye's foreign policy following the rise to power of the “Justice and Development Party”
(AKP);

. Tiirkiye's Caucasian policy and its outcomes following the 2008 Russo-Georgian War;

. Theses on Tiirkiye's foreign policy after the establishment of the presidential governance system in
Tiirkiye;

. Foreign policy theses of the “Century of Tiirkiye” program.
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33m930b 9090600 gmbmgMoxzngmo HModIobs o bmEnsmyMmo dgonb Mmmab BomMAmAgbs
bhamobdymo 0bxbHMNoL gobznmoMydsedn. bmgosemyMmo dgons ML gMmm-gMmo yzgmadg 3oMaon
LOdoMYdsd LogoMmM3gxmMML IgMBYMPM-0bHMMoYo BobYYIMmMOdnb BomIMLLAgbs®, MoLbM3NLLE
SPBOMYOIMNY,  JIWMOIMIWMo  VoMmYOYMYog00L dJmby  dENMIONL  Bebmggonlb ©oEEIds .,
d9L00530bE, J39Y600L HYMOLHYWO BsMIMmYHgO0L gobLodMaMs.

3mbLbodgmms bLnzMEgdn LodoMmmzgmm dMozomxgMmM33b60 gmbmgMoxznymn dboMggdom
3odmmAgyamo g3qysboo. HyMmobdymo Mabymbydnlb z3smbOBMObom 3o 83 dbomggdb dmMmab sgoMmo
3960039 MgdYmo0ns. HMIBLABMMBSENNL LLY3ggLbm Togomomons IMEYMBNBYOYMO Jomago domydo,
MmIgabsg ,,0000990b LOLESYML” YEMPY096. sb0dbymMo DM30L3NMY Jomadn o, DMBsI, sFoMmab
M9g0mbo hyMaddBY oxkydbgdma MYgznmbymo gob3znmaMmgdab BoMmdohgdyma Togomomo.

608Mmaddn gobbomymoa bognmbo sdHomyMos ML, MeEaEbsE LogdoMmmzgmmb @HMOBINL
BomMIMLIAYO® LY3gMabM SSHBRMMTS bMEN3PM0 9EN0d S 3MB3MIMH I 30MMO9ddn dnbn bEMMoE
3o0myngbgds 39608369mm3069L0s. ™My d3gmo® 939y60L F03d0E3gmMn dEaNMYdaL dsmIMbLLAgbo®
bobgMmdmongn dmgdogMmmds aym LogoMmm, sbas bmgosmyMa 9300b Lodyomgdom nbdHgMabydym
30M790L dgydmonsm dmndomb yzgms domIAMYMH0, Lo IMagdagMmos o nbaammdoznnb domgds byMmo. XXI
LLY396980 650Y3060 09N3LOTYIWG0900b FngMm TMIAVSEYOYM0 M3BY60076530560 30gMMEMENgoONL
Bobgol 30 LogdoMabos 08 gx8xJHNL FMLLbEYbo, MMIgmMnE IMEBIYML doMEL AdomMadg00b90L
0000039 d030030Ms Jomag 03myddn Aony3zs60L.

damobhymo 00069L00L gobznmomMgdabmznb 30d7smyMo gxgdho Y8603369mmM3569L0s. 580b
Bomgmo dogsmomns A396 dngfM dmMABogO M0 3995369000-30baMOIMO ooEgdoms Lohgmgzndom
3ogmo - L9000 ©mg bmxkgmda”. 88 3Mmgdhob Loxkxydzgmdg 3339 0gMmmdgho bawmos sgomab
0000 308690M3n 30MaveMmMOm o FoYyyMagogmb sgamab hymMobdyaen sanmgdb, dob abhmMasb,
90b6mamMoxz0sL, BMMZMMML 3030MdM. ogsM0MoE, s©3aNMMAMN30 HMooznymo baddeMyymm,
Mmagmmz 3 hymo 3993300MgMmdab dggamnn, 3339 096503mL FogMoiE 3Mb smnaMmgdymn. bEmMMyw o0
3900039090600 39339MdNM 37007 I3bMo0 sMagMmma HyMabdyano domIMyH0 smdmAbos s HymMaobhHnam
3MmMEYJhHoo Asdmysmnd ..

©o3Mm3zgogmn 9d3nMogamo doboms 3603369mm3069b0s Jg0amadn 33g30Lasm30L. ML
HymM0d30b dBsMEN gob3znmamMgdab 30MmOmddn 0dMEYdS 3MB3MIBbENY o bhobwambgdn. d690Ma30ny,
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0000Jd0b yzgms J39y60b 6oMAMToaabamobmznb dmgdogmmdsig LonbhaMgbm Modyomo 0dg@3e.
gbons, MMI HMobAHOL 3339 osmoMm AMLEMBO gMmn o 00039 sanmab dmbsbymads. sgomab
d90mb3g30d03 HyMnd3nb LLTNBOYJE 0dEo oMy ToMmEBM Jomago 0sMdn o MZoMboMAMO30 DM3,
0My390 90L 30090sMYE 3MLYOPN N30 bMBRMYd0E. MY 09Jo0©g bmEnsmym JLgmTn nym 30939600
»Spend Your Summer in Georgia”, sbans hyMaddob bgdbhmmTn ELJIGdIMMNIM30L banb@Hgmabm gobs
39dmb3935 — ,Spend 4 Seasons to Georgia”, My3 0dsb 6036530, MMA gb Mygomba IMadIYMMIMN30L MY
doMBHm BdM30m, 0xm3sMam, dmHob037M0 domnms o MMAsymoa bsbab gmbomb gnbom oMol bonb@Hgmgbm,
0M3090 — 0090000 s JMgmbgbomgdom. sgoMms 3339 mmbngzg badmbdg dmmbmzbowon Mygombos.
060036g90mm3060 Loobayg 3odmozg3zgos sboma @HMabHyma doMmIMYHgoob 03smbadMaboo.
00 0bM03 ypMmomgds godsbznmms Jomod domydab, 3mbhmagmo d09Mdbgdnbs s dgMabob bymdob
qmbmzgmbymym 00300907M7090%7g, MMIgmms Lox®yd3zgmdg gnwgob dgndmgds dMEgmNMydYMON
00Mm3MYMHod0 J930033DMm © 33hMmMmy dngfM dggddbomo 3009myH0Ygo0b dogomomdg bmzgosmymo
09000000 S JNbMgMagznymo HPMnd30LOM30L 3608369MM3060 AM3mWgbgd00 BoMmdm3zohnbmom.

A3960 33w3g30L doMomoo ogmMmogmn o Jgomommmanymo  boagydzmgdns bos3zgmg-
gmbmgmogngmn  dsbomgdn o  gmbmagmogngmn  RaJH9dnb  30030m0doEN, b3 gEMmM3Y
mohgmodymymo ByoMmgdo o LodgEbogmm godmzzmazqdn. 33930L I9MEd0ES6 A396M300L
3Mhommobhghamos abHmMmogm-dgomgdnmnn dgomon, MomEgbmdMmazn o m30bmdMNzn 33930L
0gomgodo0.

33m330L 3909350 godmngzgms, MmI LojoMmmzgmmdn HYM0BANL gob3znmoMgdab LEHMIMIZ0
HyM0d30b daMon gobznmamydalb BbmBmMomdn smnsMgdym 3MobEn3gob gymMEbmobs, dogMmod
Moasb 0gn LodomMmzgmdn obognn dodommymgdss, 03690M0300, ©OOM3gmM0 39M 096900
39M3399m0 boM33%900L0306 Y, dgndmgds nmg35b, Fobo Fa3ggmo gemgdgbdn 050Mab Immbm3zbgoL
LMo 39M 899Ldd8390s. 30nbam3znL, HymMaobdymo nbxzMobHMIHIMab BoMIMLLAgBo, Lagnmms

99003b387090900b 303 IBMM IBIIHIM 3o0MYygb90s, 3d0MYMN gggdab dggabs, bawsyzgme
HaMobdymo 30dsMmmnyymgds My 3ambhymymo Qabggmmos gMmonngmmgisazdomdo ngbgds oMdmoagbomao,

bmem dobn yzgms 3oMadgHMab 3omzgymn gemgdnbho 3mbhgdbdhymo dndsMmmymadnm ©sd7ydse39073mao.

The purpose of this research is to present the role that ethnographic tourism and social media play
in fostering the tourism industry’s growth. Nowadays, social media stands out as an excellent platform for
showcasing Georgia’s cultural-historical treasures. To leverage this, it is crucial to identify locations of cul-
tural value and design the country’s tourist routes accordingly.

Among the post-Soviet countries, Georgia is a country with a rich diversity of ethnographic regions.
From the point of view of tourism resources, Adjara is particularly special among these regions. The best
example of transformation is the newly transformed and modernized city of Batumi, often referred to as the
“Batumi Miracle”. The city of Batumi and the region of Adjara, in general, are successful examples of regional
development based on tourism.

The issue discussed in the paper is highly relevant today because social media represents the most
effective platform for showcasing Georgian tourism, the proper use of which in specific contexts is crucially
important. In the past, discovering the country’s attractive locations required extensive travel, whereas now,
through social media, interested individuals can explore and gather information about various travel routes
from the comfort of their screens. In the 21st century, even a few seconds of video clips from leading media
outlets can compel travelers to pack their bags and journey to the captivating seaside town of Batumi. The
visual effect plays a crucial role in boosting tourism business development, as exemplified by our TV series of
informative and entertaining programs, titled “One Day in the Village”. For eleven years through this project,
we have been exploring the highlands of Adjara, showcasing its tourist destinations, history, ethnography,
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and folklore to our viewers. For instance, the local traditional cuisine has already been honored by UNESCO
as a cultural heritage monument. These programs have played a pivotal role in uncovering and developing
several previously unknown tourist routes into popular tourist attractions.

The materials studied offer intriguing insights. In today’s highly developed tourism landscape, com-
petition and expectations have risen accordingly. Naturally, travel has evolved into a compelling ritual for
people from nearly every country. Through observation over time, it's clear that tourists no longer seek out
just the same locations. Hence, Adjara tourism now targets not only the city of Batumi and its picturesque
sea but also the surrounding mountain villages. Previously, the social media campaign “Spend Your Summer
in Georgia” has now evolved to include the challenge “Spend 4 Seasons in Georgia,” which has piqued the
interest of those in the tourism sector. This shift indicates that the region offers travelers more than just the
sea, boulevard, botanical garden, and Roman Gonio Castle; now, Adjara with its mountains and passes is
attracting visitors throughout all four seasons.

An important innovation has emerged in the form of new tourist routes, focusing specifically on the
ethno-cultural aspects of Batumi, the Pontic Greeks, and the Merisi Valley. These elements provide the basis
for creating structured routes for guides and presenting key events in social media and ethnographic tourism
through video studies produced by the authors.

The main theoretical and methodological foundations of our research include field-ethnographic ma-
terials, visualization of ethnographic facts, modern literary sources, and scientific research. Our preferred
research methods prioritize the historical-comparative method, as well as quantitative and qualitative re-
search approaches.

According to the research, it has been found that the strategy for tourism development in Georgia
aligns with globally recognized principles of sustainable tourism. However, being a relatively young sector in
Georgia, it is not immune to certain shortcomings, and some elements may not fully meet market require-
ments. Therefore, to effectively showcase the tourist infrastructure, it is essential to use media more effec-
tively and develop a comprehensive plan that integrates all tourist locations and cultural values. This plan
should systematically process each element within its contextual direction.
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A3960 33em9300L Logabns CMAnb, MmgmMmE AhoEg0gmn 3bmazgmab, boddmmogs. 33eg30L F0dS6L
BoMIMo©a90bL abobgmgdgmo gbmzgmab boddmmymo 3oMongdnb BoMIMEagbo nojMmboyma.
LaBHgMaLMY, M 3B onaMmd MMAnb babobdghHy3gmyMmBs gogn0sd JoMmmymn EsdbgMmmmdnb yd3zgmgbn
60037390006 AMg3n0b6m babob mohgMmahyMmodwyg. 3og0Mmamaazns, Mma30b0 096900006 godmdwnbamy,
9ymbmods 000@mMasL, dgLodsdnbo®, ™Mmmdn doMomoEI® 3393mnbgds dmMmm@gdoalb bLoddmmme,
3o0m0nbomyg dobn A¢ogdmyMma bobnomnasb. bogmm d6gManmodsdn dabo goggds 1339 9Mmnbabm3zsbo
omafM 3Mob - gmdo g3bzgds, Mmgmmz gamymaom, nbg sdam 3mbhaggdbdhda. dgndmgds 0mg3sL,
Mmmd ghm-gMon, M3 gobobbzoggdob Logmm o Lobymogmm d6gMEmosh, gb 3mbiMgmamon Lobg-
LNAdMENMYONL bb3oobbzogzsMmn goggodvs.

0999 3JOHoMIYM0s EMgLLE, M3Eab LaBdMmMMgoL, dgdhoxzmmMgdobs My smyamMMmngdb 3b3adom
y3gmgaob o ymzgmmaznb. dob 30ygbgdm LOPYOMALSL, BgMmabob, ymzgmomaym Ebmamgdsdog 3o.
bnddmanm dbozMya sdMM3690080 0L B96MAg60s. nb IM3Mgbsb NI N3330MA® 8933930, MmMD
90 3396503690 B0x630MIgm0 S JLsbMMME Jognmo bEgds. s8ndmdsiz 0b IPEd dngdob oMmbns.
y39mos oMmmabs my g3mgob 3936090960 oo 36033690mMdsL 3604900696 LNAOMEMMgdL sdMZnMb3ob
© ML yodmozn Logbob LobobIgHy3zgmyMao 3oMaNgds 33s93L. emaAL, MmgmMmE sbgmb, bdnMo
3b3900m doomamgnados, bb3emobbgs 439y60L 3gmbyMmadn, bodgxem nboEneEngddn, bgamzbgdsbs
o Mgm0gng0dn. oMz Jommymo Mgammonbmzgnbos ab ggbm. 8d0b Loyzgmabm aybHMmoznss da. 6. 1l
000bBgyanab 1l BobgzMmom omsMmomgdymo ,mgdMmb enmdn”. d90mbzg30m0 oM ybs nymb, MmMA nd
@Mmdn gobbogymMmydymo ygMmomgds d0s3YyMab JoMmmzgmymads hmadgdds o8 3bm3zgmb s onbym
d0bn godmbobgs. mmdn, MmgmMmE dmogmo 3E39mob gobbobngMgdy, 33bzads JoMmomym gamoda.
abgao3bo godmbo®3zs oM sMab ysbm bb3s J39y6900L 3gMoMEN3g0Dg. nmTn BoMIMEagbomons d3gmon
930y6900Lb 0993399000 RoMx0ByE. Lodommzgmmb abhmMmosdn mdn BoMIMEagbomns 30b®Hobg
3MmMasabanab bomdoM sgyM30MMADY.

Mo gds 3b6o, d39mn s sbomo Mmab 393609M9000336 nEdomo 3MEbY O godmEENmMyds
©agMm3s bLoddmemgdolb dgbobyd, mydEs dsnb3 3BNIMMOm, MMI o3 Lognmbdy TodMPYbHdY
ymazgmmgnb dmg3EgaLb obomo ©obi3b900b godm@obob bLsdYoMYdsL, Moasb LobobLIghHy3gmyMo
00MM36900 30MYBYM300. ymzgm 93mgodn gbo my ab boddmem sbom goggdsb ndgbb. bEmMg sdn¢ma
©3306(hgMoLbnc mmdab boddommoznb asgMmmboymon 33MI300).

33m930L 3900mEL BsMIMOagbLb amdob Lnddmamymo 3603369MMOgd0L dgEoMgds-s6smnDdN.
H99bHoLb 0bsoMbNESD 3godmdnboMmy, 3033tM930), O My 3MbHJLbHTns IMEgdmo ababymgdymon
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3bm3zgmon o 3030 d5Lod330L 3oMamgmgdlb bb3o HYJLHYONE6. 83 dbMn3 MTob LoddMmNgs
dogmnob dMozomazgmmazabne: dngbgmazsm ndabs, MM 3030MaMoxk0s s 3036MaMoxczns Fombobo
94mbmods dndmnsb, MmgmmE 63nbms 6ogbLb, cmmadnb bababdghyzgmymao goggds 30063 bbzsabbagvo.

bodmnmme, A396 M30MB0b Zoondmwgds @mmMAnb LNAdMmMO30L @oogMmbogmao byMsmo.
©03000b030), Mo gobbbzozgdses Lobymngmm o LogMmm BobsMIMYdg0dn LoddmmyMo sdBMmM36900L
©o O0ndomgmoggngann 3960300900Lb 3bM03. o939 ©o3dgbm, MmA LobymogMm bgMaEMdNLESH
3960Lb3039000, bogmm 36gMENMOLT0, gobLognmMadoom ,,3953b0bHYsMLBINY, MAL dMszomxgMm3e60
©oh30Mm3s 093L. LababAghyzgmyMmo 00MM36900L LogMmgmalb gobodnMmmdgdL ab mahgMmapyMymo
39603000900, MMAM9d03 sLYBMEOMYOL HgJLHL. FogomMMa, 3030MZMIBNS M7 3036MaMIBTNY gyMbmMdS
000masLb, bmenm ,393boboHYLOMSbO” - MmgmMEg 00dmosL, 0by GomMmbmxNsb, BLogmmmgnsL,
d000mamanab o bb3oms. d5Lsdsdnba sMmab babadMMgdo HMmmMIPma sdMM3b6900.

99¢o LoNbMHgMabms o8 Lognmbob dmgmo JoMmoymo mobgmobymaob dobIdHodnm 333,
Mo@aeb yx3mMm 3Mo30(mA30603369(mm30b60 s IMo30MaigMmM3960 LNIdMENZs BoaMIMag30aads. Mo
IRMM 0o bnddMEMML godmygbgdab eMmnmo 0s3sdMbn, dom ya3mm bonbhgmMmgbm bogds ab.

The subject of our research is the symbolism of the lion as a predator. The aim of the research is to
present the symbolic paradigm of the named animal diachronically. It is interesting how the facial expres-
sion of the lion traveled from the ancient samples of Georgian writing to the literature of the later period.
Hagiography relies on the Bible, therefore, the lion appears mainly as a symbol of evil due to its predatory
nature. In heroic literature, its understandings are different - the lion is found in both negative and positive
contexts. It can be said that one of the things that differentiates secular and religious writings is the different
understanding of specific symbols.

The topic is relevant even today, because we find symbols, metaphors and allegories everywhere and
all the time. We use it in speaking, writing, even in our daily life. The symbol is the greatest phenomenon
in artistic thought. It turns the event into an idea in such a way that the latter becomes inaccessible and
infinitely effective. That's why it's always worth searching for. Scientists of all times and eras have attached
great importance to the research of symbols, and today we have facial linguistic paradigms for many sub-
jects. As such, we often find the lion in mythology, in the culture of different countries, in royal initiations, in
arts and religions. Georgian culture also knows this symbol very well. The best illustration of this is “Golden
Lion” dated to the second half of the Il millennium. It should not be a coincidence that at that time Kart-
velian tribes paid special attention to this animal and began to depict it. The lion, as the embodiment of a
strong guard, can be found on the Georgian coat of arms. The lion is also represented on the shields of the
kings of ancient countries. In the history of Georgia, the lion is represented on the equipment of Vakhtang
Gorgasali.

Of course, a great deal of knowledge and experience about symbols has been accumulated by scien-
tists of old and new times, but we still think that turning to this subject will always allow us to make new
conclusions, because facial thinking is inexhaustible. In each era, this or that symbol acquires a new mean-
ing. That is why we were interested in the diachronic study of the symbolism of the lion.

The research method is the comparison-analysis of the symbolic meanings of the lion. Depending on
the content of the text, we search the context in which the named animal is given and make parallels from
other texts. In this respect, the symbolism of the lion is very diverse: although hagiography and hymnography
are uniquely based on the Bible the linguistic understanding of the lion is still different.

Finally, after the diachronic picture of the lion’s symbolism we will find that, in contrast to religious
writings, in secular writings, especially in The Knight in the Panther’s Skin
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Hh99bmmmanymo 3eb3znmoMmgods 3m3nE 3869dnab 890amd 3obLogyMydymo ojbhoyMo
d90gMs LEEbTobsIMgdMmM bozmMEgdn. My 306gdnnb 30Mmodgddn gL o3E30WYOMMOSE 0YM O
3oMoy3smnE, sbmys, doMomoa, bogoMmm s LabyM3gmns, MoEasb IMLbBs3mMggdn, bHwgbhgdo
0y bb3o Logdnobo dsd0nsbg500 3MAGMMBHYMeE gMdbmdgd Mo3L HYdbmmmagnyMn LoTdPomgdgdab
309mynb900LDL.

Hhadbmenmagonmo smdogmmods 9080bamMgmob sgdhogMma mmdomndognob 30Mm0O9ddn, M3
LEeb3bWMgOMM  M33MbIBMOLNM, FobbLoggmMadom gogzwmoom 3MmgMmodgddn, 0hgbL mozb.
LogdoMmM3gmMmbL 30Mmogddn gL sMmodommymgbmazobon, 3mb3MaBmo, 063mMNbYMabm3zsbo Gozym-
HadHo00b gobbbodn godmabodo. ygbmamo bHyabHadnbM3nL JoMmmymo 96s bogzsmEadymm Logbgdab
L0330 dAMABES Y, gLBdYTNLLE, bagnmm gobws JoMmmyman 960b bEs3MgdaL bb3oELb3s YMMBnm
0900309900 LO30B6Y dyEabHMmoobMz0b.

Jofmogma g60b LAHMIYIHIMIMo 00300509M70900L LBSZWgOALOL BomMAMJdbognn dMszam0
bom YL Esbobgmgds s gabbomzs dgndmgds, MYIE 087905 A396L A0DSOLS S bogazms bagnmbb
BoMIMo©a9bLb 03 Mbmsnb3momxrmmdngdnb dndmbomgs, MMAMgd0E bosgEadmMmom 393900b6gmMdNbLLL
d9330dm0ns 3godm3znygbmam o 606 BsdM3zbomm domn 30Madgbmdgdn o baganm3zebgodgdn.

LO30MbAL dJHPPMMOLL obLIBM3M3L 8980930 BaJHMMgoON:

1. LagLHaHOL 3bMOnmM, AbmemE 88 dmmm Bymb ygbmgmo bHyabHgo0L MIMEYbMos Lojofmm-
39mmdn 22,5%-00 gondaMmEs. 3Mb3Mgbymom, 2023-2024 LobBs3MM BMabm3z0L LogdoMm3zgmmb
3000 agb babBo3mMgdmgddn by 30 701 ygbmgmao LEsZMMOL, 6nbs LobLBsZM Bgmb 30 docn
MomEabmods nym - 25 069.

2. bodgsLeLAgMNS NbNE, MMA 833085® dabLo3YMgdnm dgHNYM0d LHYIbHO0L TgdMENbyds nbgmn
939469000006, MMagmMmadn3ss: 06mMgmn, nmMmmabng, nbMogmn, 13303Hg, 6039M0s S 0.8. 967 9L 0L
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04086 godmadnbomyg, Mma 960bL LBsZMYdL 3MagdHnidgmo 3MmEabny, 09E0MWg0gMNs bb3oobbgs
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603MM3nb goMmamgddn gob3znbomozo mMm dmsgzsm dmehBmmMasb — Kahoot-bs o Quizlet-b. 3odydo
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033000 309733M0D30S I, 3oM3399MBomME, 30dhmM0bBab babg 5g3L, bmam J30dmyghdo (quizlet.com)
99badmydgmos, bHYgbMHYdds Md35eE 9978636 dgbbogMmgdalb dsMsmgodn (flashcards), Hgbhgdn ©
bb3o LabBogzmmM MaLyMLYON, ME FoLaNL ETobbM3zMadnby s godgmMmgdabmM30b domnsb gxgghgMoo.

33m930L aMamyddn gabbomyman ngbgds mMo Lb3dELLL3S 533130L ogsmamon. gMon 33NN,
Mmdgmdong sdhogmo 0d63500 Asmamygmo bHgdbmemagngdo, bmenm dgmMmado yRMOM HMsEOENYMO
0900m 900096900 3odmyq69073mn. 3b9x3900LObg0S M30® bHYbHgO0L TngM 893Lgd N 3nmbzoMygdo,
MmImgddoiz 09396M0 ©onb3gds hggbmmmangdnb nbdhgamomndsdy.

Technological development after the COVID-19 pandemic has particularly impacted the educational
space. During the pandemic, the use of technology was both necessary and inevitable, but now it is primar-
ily necessary and desirable, as students and professionals alike feel comfortable using technological tools.
Technological progress is advancing amid active globalization, especially evident in educational exchange
programs. In Georgia, this has manifested in the introduction of non-Georgian-speaking, specifically En-
glish-speaking, faculties. For foreign students, the Georgian language has been included in the list of man-
datory subjects, making it necessary to offer Georgian language instruction in various formats to cater to this
target audience.

While many challenges arise when teaching the structural features of the Georgian language, the cur-
rent focus of our research is to review online platforms that can be used in classroom lessons and to high-
light their advantages and disadvantages. The relevance of this issue is shaped by several factors:

1. According to Geostat, the number of foreign students in Georgia increased by 22.5% in the past year
alone. For the 2023-2024 academic year, a total of 30,701 foreign students are enrolled in Georgian high-
er education institutions, up from 25,069 in the previous year.

2. It is important to note that the influx of students from countries such as India, Jordan, Israel, Egypt, and
Nigeria is particularly high at the moment. These are countries that do not share close cultural, terri-
torial, or social ties with Georgia, meaning that the linguistic and cultural readiness and motivation to
learn the language are relatively low among these students. Therefore, teachers cannot rely solely on
linguistic material and must also incorporate socio-cultural resources into their instruction.

3. The relevance of this work is further underscored by the fact that, according to academic schedules,
students’ study hours per week sometimes range from three to four hours. This necessitates refreshing
the learning process during lectures to make education more effective. Since language learning is a
practical process, it is essential to employ various active methods that engage and motivate students,
making it easier for them to absorb new material — whether it involves memorizing vocabulary, master-
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ing grammar nuances, or applying what they have learned in practice. In this regard, interactive games
can increase motivation and make the learning process more enjoyable.

This paper will focus on two main platforms - Kahoot and Quizlet. Kahoot allows teachers to conduct
interactive tests during lectures, which are visually engaging and presented in a quiz format. Quizlet enables
students to create flashcards, tests, and other study resources, which are highly effective for memorizing and
reviewing material. The study will explore examples from two different groups: one that incorporates tech-
nology extensively and another that uses more traditional teaching methods. Questionnaires completed by
the students will also be analyzed, with a particular focus on their perceptions of technology integration in
the learning process.
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2. bgmbobgmgodn, MmMImgddnx 993-0090M0, 3MIBNZYWN, 0153-0MMMBLOTZoPmYd0 33b3zwgds, Mo
30b®)ob3 VI-0b bHod00Td0 6309dn B0gbqdabL goxzmmIndaL s65MMaL BoMIMaagbL.

The aim of the study is to present the artistic work of Nikoloz Mikadze, Archpriest of the Thilisi Sioni
Cathedral, as a miniaturist and designer of handwritten books, providing a complete retrospective by ex-
amining his creative output. The study includes a thematic grouping of manuscripts painted by him, which
reveals the deliberate artistic choices in his fine creations from an artistic perspective.

The relevance of the issue lies in the frequent discussion of Archpriest Nikoloz Mikadze’'s work in ac-
ademic spaces, where his contributions are typically studied from philological and liturgical perspectives.
However, no one has yet explored Nikoloz as a calligrapher, an artist of handwritten books, and an illustrator.

The scientific novelty of this study lies in the chronological observation of the manuscripts he cop-
ied. It shows that Nikoloz's artistic activity gradually diminished over time - the enthusiasm for manuscript
painting that characterized his youth began to fade. | believe this shift was influenced not only by the difficult
historical conditions and the demands and challenges of his patrons but also by his active involvement in
printing, which illustrates the collaborative relationships between calligraphers and the newly established
printing houses of the 17th and 18th centuries, based on specific examples.

The research methods involved a comparative analysis of the works of Archpriest Nikoloz Mikadze,
highlighting his artistic goals as an 18th-century miniaturist. His work shows a closeness to both European
and Georgian Christian painting, revealed through artistic-stylistic analysis. His creations feature traditional
forms, with a synthesis of Georgian-Eastern elements in some instances and a vibrant, bold color palette in
others. In certain cases, his illustrations reflect a deep understanding of the text's content. While composing
in Asomtavruli, Khutsuri, or Mkhedruli texts, Nikoloz avoids overly binding letters or overloading them with
ornamental decoration. In this respect, he is very moderate and prudent, as the books he transcribed were
mainly of religious content and used during worship, often read by candlelight at different times of the day
and night. Therefore, each letter needed to be clearly distinguishable so as not to hinder the reader during
the service.

As a result of studying the manuscripts transcribed by Nikoloz, three groups of manuscripts can be dis-
tinguished based on their artistic decoration. All of these manuscripts are preserved at the National Center
of Georgian Manuscripts named after Korneli Kekelidze:

1. Manuscripts that are unpainted, where the decorative system consists only of singular decorations of
the paragraphs and upper letters.
2. Manuscripts that feature black-and-white, graphic, headpiece decorations, analogous to the decora-

tion style of books printed at the Vakhtang VI printing house.
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The present study deals with the issue of humorous oratorical samples in Georgian rhetoric. The men-
tioned topic has never been the subject of a special study until now, which determines its relevance and
novelty. This type of oratorical samples can be found in small numbers and are confirmed in such humorous
periodicals as the newspaper “Intermediary” and the magazines “The Whip and fife”, “The Devil's Whip“ and
“The New Whip”. “Devil's Whip” was the name of a Georgian-language weekly humorous magazine that was
published in Thilisi in 1907-1908, and later, after a certain interval — in 1915-1917, 1919-1921. “Devil’'s Whip” was
issued under different names: “Whip”, “New Whip”, “Whip and fife”, “The fife”, “Our fife”, etc.

It should be noted that the editors of the magazine at different times were T. Bolkvadze and N. Ka-
landadze, and the publishers — T. Bolkvadze, A. Bukia, E. Lomtatidze and S. Tavartkiladze. Publications in the
journal were published under pseudonyms, for example, the pseudonym of the editor and publisher of the
journal, Teofile Bolkvadze, was “Devil’s Foot” (Grishashvili, 1987: 30), and Nestor Kalandadze - “Devil” (Grish-
ashvili, 1987: 30), etc.

“Devil’'s Whip” artwork, caricatures and drawings belong to Oskar Schmerling and Shalva Kikodze. Along
with the original works, translations were printed in the magazine, as well as both prose texts and poems. For
us, the mentioned periodicals are noteworthy to the extent that, along with humorous oratorical samples,
caricatures related to rhetoric and orators were also published in it.

For the history of Georgian rhetoric, it is noteworthy not only to reveal such samples, but also to inves-
tigate a number of issues, including the issue of their authors, subject matter, field and genre attribution, etc.
As a rule, these samples were printed under pseudonyms, for example, “Speech, spoken on December 6 by a
fat orator at a meeting of petty merchants in Thilisi” belongs to someone “Binoculars”, “A speech delivered by
Ilia Chavchavadze at the time of the execution in village Guramiantkari” — to someone “the devil”, “The word:
said by the Leverkelian missionary Melkhisadec Atonite on Agapi in Ozurgeti” - by a “Papaskua”, “A popular
lecture, read by the author on the literary morning on May 3" the author has published under the pseudonym
“Mouse”, “A speech delivered by X at the meeting of women devoted to the motherland. [Poem]” - under the
pseudonym of “Satan”; There is another humorous oratorical sample belonging to Akaki Tsereteli: “Praise
to the editor: Here's what a proofreading error means”, which, unlike the previous samples, was printed in a
non-humorous periodical edition.

The mentioned samples are interesting to the extent that Georgian eloquence confirms similar oratori-
cal samples of a humorous nature, which is rare, in general, in the history of rhetoric. The mentioned samples
were printed in the above-mentioned periodicals of the 10-20s of the 20 century.
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The relevance of the study is manifested in the fact that the policy of integration of Georgian noble
families into the national elite of Russia was slow and delayed, unlike the nobility of Estonia, Livonia and
Courland, which became part of the Russian nobility after Russia’s victory in the Great Northern War. Such
an approach does not allow us to reveal the specifics of relations between the tsarist administration and
the Georgian nobility and to understand the reasons for the heterogeneity of aznaurs (nobles) and tavads
(princes).

The aim of the research is to study the integration of Aznaurs (nobles) and Tavads (princes) into the so-
cio-political system of Russia and the attitude of the noble class itself. The article does not pretend to review
the position of the Georgian elite in all principalities of Georgia. The research is related to Western Georgia.

The research methods are based on the principles of historicism and systematic scientific cognition.

The novelty of the study lies in the attempt to link political events in the Georgian principalities and
along their borders to the relations of the tsarist administration to the Georgian elite.

The sources of the study can be divided into published and unpublished materials. The Russian State
Historical Archive holds documents related to the administration of Georgia.

The imperial administration in the Georgian principalities deliberately delayed the process of entry of
Georgian aristocracy into the noble assembly of Russia, not trusting the local elites. Transcaucasian region
had no Russian nobility although there is nobility in Georgia and Imeretia, its loyalty to the Russian govern-
ment is always in relative proportion and benefits arising from the government, officials of the Caucasus
Committee noted in their journals [RGIA, F1268, Op.1, d.2].

The Tavads and Aznaurs felt insulted by the fact that they had to be dependent on the lords, while the
nobility of all other Transcaucasian provinces, including Muslim ones, had long been equalized in rights and
recognized in the noble dignity of the Russian Empire [AKAK, XI, 223]. Rank and positions could not change
traditional institutions of Georgian society. Inhabitants of the Mingrelian principality both legally and in fact
were first of all subjects of their ruler and then indirectly — of the Russian emperor: “Mingrelians enter the
Russian service as if in the service of a foreign state; at home Russian rank is an empty title for Mingrelian
[AKAK, XI, 223].

Having chosen the path of gradual transformation of traditional socio-political institutions, the Russian
administration assumed both their preservation and gradual development within the interests of the Empire.
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The experience of the Russian administration showed that the processes of modernization of social
relations in traditional societies can be accompanied by the elimination of the existing system of values and
the formation of new ones. The elimination of the socio-political system in the Georgian principalities was
supposed to eliminate both internal contradictions that prevented the unity of the principalities and to unite
them into a political space within the Empire.
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gms agmAnsdzomob 3magdnsdn godmazzgomaman Jomab bobg dMagzomMbobbognsbns. 3mgdn Joab
096900L Lb3zoEoLb3s 3oMongdom BomMAmMa3znhgbL. ngn bdnMoE Mo30L JoMm3bM 3obEgoLbs o
dmambgdgob gomeoddbob maggbgodo. 9. gmhAnsdznamob momogs MMTs O BoJ0d0s O dsdnsbob
0396900L 0b6HPoE0yMo B63MAs sbsbNsmMydL. ndo3MMYMoE, Tob dysmom d93L B9L3gd0 Boadgmo
Jomogm bLobodaznmgdn. 39MmadMAn ,05M0d* gmo gmhnodznmo sma30bgmMb AZzgymadMmng 3obyMm
bmggadn dgbmzmgdo godmmhAgymon Jomab bzgomb. moe30byxrsma mgdbob gmmads 3oMaowm gMmagds
3mghob LomJdgmb s LY3SbsMg30 0xdmMao magdbb gdmizoym LoddexMgb TobgoL. ,dsMaodn”
Mm9omab@HMmo Mol sbobyma 3sbymo bmazmab ymas, dobo dgbmgmgomgdab ymzgmomogmmos, o
9 ggmMm3zbgds. IMLodgdMgdgmn MYHnbs DM59M 0od03690L Jd0daggdlb, domaseb gebbbzszgoymm
99300 m30mom y3Jommb o P6EMOMMOs godmnhobmb. 3mgho LoydMMOL 000093, 0y MmamM
bh30Moo@ dg0dmgds 0d3gb doMmaobognm godmMmhAgymo 30Mm3zb50900bmM30L boggmama dgmodab
d960MAYBgds. gms gmhnodznmab ogqdbgddo 3dgHabom baMmodmMo Mo30® 3MgdHns s bEmMge dnbo
030M00 obsbym Myommosb 3930mdom. ngn bdnMmo 39MMdML F0dsMmo3L, Mowasb dghMmymo
0030L9x8Mads LOdyomMgdolb odma3b, mbMmdnmo Zogmm dgnbomAybmbL. Mo@®Tgmo 3mmoxmboy,
MmIgabog LodMIM Lb3sLbblsmMds 0163930, gdbdn gdmEnob EN653039MOE 83900L JBYyMOL bganb
©9 39mM3nbs30ym Hog3390L P390 3odm3zgmb; MYIEe 3Mgdn oM 3MB396309M ggbb gM0Yds. FMMDIY
©o LomMgdgmn ob amozodn 3oMAMbNYMLE 9MBydab gMmTsbgmb. gms gmhAnsdznmab 3mydnabmzab
0b939 odsbobnomgdgmans: gadgmmagds, sanohgMmozns, 930mgdos boybizg. 3mgho dmgsgm agdbgddo
39b3M ©oomgdHLoE PMmMo3L, MmEs LLZYMSMm LMBIWMbS s 05333MONLEMMNbEgm dmagmbgogddY
339Loy06M9ds. 3gmbyMma Fghy39mgds dab 3obyMm 390053790L v3m9bH0zxMmMosL bdgbb o d30mbzgmb
035bsmng ybohozb 08 gomMgamb, MmMImab smbgMmag o3HMML byML; MYIEY, MoE gmo dmhAnsdznmab
BoModnymo 39mmadmab 39MLMBoT Jomgdb 3gobbogymmMgdom sbsdsbbmzMgdgmb beab, mamozmbob
L936MY30 MNToNY, DMZFYM — LoM3adAd0 goobyma ngdmma. gb 3bmzmMgdabgymo b3z, DMFFIM
- 6oMmbymab BmLEBHsgns, 3mghob mggdbgdab gobyymaxgmo Bobons, 33dnbsi 30, MmEs 03nbab, b
bognmo H3n30mM0eb00. g gmhnodznmob 39MLMBL30 Jomgdn Lanbhgmgbmbo s NbnznEYsMyYMbO
oMm0ob. mggdLbdo 0380060 — EMEboAIMONSMY* 3Mmgbhn Ma30L 003d3MdaL 0bbybydL, 330y3900
090mdBg, MMIgbog ,50MByYynbo3zms JOgMaoMIE WMYMEn M35M9dn“, 00dody, MMAgmbyE ,0bmemmo
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0930 36sMn, Mo ALE3EIL 0EETNSBAL 336900L O obLogymMydymo Logsdndom sg3nbshmb
030. 9. gmhoodzomo sbg3g 330hA33690L 3mgbo Jomob b3zgEML MebsdgMmmag LojoMmmzgemao,
3obLogymMgdom 30 abgon 3mg@HobLs, MMAgEbeE LsFIMOMMDY gymn dab@H3N30; LogdMmoOL od
bogoMomMmbm Loznmbgddy, MMAMY0MD Fodzmo390si3 Y6930 bod3nm JgdmddgEadb o oMo
0900MmM39900L. g gmAnsdznmob 3mgdnmo bodysMm Jommagbo FEaEsMns, dobo Joman 3gMLbMBL7500
33b00mo396 moz300b6mn 0b6N30EYIM0BTnm, LodmogMmoms s LObLYLHYgd0MSE, Mol oEodnabymo
096900L Bobogno. MoE dmazamny, 3oL Mggbgddn smbgmagn Jomgdn MobodgMmmag bodoMmmzgamb
330900 0M006, 10305000 PoEgd0MN M7 JoMmymanmn 3boMygdom, s 3MaHo sbgmbgdl, nby sbswo
d990360b domon bobygda, MMA Mmez30bo maMmoznb gdnmgdn 8300bzgmabmznbag sbamodgmo gabsmb. dnbo
mgqdbgdn gbmzMgdabyYm FodMEENMYdILMb gMMdE Jomab ggbognznb bomMIgdnz g3odMmagdoyMdL,
90L H3030mbLL o LobsmMIPMb g393MdbMONBx0L. gms gmANsdznmab Joma 39MLbMBSZgdn 330mb3gmab
3mMmbgdodn mMIs® 0099090056 3MmgdHnb Togm mLBHsbYMo® godmynbgdyman HMm3godob d9839mdoo.
Jomab 3oMongdo g gmhnsdzomalb annfMmozedn Bogamgdo dgbbozmoamos nbyszg, MmgmmME dnbo
®3qbob 3mMmgbhngs; MPIEs gms gmhAnsdznmn Mebsdgmm3zgmodnb gmm-gfmmo gedmmhggmo 3myhos ©
90bo mMognbomyma 3mgHyMo LodYyoMmm JEO3ME YgMamgodnb mnmbons. A3960 33™m930L F0B6N 3Mghob
d90mgadggoab gmamon sb3gdhnb dgbBogamse.

The portrayal of women in Ela Gochiashvili's poetry is multifaceted. The poet explores the nature of
women through various paradigms, often transforming her personal experiences and memories into poems.
Gochiashvili’s lyricism is profound and tender, characterized by an intuitive grasp of human nature, while
firmly rooted in Georgian reality. In the free verse poem “Maria,” Ela Gochiashvili describes the fate of an
extraordinary woman living in an ordinary Kakhetian village. The form of free verse suits the poet’'s message
well, and the touch of melancholic humor adds emotional intensity to the poem. “Maria” realistically por-
trays the life in a Kakhetian village, its residents’ daily lives, and their monotony. The tiresome routine some-
times leads people to view those who are different with suspicion and distrust. The poet also addresses how
maintaining one’s unique identity, like Maria did, can become a burden. In most of Ela Gochiashvili’s poems,
the narrator is the poet herself, and we become acquainted with reality through her eyes. She often resorts
to free verse because its metrical freedom allows her to maintain a narrative tone. The rhythmic polyphony,
caused by changing meters in almost every line, helps build the dynamic flow of emotion in the poem and
better highlight the climactic parts of the poems. However, the poet does not shy away from conventional
verse either. Form and content harmoniously blend in her lyricism. Gochiashvili's poetry is also characterized
by repetition, alliteration, and a richness of epithets. Sometimes, the poet incorporates the Kakhetian dialect
into her poems when speaking about her village and childhood memories. This regional speech adds authen-
ticity to her Kakhetian landscapes and vividly paints the environment she aims to describe. However, what
makes the female characters in Ela Gochiashvili’s narrative free verse especially memorable is the poet’s
melancholic smile, which sometimes borders on sarcasm. This life-weariness, often nostalgic for the past,
is an inseparable part of her poems; even when she laughs, it is a laughter wrought with pain. The female
characters in Ela Gochiashvili's poems are interesting and individual. In the poem “Human - Live-Birthing,”
the poet recalls her childhood, telling us about her grandmother, whose “blue eyes shone without aging,’
and her uncle, who “only great weakness and helplessness gave the strength to give up on life.” Gochiash-
vili's lyricism attracts attention with its original artistic images and worldview. The poet has the ability to
deeply understand human nature and depict it with exceptional delicacy. Gochiashvili also shows the fate
of a female poet in contemporary Georgia, especially one who deeply cares for her homeland. She discusses
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the challenges that true creators, not opportunists, have to face. Ela Gochiashvili’s poetic world is extremely
rich; her female characters captivate us with their individuality, strength, and weaknesses, which are part of
human nature. Most importantly, the women described in her poems are daughters of contemporary Georgia,
with all their positive and negative traits. The poet manages to create their images so vividly that her lyrical
heroes become familiar to the reader. Her poems, along with life experiences, take us deep into the nature
of women, making us feel their pain and joy. Ela Gochiashvili’s female characters leave a lasting impression
on the reader’s mind through the poet’s skillful use of tropes. The paradigm of women in Ela Gochiashvili's
lyricism is underexplored, as is the poetics of her verse. However, Ela Gochiashvili is one of the distinguished
poets of contemporary Georgia, and her original poetic world undoubtedly deserves attention. The aim of
our research is to study one aspect of the poet’s work.
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606000900M9653MMANLANB6NY, oMMy gb0LbBIMDOMMONS6 O MB35D036MONL godmadbodh3zgm
gmmdsms bLYdeb@Hnznm b0yxsbLYOd) ©o330M3900 Jommymab, Mmagmmz ygbm 960b, LBS3MYdOL
3MmEgLAn. LdgEbogMm Mma@gmadMedn Fomomyxdymas, MMA ,sbom JoMmmymdo gozMEgmxOxMNY
MmmammE 0mEndmsb ilzazdnmgdymn gsdmmgdgon, abg ds33(hng/dsdshngm D865 o BI6NDYOY
»3393M8350.." (Dggdomasdznma, 2022, 33.5); bognmba sghysmyMmns, MBEIBIE J3bMgbmM3s6MsM30L
b8oMmo@ goyagosmns dBMEOMMANSB0/Mo33D0360 gmMmMBgdob godmygbgdaob sMmgsmo gmMmIgdab
»0MO03d0" s ,9303M0300" bgdsbHhnznmMn smMg3z0L godm.

33bmMmobm3e6 LAHYIBHL JoMmoya bLobodw3znmgdn nbHgaMoznab M3ombsdMabom gbognmmgods
03 9h03900b gom3zomabbnbgds, Mmdgmo hH39680 bLbzoEELb3s bLmEnsymo 3Mobhobm3znbos
©3035bsbnsmgdgmn. ogsmnmsE, JoMmzgmamam3nb doymgdgmns 33bmon /yxmmbeo s©sd0560bs©DN
0000Mm3900 ,393M% ,Jomm“. abobo pomymxynon 3mbmdognabss, dgbodmms bLb3ogzeMmom 0gbgb
0mgdgmoybmgbmdmMagz 3nmbymada. Jommyyadn g3od3b bohyszgon,,Jomoshmbm®, ,00hmbm® Mmdgmos
39M9d93 Goymgdgmns 3MmLbOL/3Ebmonlb adsbgds. bogyss ,0meodab” dmbAgbab 850mbzg393d0
33bmMobm3zsb60 3amMmMoDL, 3ogMmzzgL, oy My 3MBHgJLbho d0gLoE3gx0s dbndbym dndsmm3zsb dgbsdem
mobo 3gadmgazgmomn 30M00bHnsb: ,n353Ma300% 0y dg0dmgos’, ,,003sh0gm*, ,,a0bmzm“. sgdhysmymoy,
Moasb LB3MYdALLL sMb0dbymn mMIgdo DMIZgM gMm 3603369MMOLL NEYdL, Bom3g sm9dmb
30 03300003000 LYFSbHNZe 993L, boMmymab sbognmgdme gobbsbomzgmons monomgymon. 50mm
omb0dbymao ggbydgdn dgndmgds bbzsabbzs bo®yeEnsdn gongmbmb: HMBL3IMMAHIN ob LogogMmm
mod09dh8o: ,1393M350"/"0mndn, dsdsdhoMmgm”; ,1303Mo30©,/0mndn ,J980m" My dsMemnnm?” sbgm
990mb393580 0bNbo gMon 8603365MMONMSS odmygbgdyann, MmamMME Mo3550060 YmMAs (Excuse me)
©d 3My, MmagmME3 — 33¢)n700L gsdmabsgzgma (Sorry).

bbgs d90mb3939000 00 LOHY390L MO3-01030060m0 8603369MMOs 8g3L: ,,0M©NTN“ godmbodozh
3o(hngool, 8s3., ,0mEndn, 585330500 ".. ,1303M0300" 30 oM godmboho3b 03 3603369mmMdSL,
MmamMnzos 39()0909: 3393Mo30©, 0169090... LOSLMO ,L,d0MENT0" O ,1393Md300 “ dbY dobndompgds:
L,0m030(0833%0) — gbg oMb bohyzom s LagEngmom 3330 dMNBsEMMU.."; ,1353M330, J353MSYMON
(1393M3m0, 353M030) 303M J3oEMAbN... bagoEMs3n — bLogdingmo-doMmgdyma*; Jommyma g6ab
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39600MH90000 Mgqdbozmbdn ,0mEndn” sbgs BamAmEgqbomo: ,0mondo - Bgbomob godmmgas, 3shngdab
0nbmzbs mez0bo dg9139Mg09mao bogdzngmabs my bohyzob gedm™ ,3393Ma33®" sbY - ,,9303Mo300 ©T6..
Asorgann bohysze, godmbadozb dmendab dmbob...,n303M0300, AgAm dodhmbm, gmbmzm dmaznhgmm
108935M0 bag89!“(J93m). ML BYIMNb393900, HMEILE,0MENT0N" Y ,9393M3330" 33(HNJ03L gsdmbahogL,
003000 Bom3g smgdymo bbgs 3MbMHaJLbHT0 EodMY3nydgmn 3603369mMmMONMvY. Lagymabbdms 8939
boL3960 60860 (!) godmbsdhymo nbhMmbsEYMo Baghmma, MMBgmoE 0MJIs69gdsL gsdmbohosL;

09E0MaOMI 36@s 00nb0dbmb bohyzgdob: 0y dgodmydy’, ,ambmazm’, ,,d3350h0g0* dgbobgdag,
Moasb03 goM3399m 3mbHadbhdn nbobo 839696 03 8603369MMOLL, MMIgabyz bohyszado ,0moodn®
©9 ,9353Mo33", 838., ,019 J90d09g00/0mEndn/739(3h0390, o8sEohgm“ 36 30©93: ,,300bmM30/8s358ng0
800080hgm“ - 3830Mv0, LosbaNdM BMMIgd0 IMEgdn 3MBHJLHT0 MB30D06MONL godmabodhzgmn.
ombobndbogns, MMI Eom3g smgdymo ,my dgodmgdy” dgbodmms 0dgbeab dgbodmadmmmodab
L9BSbHN3oLIE [0y oMmab Jgboadmgdganal, g.0 dgadagds goznodmmm, MmgmmE nbgm. “If possi-
ble®, dmgogmom HgdLbHTo 30 33b3zgds, MmagmmE3 “Please”. Md30LMO30® ©EJ0d Lognmbn FoMmMxdyMN
gmmdob dgMAg30Ls — MMTgaos dobomgdn? bodhysgnob Bobyznom. M7 goM3393m bohgornsdo 30605L
3mbm30 MondgL, 3080Md0: ,3mbm3o (Please).., 03300036MONL godmbsdh30b d0d60M 30 EI3IMNS3M
LoHY3003Tgbodgosl: ,, 00 Fgodmgoy’, 0s3., 0ohsmnm goesgnben, my dgodmads” dmbbybgdsdn Bob-
30bomozm ,9303M0300" ,0mEnda®, ,00350003% ,30(090s" ,089006@9% xymMmIsms dg3nMab3nMmydom
obomadb bognmbob ab@HmMonb, mMomaMmoxzngmo bmMIgdobs ©s 0bdmbogoymo 3mboHyMgdab
39m30m0bbB0bgod0m.

©ob3360L Loboo dgodmgds 0mdz0L: Jommygmo 960 FMO30MLOY3Y6M3eb0n dMLYOMONL Bob-
003mmmodsdn Jabowo abgom ybogomyMm bobhyzgob, MmIgmmolg 3mbiMabym 3mbdadb@ddn bLogmom
0603369mmods 9930, o3y omadYML - Ma30LbMo3000. gbos Jommymo 960l bLoMmoymg, MmMIMmob
LBo3Mgoab @MMbLE 6o FogznmzomnbBobmm yzgmo sb3ggho, commgymo bohyzs-gmmads
3MmbhgdLbhgoob Tobgo3znm gobzdsmpmm, Mol osmdmabzmaob LoMoymab ygbmgbmzeb dgaL6S3-
mymMmem30b.

The aim of this paper is to explore the semantic nuances of polite forms in the Georgian language with-
in the context of teaching Georgian as a foreign language. Scientific literature indicates that “in modern Geor-
gian, expressions related to apologies, as well as the verb “forgive me” and the adverb “excuse me” are com-
mon” (R. Zekalashvili, 2022:5). This issue is relevant because foreign speakers often struggle to understand
the appropriate contexts for using polite forms due to the semantic confusion surrounding “sorry” and “ex-
cuse me”. From the perspective of integrating into Georgian society, foreign language students must consider
the etiquette characteristic of various social strata in our country. For instance, it is considered unacceptable
for Georgians to refer to an unknown or older person as “man” or “woman”, as these terms carry negative
connotations that may be perceived differently in other linguistic cultures. In Georgian, terms like “ma’am”
and “sir” are necessary when addressing a boss or stranger. When a foreign speaker hears “sorry,” they may
attempt to determine which context is appropriate from four possible options: “sorry,” “if possible,” “excuse
me,” and “please.” This distinction is crucial, as in teaching, these forms can sometimes share a meaning,
while individually they have distinct semantics. These lexemes can be encountered in various situations,
such as in transport or at a shopping center: “Excuse me,” or “Sorry, could you give me a ride?”; “Excuse me,
is it ‘cash’ or card?” In such cases, they serve as polite expressions (excuse me) rather than apologies (sorry).
In other contexts, these words have specific meanings: “sorry” conveys forgiveness, as in “I'm sorry, I'm late,”
while “excuse me” does not imply forgiveness, as in “Excuse me, take this.” Saba’s dictionary defines “sorry”
as a way to thank a person through words and actions, while “excuse me” is defined as inappropriate for hu-
man interaction. In the Georgian language, “sorry” is described as expressing regret and seeking forgiveness
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for one’s inappropriate behavior or speech, while “excuse me” conveys an apology. There are instances when
“sorry” and “excuse me” both imply forgiveness, but they also have independent meanings depending on the
context. The intonation factor, indicated by a punctuation mark (!), is significant as it can convey a command.
The phrases “if possible,” “please,” and “excuse me” should also be noted, as in certain contexts they can
share meanings with “sorry” and “excuse me.” For example, “if you can/sorry/excuse me,” or “please/excuse
me.” Clearly, these analytical forms serve as expressions of politeness. It should be emphasized that “if possi-
ble,” when taken alone, can imply the semantics of possibility (i.e., it can be understood as “if it is possible”).
The phrase “if possible” may also appear in some texts as “please.” The question of which form to choose
arises naturally: which is acceptable? Depending on the situation, when asking someone for something, one
might say, “Please...” and to convey politeness, one could add a phrase like “if possible,” e.g., “I will pay by
card if possible.” In this report, we will analyze “excuse me,” “sorry,” and “forgive me,” contrasting these forms
while considering their historical context, orthographic norms, and intonation patterns. In conclusion, it can
be stated that throughout its history, the Georgian language has developed unique words that share com-
mon meanings in specific contexts, while also possessing distinct meanings when considered separately. This
complexity poses challenges for learners, and it is essential that we account for all aspects and clarify each

word-form according to its context, thereby alleviating difficulties for foreign learners.
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Jomoymo 96s dosomns bohyzedsboMmdmgdgmo sx304Lgd00. NnaMgdhgdn, baamabhgmahymm
960bmMob FgoMgdonm, LoaMozsEom sx3ndbms BMbyHN3aMo 0y BYEJE0YM-bgasb@HoldyMo 3oMno-
30gmmonm boboosmydo.

BomMIMEagboma 33mm930L 3000600, goz00b0mMadM™ -Mmds BMMAS6H0L BYbJEns, LYBsbhngyMn
607060900, MyomNdyd0Lb Tgdmbzg3g00 J390m0dgmymdn, mzModymo dghy39mgonb dobgezom;
BoMmImzofnbmm 00 dbMmog sMbyOPmMa ALR3LHOS-gobbb3gezgds LomamgMmobhymm JoMmogmbs o JoMm-
0gmao 9600L bb3s 30anmydmMob dndsmmydao.

LOSBIMNDMEO 3300900 83830 BaMgommob LobgmMdBoym Pb03zgMLboMIHNL JoMmzgmyMmo ©oo-
angdhmanmanab  LsdgEbogMmm-33mg3nmn  abLbHaBIHAL (9937005 3MME. dHaMogm BYHIsMadab
bobgaMoONL Jommzgammanmanalb bsdgEbogMm-33mgsznmn 39bHML) MebsdBMMAgMms dngMm 1993-
1998 6angddo mMm3nmab 0gdob bmxygmgodo AhsbgMmomon oomgdhaMmo Tobome. 3587380390 33MgmM3]
398mJ399696m0 089MYm0 osmgghamo Hhagbhaoo.

dmbLYB9gd3dg FydomdabLb godmanygbgo 33mg30L Lb3zsEoLbbls dgommon. sembgMmomoa dgomoob
LodgeWydnm dM3bgMm M3MNdYM TgHYy39mgxdsdn -mods bLYRNJLOL godmzmabob dgdmbzg3qdl; d9-
©oMy0s-3930Mb3nMydnmn 390M©d0m godm3zymao bagMmmm s gobLbbze3907m x30dhgdLb Jommymo
9600L Lb3o 439L0LHY090M6 MM YdNM; 363MNBALY o LNBMYBNL Fg0IMEYONM 30065MNBYOM -MdS
amMIsbHL 364309M-bgasbH03xM0 MZoMbLIdMOLOO.

-m0s byxzngbo M3MNOYMIn LHYMPYdS Lb3zoobbzs LydsbHzaMn 60yebboo. dman domgobo
LadgEb0gMmMm ModhgmahyMadn 3bmodama sM 3Mb. 8896 E, 50bndbymMn gbmdMnzn Qodhgdab sboanndn
A3960 33m9300L LFgEb0gMmM Loobmgb BaMAMoabL.

-m0-0 Jommymdo gozmzamgoymo gmm-gmomn bogMmozsgnm byxkgngdbos. JoMmoygma g960b
dmMxqgdgdabs s dmEsmyMmo gmgdgbdgdnb magbozmbob Bdobgo3znm, -md-s Moymo byxgodLbos:
-m0 0990b 603360 + -5 LML BoBsMIMYOgMN: BHM-MO-9... (BM.: -900); 8900098 bEgds -Mod-
3L 3s6BM3gs9ds s §MMNs6 LYBNJLO® FoodMYdL (3ggab — dabo godmygbgos bHgbHMS, Ds-
30M90ammos hn3nb gmmMmIgodn) (5mMmOg6sdy, 1988: 340).

-m0o LO3IoME 3MMEIYJH0YMo mMIsbhno J399madgmymadn. m3Mndym TgbHyYy3gmadsdn ab
300m3mnbEyds Lb3oEoLb3s B}Y6J30d-s6036YMgdm, 39MdmE: §) 3BsMBMgOL sdLHMJHIM™ bo-
bgmgdb (BLbAMNSM-MOS, 333gdE-MdY, Badan-mods, bb9336-Mmds, 39Mdm-mds, bayzsMmym-mos...); 0)
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300mbahs3L bymMgM s Juywmm babgmms LNBMIZ3MgL/3MgONMMOLL (Bsgbs-Mmdy, B3MoMBgb-Md,
9oymomb-mos, 3o3mMonan-mods, Mmybanmym-mods, BgMmagym-mos...); 3) mzsb- ®ydgdg -mods byxzadbob
©oMm300 300gds: Mmgsb-mods (,3mamon, 39y0mg“); ©) Esgmm3zab B3333mMbabgmgdlb, B36absMMYOL
©s 0070000090L AMJdgEg00L EMMLY O dEENMDBY. -Mmds LYR0JLNSb Bsg3zembobymgdn dozgdomab
gmmdnnss bamMdmmagbomon, 93bobommgdn 30 MobxOxMyoL onMmma3zgh: Agdbmosh, dobmodsl...
0gdomosd0, ngmosdn, 3s6mosdn, LybMOsAEN, 3JMO3EY; 9) sB3MIMYOL sbsan eggbnznm gMmgYagoL:
95moOnbsMm-moy, 9MmBIMIM-MOY; 9) bdoMo -mds 33ab -908 bYBagLL: LIZM-MOI<LITYoMYOs,
L69M-MOO<LBYYgds, BbosMYM-MOs<BbsMmYMYds, 090B0gM-MOS<0gEB0gMYds; 3) LHYMOYOS
b0-9 3Mmbxz3094LOL BPY6JENNM: 3gmam-mds/bnzggmyg, d3nMm-mds/bodznmy, dgdMm-mds/bodgmy.

LonbHMabMms MoPmo -Mmdny, -mosbs LYRNJLYON, MMIWMmoNMSE 030sd0L oI603369mn
HhofMm3nbg00 nBsMIMgOs: M3HhoRgm-mdns/M03Hoxgm-mMosbs, Jgmm-mons/Jmm-modsbs, sdsam-mdns/
©305M-M0s69, EMMI-MO0S/EMMI-MO30s. -md0d dnmgdymas -mds ©s 0-5 byxngLbydab JggMmagoab
99009850: MO-0-3<md-06-5 (BMBgH03yMo 33wnb boxyd3zgmdg), bmmm -Mmdsbs BsMIMIEgoL -Md ©
-36-9 bLYRNJLYONL 3MBON6IENSL (FMMOYDdY, 1988: 341-342).

000790039070 33LdMNb3BMNBOL GO AgndmMgds 0mMY30L, MMA M3IMNdgMmMsgthy39m9gdsdn
LOIMN3030M -Mds LYRNJLOL BY6JENgdn FMszsmMxgMM30600, GgLOO3BNLLE, FoBRsMMMYdymns dnbo
3odmyqbgonb oMy(3.

The Georgian language is rich in word-forming affixes. Compared to the literary language, dialects are
characterized by phonetic or functional-semantic variations of derivational affixes.

The presented research aims to analyze the function of the -oba formant, semantic nuances, and cases
of realization in Kvemoimeruli according to the Okribian speech; Let’s present the similarities and differences
between literary Georgian and other dialects of the Georgian language.

For analysis, we took the dialect material from the villages of the Orpiri community recorded by the
employees of the Scientific-Research Institute of Georgian Dialectology of Akaki Tsereteli State University
(currently Scientific-Research Center of Georgian Dialectology named after Prof. Tariel Futkaradze) in 1993-
1998. We also processed the published Imerian dialect texts.

Different research methods were utilized while working on the report. Employing the descriptive meth-
od, we will describe the occurrences of the suffix -oba in the Okriban speech; with comparison-contrast
methods, we will identify common and different facts in relation to other subsystems of the Georgian lan-
guage; using the analysis and synthesis methods, we analyze the -oba formant from a functional-semantic
point of view.

-oba suffix in Okribian is confirmed by different semantic nuances. Some of them are not known in
scientific literature. Thus, the analysis of the mentioned linguistic facts is a scientific novelty of our research.

Ob-a is one of the common derivational suffixes in Georgian. According to the dictionary of morphemes
and modal elements of the Georgian language, -ob-a is a complex suffix: -ob is the sign of topic + -a - is the
producer of verbal noun mtr-ob-a... (cf.: -eba); Then -ob-a is generalized and understood as a single suffix
(hence its use in forms like studentoba [studentship], damajerebloba [persuasiveness] (Jorbenadze.., 1988:
340).

-oba is quite a productive formant in Kvemoimeruli. In the Okribian speech, it is revealed with various
functions, namely: a) produces abstract nouns (mskhmoiar-oba, tsvalebad-oba, tsaml-oba, khnevan-oba,
kerdzo-oba, sikvarul-oba..); b) expresses the plurality/collectiveness of spiritual and inanimate nouns (na-
tesa-oba, tsvrilpekh-oba, makrion-oba, kakleul-oba, tesloul-oba, nergeul-oba..); ¢) by adding the suffix -oba
to the root - ojakh, we receive: ojakh-oba (‘a wife’, ‘spouse’); d) is attached to pronouns, adverbs and in-
dicates the time and place of the action. Pronouns with the suffix -oba are presented in the form of Dativ,
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and adverbs are presented with the conjunctions: chemsobas, misobas... ikaobashi, okobashi, manobamdi,
sanobamdi, akobamde; e) produces new lexical units: mdjobinar-oba, erzaral-oba; e) often -oba replaces the
suffix -eba: sashval-oba<sashueleba (‘means’), sneul-oba<sneuleba (‘sickness’) mkhiarul-oba <mkhiaruleba
(‘cheerfulness’), bedniero-oba <bedniereba (‘happiness’); f) is confirmed by the function of si-e confix: ketil-
oba/sikete (‘kindness’), dzvir-oba/sidzvire (‘expensiveness’), bebr-oba /sibere (‘old age’).

The complex suffixes -obia, -obana are of interest; they form the terms denoting plays: Riktafel-obia /
Riktafel-obana, Kor-obia / Kor-obana, Damal-obia / Damal-obana; Drosh-obia / Drosh-obana. -obia is ob-
tained as a result of joining suffixes -oba and i-a: ob-i-a < ob-in-a (based on phonetic change), and -obana is
a combination of suffixes -oba and -an-a (Jorbenadze.., 1988: 341-342).

As a result of the analysis of the processed material, it can be said that the functions of the derivation-
al suffix -oba in the speech of Okribians are diverse, therefore, the range of its use is also expanded.
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LodoMmM3gmMML goMmagmn mxdob gobbobmgdab Egb@MMN. 20-006 Byddn LadgMmms bgmobyBRMd3,
90MdmMEs Mo 304MMO380 AdMMYM 333056900, bogdoMm3gmmb gdMegmngdobm3znb dgddbs dgymbgmadgda,
L39ENeMYMo AMMINL byMmgxd0, IJMOYMIYMO ogMN3690900, MMAgML EsbTsMgonMdE oMOLbEM
»009096(Hg0L” 39mombondgom dIMMIgMdoE ZoMmwagdbne. LLgyxmMaLbImMs, MMA L3MEOLs o
39mbymymo gogmonsbgdgdob asMmbydnbs o 90Mogmgdabomzab Labmxymm-bodgyMbgm Tnbydab
39053990L 060303030 M3006 300 0300M3LS o dab 539x3L 939m360b. bLEMMy© nbobo bobmzwbg6
LoOFMM F03MMOLL, MMA Bngmm BMT900 bagoMmzgmmmb §oMagmydab 3gmbyMIYmo s §3mMbmadngayMo
oommdnbgonbmznL. gMmon dgbgoznm gb badnsMmm 0b0EnsM03900 LNBsdE30mMgdn gobbbzszgdymn
dmhn3000 nym 6530Mbsbg30. 930 LoOFMM dMd3MMASL LyMs, MMI yzgms gmbozyMma/gMmmazbymo
537930 9M00ob 3IMMIgms Fsbo AdTIMYYomndgd0nbs, 3000 053dM30L F0dsbo LodoMmzgamb
90Msgmgodn gdMmonamn 960bs @s abdHmMnob EMEbL gogzmEgmgos, 3mmahnzaMn gosdHnymMgods o
0bmMgm3dn seonbmM30b IMABIEIO obmEom.

0300 s0bbbyds b, MMB 1920-1930-086 Bgddo LogdoMmmM3zgmMML gdMagmgdn o J6MYBNBINM
9MM390006 36 bganddm3069mmdgb sbo 633mMBY90900.1923 69b EO3MLES 3P HYMYMN ZogMNabyds
,0000M07000" 1924 63emb Asdmysand s 102-9 3MmMAnb L3MOL d3BBY JOMIgMS MIT3HYW0 LN
»3900897, 1924 Bgmb godma@Eo gedgm ,3030399mab” 3 bmdgmo, MmMAmab dgmmbg BmAgMma Lodgmmo
396979Ms0 o3Mdoms. 1927 6anneb boddmms bymabyxmgdsd OMImMms godMyEbos 3001 033dM3L o
,0000M30%30L". 60856MOMNzg0s, MMA LEMMYE 1920-056 BMgdT0 6YmdMN 3gmBH MM bogdnsbmods
39b90s 1930-0060 BEx00S0 3300 030DM3Z0LY S b0 M¥B63TMIBMYJAAL Lodommmgdmogn )360L
bogyd3gmaon. 1938 Bgmb sbzmMahgb o3znm 053dM30L 8300, 36gMomn o EMOdahyMan goMmEgm
0000M30, 3300 0300M3L 30 b3MgMY goabobmgdnm Tgy333mab. My3Mabogda 8ggbm LombobHM
53793050 osbmmgdgm bbzo 30My0LsE. ©360L 083 30 gobLadmzMs LagoMmmzgmmb goMogmgdab
3bmamgos badgmms bgaabygxmgdab 30Mmodgddn.

606500905M7 633MMANL 3093605, E33ENBMUL: 1) MMamMm d0dnbsMgMds bombabhMmo 539500
amm30Mmgos 1920-056 Bmgodo; 2) Ms 30H36L gaLsbyMgdMEs 38 $39%80L BMMINMYds © 3) M3BIBS©
960600003009370Mm@s badgmms bgmnbyxmydsb.
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33m330L 9900MmEo 3sdmynbgogmos m30bgdMn30 o dnbssMmbmOMzn sbamnda. 0go HaJLbHoL
©abhomymo o bLobhgdymo Sbomndabs s 0bHgM3IMgMHoENoL Lodyomgdeb ndwmgzs 3MB3IMYMHION
30650MLNL, M9dg00Ls 007 HYb9BENgdNL godmbagzmybs. HhgdLbhgodn 8603369MMdIL ndybL goMizgnm
3M0M9dLHM6, aLIYMLMSD ™7 00D0b6Mb o303d0Mxd0m. HagdbdHIOL ym3zgmm3znb ZoM3zgymo
909600 33000bymmoO0 O 33EOMMO0, om0 goM3399wm0 LO3nmMmbgdab bgznbs 0y 3MMOMYTndMb
3903039000 gdgon smdm3zohnbmm. 00ybo®, M3B9boel A3960 T0dsbNY, O300306MM, Mmamm
040690meo  A3z96m30L0 LoNBHYMaLM  BHgdbHgdo goM33gnm  bmEosmym  3mbHaJdbH3Tn; MmamM
3o0mnygbgdmms nbobo ymzgmomogm o0bdhgmogdioodo s My gozmgbsb obgbwe d30mbzgmab
0096hmonb gmmMAnMgdedy, M30090Mn30 dnbosmMbmdMazn sbamndn Loylzgogbm dgomEns 33930L
330M3mM90d0 obobymo sdmEsbgonb gobbobmMmEngmydmoc.

33m930L0 xoMamgddn godmzmgbomon o dgbbsgzmomons JoMm3zgm 90Mogmms 0gbhmonb
bb3sEsbbgs babab BaMmshnzn (Lagsdgmm 3P0mN3sE3NYdn, MabhgmobhaMmyma Hgdbhgdn, BgdnsMmgdn
bb3.), sbg3g, badogmms gMm3zbyma, 93MbMAN3YMn, MaMNgNIMo s FPMAIMYMo 3mmoahngs ©s dabo
393m3g6s 90Moxmon 0gbhmMonb dsbom 3MBEIRENDY. JoMmm3zgm goMogmms 0abHmdab Lodgmmo
HEMmobLEMMAsENd ba3mydoss dgbbogzmmamn LodgEbogmm madgmobymodn. BnbsdEdM] 33Mg30
ofMob gMmo-gMomo 3oM3gma, MMAgmoE 3M90L o 89bamND9dL 1920-1930-0060 Bangdob JoMmzgm
90M39mMmd 01©96MHMO0L baMo®n390L s NbHaMmOLbEN3mMnbyMo doamadnb gedmyqgbgdnom dg0LBs3mNbL
JoMo3gm gomagmos ngbhmdab bodgmms HMsbbymmMIsiEnasb.

60dhman d9bhygoycns dmms hybomozgonb bogohmzgomb ghmzbycn bLsdgEbnghm mbenb
3hobB8n0 0o0x0nbsbLYOI0N 3hmgdBnb “9dhoyon 00gbEmds bogohmzgomdan: boddmams §hobb-
®}mhdsEns (1921-1941)” (FR 23-8490) iohgegodo.

In the 1920s and 1930s, the Jewish community of Georgia underwent a fundamental transformation.
Previously, important settlements for Georgian Jews included Kutaisi, Oni, Surami, Tskhinvali, and Akha-
ltsikhe. However, during the 1920s, many Georgian Jews began migrating to Thilisi, which became the center
of the Jewish community’s renaissance. The Soviet government, in its efforts to combat those involved in
trade and commerce and to transform unreliable “elements” into reliable workers, established collective
farms, special labor schools, and cultural associations for Georgian Jews. It is noteworthy that Rabbi David
Baazov and his group played a key role in initiating the establishment of schools, cultural associations, and
the allocation of agricultural lands to Jewish citizens of Soviet Georgia. They requested the Soviet govern-
ment to take measures for the cultural and economic revival of Jewish families. These mutual efforts were
driven by different motives: while the Soviet government sought to mold all ethnic and national groups into
a unified mass of workers, David Baazov aimed to make Jews politically active, educate them (especially by
promoting Hebrew language and Jewish history), and encourage Aliyah to Eretz Israel.

This context explains why, in the 1920s and 1930s, Georgian Jews enthusiastically engaged in or led new
initiatives. The Jewish cultural union Tarbut was founded in 1923, and the Jewish drama troupe Kadima was
formed based on the 102nd Jewish Labor School. In 1924, the Makaveeli newspaper (named after the Macca-
bees) began publication, but only three issues were released before the fourth volume was banned by state
censorship. In 1927, Soviet officials declared war on David Baazov and “Baazovism.” The Soviet government
persecuted Baazov and his associates for their efforts toward the cultural and economic renewal of the Jew-
ish community. Gertzel Baazov, a novelist and playwright and the son of David Baazov, was executed in 1938.
David Baazov himself was sentenced to death, though his sentence was commuted to exile in Siberia until
1945. Other members of the Zionist group also faced repression. The fear of Soviet persecution shaped the
lives of Georgian Jews.
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This paper seeks to address three key questions:

1. How did the formation of the Zionist group occur within the Soviet context?
2. What was the program of the Zionist group?
3. To what extent did the group’s activities contradict Soviet ideology?

The goal of this research is to understand how the texts of interest were created within a specific social
context, how they were used in everyday interactions, and how they influenced the formation of the reader’s
identity. Qualitative content analysis is the most appropriate method for carrying out the research objec-
tives. This method allows for a detailed and systematic analysis and interpretation of texts to reveal specific
content, themes, or trends. Texts gain meaning in relation to a particular context, discourse, or purpose. We
always read texts with a certain aim in mind, seeking ways to uncover and explore specific issues.

In this research, different types of narratives concerning the identity of Georgian Jews (including news-
paper publications, literary texts, and memoirs), as well as Soviet national, economic, scientific, and cultural
policies and their influence on the newly formed Jewish identity, have been identified and studied.

The study was carried out within the framework of the project Jewish Identity in Georgia: Soviet

Transformation (1921-1941) (FR 23-8490) financed by the grant of Shota Rustaveli National Science
Foundation of Georgia.
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by Bohngo B3B839hodnb bobgomdnb Johmzgomomgnnb bodgzbnghm-33093000 3968hn
Tariel Putkaradze Scientific-Research Center of Kartvelology at Akaki Tsereteli State University in Kutaisi

https://orcid.org/0009-0008-3034-525X

Jd30Lo37g LYO0gIBHYMo oMb IMIZ3MMANIMONL godmbo@3s JoMmoyemo 560
HomyM oomyjbdo

Expression of the Plural Form of the Third Subjective Person in the Taoian Dialect
of the Georgian Language

bo3306dm bnBy3900: Johoyon 96s, Bomghn eno0ggBn, 68600 amhdsffohdmgos
Keywords: Georgian language, Taoian dialect, verb formation

Jommym bomodgmadmm gbobs o 3omaddo |-l bydogddamo 30M9xdab FMOZMMONMMOY,
dofM003s©, §M0bsnMe© smnbndbgds (-0 dImMxygdnm). dgbody 30Mab dMmI3MONcIMONL godmbat3ab
035badmMaboo 39¢-603m900 gobbbzozqds @abHYMEds, gMmmn dbMag, d3gmbs o MbsdgEMmM3]
LOdB0gbmdmMm 96080, AgmMmyg dbM03, JoMmmymoa g60b 3ommgdda. LanbdHgMmabm 3nMaMydsb 3g3nh396900L
Hhomymo @osmgdho, MmIgmog sbom gomodM03 BogHxdMeb gMmma sMJsndIgoLoE 0bobagb.

A3960 339300 3008609, go308b5mMNdMm JoMmmymo 960b HomymMm asmgdhdo dgbodg bydogdhamo
30M0b 3Moz3mmdnmoOnL omd60336g9mn LYRNJLYOOL Fodm3zmgbolb d70mb3g3900, godm333300MM
oMdogmn o namadbhamo x3ddbgda. 333930 9yMbmods A396 dogMm HombL LMmagddo Asbymom
obam dsbomob, 8bg39, 93930 ByMgmmab bobymadbogm ybnzgMmbopghob 3Mm. HoMogm gYH3sMadab
LobgmMMd0L JoMmmzgmmanmaonlb bsdgEbogMmm-33™gz0m 39bHMAn Y™ Homym HaJLbHOL, MmO-
mgon3 hobgmomns 2006-2022 Bgddn. ©o3097393900 93Mgm3g 3sdmg3aybgdgmon dhomyMmn 39¢hyY-
39m900b 60893700 (3. BYH3oMody, A396909M700L JoMmmyann, 030330, 1993; s3hMmMMS Fa3Yx0, Hhom /
dmbmamMmaxns/, 030930, 2020).

bognmbo dgbHyomyMny, Moasb ab dg9bgos LogdoMmm3zgmmL LobgmMdboxamb LOdM3MYOL dnmd
©oMAgbnan oomyg@mb, Mmdgmmos mabo LoYlnbas, Jbm, MmyMmdym, gbmdMmngz goMgdman 30maMEYd..
0009600, LL0bdHgMabms, MOBYbo T9060MAYBS HomyMmAs Jomomyamao 3b6ob LEHMYIHIMYWO 0o-
30L907Mgdg060.

99360907 o boobang: homymo @osmgdbhamo HagdbHgdnb osbsandab boxyydzgmdg boamdmhgboanns
09Lo0g LIO0gdHIM0 30Mab TMIZMMONMNL 60dobms aLHMNOYENOL LMo LyMomn Fom3gamo
963M0300L 00bg300; HomyMab 3000MYds JgaMYOPMNs JaMmmyman 960L J39L0LHYT9006.

33m9300b3b 30yg69001 39D 3783m0O0b (Bsbomab AsBgMab), s0ByMab, BgaMmgdabs s 8bsanndab
0900m©10L.

LoObIMNDM Enamgd®do Il bydngddymo 3oMab dMs3MdNMONL godmbabshoezem godmanynbgds
-96, -36, -9, -6 byxzngbgodN.

-96 byx’gLbo E8gMM30L 863YmM-FyMRSENL YMMAYOL: ©89690-96, §03-96, 3M93-96, FgndHob9d-96,
0bvg090-96, 9693-96, 3MIM3M-96... -3, -00 M930L60I6NLYYMN 8 bAMZ0b0, A399MYdM0Z, MgYENMEIYd:
-03+96>3+906; -09+96>0+96: 0003-96, n0M3-96, 9b3-96, nyn3-96, 89060b3-96... 033-96, 0J0-96, 1BO-
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96. 08300000 0930060360LYYMO 3 MBbIM33603 030M3gd: 3m-96, M0d-96...

-06 byx’NdLbo BoMImEagbomns MmgmME goMEodsazsm, nbg BoMEoy3sm B367dMSb obIYm-
dymxzsabs ©s | oymdgmonmab gmmIgomsb: 33doM0-06, 03900-06 (<nMzgdnsb), gmbmgodo-
36 (,0bm3w90056“), 8sbbbn-36, BgyMn-36, 05M7xd0-36, B0EN-36, d0-56 (,036“), 9b33MIMYON-56
(,0m035M3390036), 30g00-36, 16©6-36/96®83-06, Bnsgd3-06, 803Yys3-96, PY35Msb... yds80-56
(,ng0800m*), 3907YyM0-36 (,300MyYyM0sm*, 31893™0-96 (,330MPEMNM*), BMAMLYN-6...

-9b gmMm3sb@H0, sMmJogmo Jommymob dbge3Ls, godm3zmnbgds 16Yy3zghambs o By3zgHnmadn
y39ms (hn3ab D965bmob: P6y39hgmon: BgMmo-9bL (,69M©696“), 9896900-g0L (,88969000696%), M1gb3n-9bL
(,009L8300696"), MBY30-9L (,MBYs3wH96“), 03B0-90L (,033080696“), bLAN@-7L (,b338©696%)... JMb-gb
(,3dmbsm*), y53®-9L (,,3Yy53IM*)... =33, -08 byxJLNS60 BB6JON 8Jo3 -3, -0 Lobom gb3wgods. Byzghomo:
B9M-90L, M00-9L, ©J00YM-g0... AY36-90L (,A33000696), 0y36-9L (,093696“)... -gb 330930 Il YMIgMONMI0:
9960-30 (,09600m"), Bggm0d-g0L (,8mgMn0dsN®)...

In the Georgian literary language and dialects, the plurality of I-1l subjective persons is generally
marked similarly (with the -t morpheme). From the point of view of the expression of the third person plural,
more or less difference is confirmed, on the one hand, in the ancient and modern literary language, and on
the other hand, in the dialects of the Georgian language. An interesting situation is shown by the Taoian di-
alect, which preserves archaisms along with new linguistic facts.

Our research aims to analyze the occurrence of third-person plural suffixes in the Taoian dialect of the
Georgian language, to highlight archaic and dialectal facts. The research is based on new material recorded
by us in Tao villages and Taoian texts preserved in Professor Tariel Futkaradze Scientific-Research Center of
Kartvelology of Akaki Tsereteli State University recorded in 2006-2022. We have also processed the published
samples of Taoian speech (Sh. Putkaradze, The Georgian language of Chveneburebi, Batumi, 1993; Group of
authors, Tao /monograph/, Batumi, 2020).

The issue is relevant since it concerns the dialect that remains outside the borders of the state of
Georgia, which has been developing in a foreign, Turkish language environment for four centuries. Thus, it
is interesting to what extent the Taoian dialect has preserved the structural features of the Georgian verb.

Scientific novelty: based on the analysis of Taoian dialectal texts, a complete picture of the distribution
of the signs of the third subjective person plural according to individual verb paradigms is presented; The
situation in Taoian is comparable to the subsystems of the Georgian language.

In research, we use methods of fieldwork (recording of material), description, comparison, and analy-
sis.

In the study dialect, the suffixes -en, -an, -es, -n are used to express the plural of the third person.

The suffix -en will is attached to the forms of the present and future tense: asheneb-en, cham-en, urev-
en, meitaneb-en, isakmeben, atseven, gomovl-en... -av, -am -stem marker vowel a is usually reduced: -av +en
> v+en; -am+en > m+en: tibv-en, iburv-en, tesv-en, ikidv-en, sheinaxhven...itsm-en, ikm-en, uzmen. Rarely the
stem marking f consonant is also lost: kl-en, tib-en...

The suffix -an is present with both transitive and intransitive verbs in the forms of present and future
tense and the Perfect: umziri-an, ijebi-an (<irjebian), etkhoeb-an (‘tkhovdebian’), gaskhni-an, shekhri-an,
iarebi-an , midi-an, dzian (‘zian’), ekhvaratebi-an (‘elaparakebian’), dajdebi-an, undan-an / undav-an, mi-
akv-an, mihkav-an, ukvaran...uchami-an (‘uchamiat’), gumukri-an (‘gamoukriat’), gumutsli-an (‘gamoutsliat’),
tzomosul-an...

-es formant, like archaic Georgian, appears in Imperfect and Aorist indicative forms with all types of
verbs: Imperfect: tserd-es (‘tserdnen’), ashenebd-es (‘ashenebdnen’), tesvid-es (‘tesavdnen”), rtskvid-es (‘rts-
kavdnen’), itsmid-es (‘itsvamdnen’), smid-es (‘svamdnen’)... kond-es (‘hkondat’), kavd-es (‘hkavdat’)...Verbs
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with - av, -am suffixes are also found here in form of -v, -m. Aorist indicative: tser-es, tib-es, deibur-es...
chevn-es (‘chavidnen’), ikvn-es (‘ikvnen’)... -es is also noticed in Pluperfect: eetsi-es (‘aetsiat’), meetib-es
(‘moetibat’...)

With the suffix -n, the forms of subjunctive are usually formed: [unda] ikitkho-n, imushao-n, meigo-n,
kna-n, gabevrne-n...

It can be said that in the Taoian dialect, despite the strong influence of Turkish, the structure of the
Georgian verb still maintains its stability, which is confirmed by the morphemes of the third person plural.
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30mMgn 3)mnobo
Giorgi Muliani

03930 Fghgomenb bobgedfnrm 36039hbnB9BEN
ARaRi Tsereteli State University

https://orcid.org/0009-0004-8652-1006

3039b0b dngMmEBM3M609500 (bdMmYJhyMmym-bgdsbhnznmo s60mnda)
Afusi Microtoponyms (Structural and Semantic Analysis)

003306dmM bnBY3900: B9hgnesbn, s37LN, hgnb3nhn, Johoyon §m3mbndgon
Keywords: Fereydan, Afusi, Ruispiri, Georgian place names

x9M900060d0, 0M360L obEsdyMa MaL3YdmMoznb gMo-9Mmm 3Mm3nbEnsdn, CMabolg 3bmammdgb
09-17 boy3nb9d0 Fo3-005LNL FngMm bodJoMM3zxMMEEL goobobmgdymo JoMmmzgmgonb dmsdmadszmgoda.
obogm 306599 JoMmm3zgmydL, doMmomao, EaxLobmydgm dsanmyddn sbobmgdbg6. oo sMogmm
bmxzzgb Asygysmgb Loxydzgmon, Lol gaMaMoxzzngm mo0gddHadL JoMmmymo Lobymgdn osmMg3qb.
dmg bmxygmdo Jomogmo 96o 3oMaoos d9dmbabymon, Bmadn 30 ©s306Yyqd0sm, MYIEs JoMmmyman
903mmbm3mb0dns 5360 30093 3MEbomONY.

33@930b 3005609, 37300603mmMo BgMgaEbaL gMmo-gmma Jommymn Esbobmgodab - sx37bab/
ohnbob dogmmEm3mbndns s BaMIM3sAnbmo Jommyma gbmdMnzn dobomme.

LO3nMbosgdHPMPMN,M309bsaENLIgabgds MMM gbmdM03-39WMbHYMYM0dnd33000MIMONL
33m933b LdM3sMaaMym, 39MIME, BIMINES680 JoMmmymoa HmM3mb0dgdab smbybbzobs s 3gEbngMmym
d9L603™L. 3x37LAL dngmmbmMm3mbBndns L3gENOMYMIE dgbBogmama 8god@g oM ymanmy, MoE A3960
33m330bL 33360907 boobmgb BoMIMaabL.

33939, dnMomoo®, 9ymobmds A396 T0gMm LosbsNdm Eobobmydsdn Asbgmaog dobomob.
03007930390 dgLodsdnbo LadgEbngMm madgmobyms, BYysMmmydn s godmg39ybqdmo nasmgdbymo
h39db®d0. 33m930LsL  BedM30ygbgo ombgMmob, TgoMgonl, Tg30Mob3nMadobys o 9bsmMdOL
0900mgod0.

dgLL 1996 Bgmb dmbsbmgmdob MomEnbmdob DML Fgoae Jomagob bhs®ybo dogboade.
2011 Banob smMmoabznm, dobo dmbobangmos 4313 3©sd0s6L (1243 3MAML) Bgoa6w®s. 3x8yLEN ML,
LOdbboMME, JoMMPmoE oMd306 LoyOMMOL, MPIES Y3zgms dogmomgob sgsgmao Imbabmgmonb
Jomoym BaMIMs3mm0Osd]. banbgMmgbms, MM ,0M360L ggmaMagnyao mydbogmba* (1954) sdhybab
9mbabgmdL LobydmM 965 L3SMLYWMLY S JoMMYML sbsbgmgobL.

©abobmgods BysMmmgobs s bambym dghy3gangdsdn bb3swsobbis bobgmbmogdom/3sMnbdhnm
33b3900: ahnbo/ b, sx3ba/og33L, MYab3onMa, MYbma3zo.

039bdn EobBHYMEYds MmammE JoMmmymao, aby ygbmyma (bL3sMmbymo, mymdyanon, sM3d7MON)
BoMIMIozmmonb dogmm@pm3mbndgdon. Jommymao LobgmbmEgdgdn yebmyMmmeb gmamgdom dEnMmyo.
Hm3mb60dgdn dghBoans 3MA3MdaBM0 33907 gd0Lss (BLIDM3MIM-badM3MYL Hn3abo).

1. LOBO3MYMOE BaMIMEE)60MNs Jommymoa bohyszgdn: gmMma, 30, MY30, gy, (6)ysmm; ygmo,
yMo, 530M0...
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sbomMy0n; oEMY0; Bgam MYn; M3349 MY0; Jm3zncm MYo... LaddY yomm... bgMmbob mgmyg (//boMmbo
©3My ,m30L Mgmg“)... ENEamMM; Jodsmygma; dgMmmyms (<dgmmy ymo); Bgbadg yms; goembmazn
(<3smmb 0530); 6oMbg39M0 (<bomdsMoa 535M0)...

2. LOBEO3MYMOE godmnygbgds Jbmyma bohy3gdn: d3dy (L3sML. ,00m0*), M3 (,bgmos”), Agddy
(,6ysmm“)... gmenn (M. 00, Bysmbszszn®), Mgy (,3mMs, dOMME330)... BadMS (5M30. ,ysbs-goms),
9930m9 (,50060"), yompg (,,3009b033gM*), yoh (,,308MJ3507m0")...

00yg 69L0M (,AMEOMNd60 03M0*); MY LOO3S (,308m0b bgmods“); Agddg domy (,593m Bysmm*);
A9309 03006 (,J390m Bysmm“); maxg 8390 (,00330L dOMME30%); BOBMS BN693 (,375 BodML”); Bo3omy
90063 (,870 70060"); yommpg domy (,599M 30bg“); yompsg 8s0b (,J399m 3abg®)...

3839L30 ELHIMEIOS JoMmmyma 3x30§Lxd0M goBMMmIdYMmMo Hm3Mbadgdan:

Lo - 9: ba-03dM-9, ba-MsBM-g; ba-3M-g (<Lo3oMY); ba-AMa6-g; 63 — dgm: 63-LyM-dem-0; 65 — 3M: 6a-
0obm3z-oMm-0.

oq3yLobL Jomoymo dozmmBpm3mbndgdn Bomgmo asbHYMgdss ndabs, MMI nd JoMmm3zgmgdo
3bmammdbgb o Jommymo d9hHy3gmgdbgb. oMmms gobdozmmodsdn 9bmdMnzn 3000MYdS
d90330my; ox3xyLbdn JoMmogmo 965 L3sMLYWAs TgE3ems, Mol TgdH-bogmgde® ggmamagznyan
LobyBMEYd9d3dnE snbobo.

Apusi / Afusi is one of the old settlements in Fereydan. In 1996, due to the increase in the number of
its population, Afusi was given the status of a town. Based on the 2011 census data, its residents made 4 313
people (1243 households).

The name Afusi is mentioned in Persian and Armenian sources, as well as in old documents and all the
headstone inscriptions in the area. However, the Georgian sources and the memory of Fereydani people have
kept the other name - Ruispiri.

Regrettably, the Georgian language is no longer spoken in Afusi as it has been completely forgotten,
but it should be noted that the Afusi population is generally regarded as Georgian (e.g., on the Town Mayor's
official website Afusi residents are called Georgians). The majority of the Afusi population is still proud of
their Georgian origin.

The process of language attrition supposedly started in the 19" century. Mohammad Safian considered
the frequent visits of the Qajar dynasty Princes, who used to hunt in Afusi, as a significant factor contributing
to the language loss. According to the locals, the violence committed by Khans and rulers, and the failure of
the Georgian speaking Afusians to defend their rights led the population to language attrition.

It is noteworthy that in “The Geographical Dictionary of Iran” (1954) Persian and Georgian are men-
tioned as the two languages spoken by the Afusi population.

As for the name of the settlement, the sources and folk speech suggest different versions: Afusi/Afus,
Apusi/Apus, Afruzi, Ruispiri, Rustavi.

There are not many Georgian micro toponyms in Afusi. The geographical names are mostly composites
(consisting of a determiner and a word it determines).

1. The words described by determiners are Georgian: gmf@a (gora - “a hill”), oa3a (tavi - “a top”), @330
(ruvi - “a rivulet”), cgemg (ghele - a river), (6)yofm (ts)karo - “a spring”); ygema (keli - “a neck, a gorge”), yfo
(kra - “division”), 33560 (jvari - a cross)...

sbomMmyn (akhalrui-“a new rivulet”); onMmya (didrui - “a big rivulet”); g0 Mo (zeit rui — “an upper
rivulet”); o399 M0 (tavke rui - “a downward rivulet”); gmgoo @30 (kovit ru - “a rivulet in a lower place”)...
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LO3%BY yoMm (samze karo - “a full spring”)... bg@bab mgmyg (// baMmbo oMo (khersis Ghele/ khirsi dara -
“a bear’s river”)... ongmms (didgora - “a big hill"); Jodomygemo (kamarkeli); dgMmyMs (merokra<meore
kra - “division for the second time); 3gbodg yMo (mesame kra - “division for the third time”); gogmmbomozn
(galostavi < kalos tavi - “the top of a rock”); 6ambg39Mn (naonjvari < naomari jvari - “a cross that has been
in a battle”)...

2. Foreign (Persian, Turkish, Arabic) words are used as determiners: dody (baak, Persian “garden”),
©oMg3 (dareh “gorge”)... gmema (goli, Turkish “lake”), maq3g (tape “hill”)... 89dMo (mazra, Arabic “field, grove”),
9030y (mahale “district”), yoepg (kalkhe, Arabic “castle”), gof (kar “cave”)...

00yg 6gbom (bake nesar - “a shadowy garden”); cofg bnd3s (dare sibha - “apple valley”); Agddg
0o (chemshe bala - “an upper stream”); Ag88g 3906 (chemshe pain - “a lower stream”); a3 8390 (tape
mushi - “mouse hill”); 33%Ms 800693 (mazra myaneh - “mid district”); 3s3semg 80069 (mahale miane - “mid
region”); yompg domoy (kalkhe bala - “an upper castle”); yosgmpg g3a0b (kalkhe pain - “a lower castle”)...

The Afusi dialect contains toponyms with Georgian affixes:

Toponyms with ba - g (sa - e) confix: ba-07gdMm-g (sa-bukr-e), bo-moxe-g (sa-tapl-e - “a place where
honey can be found”); be-3M-g (sa-kr-e < sakare - “a door bolt”); ba-Amg6-g (sa-chogn-e - “a place for rack-
ets”).

Words formed with 63 — agn (na-al) confixes: 63-bgMm-sem-0 (na-ser-al-i - “a former hillock”).
Words formed with 65 — 96 (na-ar) confixes: 63-85bm3-ofM-0 (na-makhodv-ar-i).

The Georgian micro toponyms of Afusi are a clear proof that at some time Georgians lived in that place
and spoke the Georgian language. Over time, the linguistic situation has changed; In Afus, the Georgian lan-
guage was replaced by Persian, which was more or less reflected in the geographical names.
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XIl bL¥Y3960L FLMBMWMAby3zgMdomn o JLMYH03IM0 0EJsgoab dbohzMymn MYsmndYONM
»3998b0bMHYsMLLBN" AbMBMam madgmodmob ghom-gmmn y360d3z69mm3zebqbo gg3Mns. FbosdhzMmyma
090mJ09®g00b oo 603300, ,3988boLAHYsIMLSB0", IIMY3NEIOGM MIdEMOSL, ENE bLosdMmM3bm
bn3MEgL Jabab. smbsbndbogns, MMAT ,,3983bobHYsMLEOLY 58 §6sDg BgbMmymadymo MeMagdsbn 36003-
B6gam306 L3393 LOZNMbL BaMIMIEEa]bL bb3sabbzs abEN3WNbab Mo dn.

A3960 Lo33Ma30 MYds gobmozm ,3983baLAHYMLEOL” MMM MeMadobo, MMIgmoE 1992 Bgmb
3Mma3. dnmom oboMmob o sbabLEH. 3MMagbmMm Bg0bgmsdnnb dogdobob dngMmas dgbMmymadymo.
0939 3306 336036mMmm, MM3 MYMIPmo 01M3dsbn 83990 F3350L 809MOS0EI6YMN M3MZTdbNE6
dgbMymes. A396 obzmomagdom gobzobomozm bLohyzems Jmgdob dgdmbzg3zgob, MmImydns
0000M3a3bgmb Mgy MmaMadsbdn oM gooyghobno. Mgy Hadbhdo mamMadboman sMmas d900H30
mgqdboggmo gMmmgangodn: bogndoma, Bymymao, 8yxsMmobn, ImmndMsMabs, IMLsBY33MN, goddMEgmO,
BogMmaymo3n o bb3. 339300 M8bFgEMM3] o JMabogyMn 3900M©YdnL 3admyngbgodom BoMmIm-
3903960 mommgymo ;mgqdbozngmo gMmggmab 3Madnldgm sbsmndDL.

Azgbo 00dob0s, Bamgmo dm3zxznbmem H33mbLYbgdxMa MmgqdbaggMma ghmggmgdab ymomngMmon-
0005M090900Ls o ALEe3LYd-gobLbb339050L MdMETOLY s MM0gnbom HxgdbHgOL AMMAL. 730335090
0000M3369mad0b dmaMmadbgmmonm LEHMHI300Ls o 933033MxbHMMONL boMabbL. smbobndbogne,
Mmd 30006, MMEaLLE ,3983b0LAHYIMLIBN* PonByMs, MMIgmndo myMmdymo 3amsbogyMmo acnohygModyio -
©039600 mahgMobyMmo - gob3z000M700b D760 nym. bogzmgzn bohyzgdab dgbehy30LbadL dIm3zdydbom
09MJam 3amabogam mobhgmahymMadn, my Mo boboo dggdmm dmomgdbagmb 3mgdab myMmdym momgdsbdn
00 mgqdLboznmMn 9MmgYmgdab goohobo.

33m330L dgommommmannm AsMAMbL BoMIMe©agblL ,,3953b0bHYsMbLBNLY mMngnboma HadLbHNLY
©o Mg maMmadabob 3mm3Igbannbgznbdymn obomada. 33g30bL 3MmEgbdn 30yg690600 nb-
33m3nmbymmemanymo sbsmadab dgomeb. 3mgdnMmo memMadebgodnb ow©o33shyMmdab bamnbbob
99L0x33LYOMSE 30- MIMEYbMOMN30 O M30LMOMNZ0 3BsMNDAL FgoMEL.

»395800bhYsmLBAL” MyMJym MsMmadsbdn Bamdmeagboma magdbogyma gMmmgymgdab (6533-
dsMmn, Bymymon, dxxsmasbno, dmmadmsmabo@, dmbsBy3sMmn, gsddMEgann, BagMmagymgsn) 3mMm3YL-
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®063300HYM0 s WNBE3IMYWMAIMMMMMo  33mg3s bymb 3gybymob 33mo30b 0bm3zszeyMa
0900m9d0b godmygbgdnm 9608369mm3z0b60 LognMboL MMISE FoodMYgdoL. 33Mg30 MImY356¢HPMns
MmamME Jommnymao s mymdyma bodgebogmmbogzmznggdabmzab, nby,398babHYsMLEAL” MeMaTobgdam
©306@0H9MaLgd Mo 30Mxdnbs o 333609M700bM3ND.

With the artistic realization of the worldview and aesthetic ideals of the 12th century, The Knight in the
Panther’s Skin stands as one of the most important masterpieces of world literature. A remarkable example
of artistic creativity, The Knight in the Panther’s Skin creates an independent reality and vast intellectual
space. It is also worth noting that, from the perspectives of various disciplines, the translation of The Knight
in the Panther’s Skin into 58 languages represents an important research topic.

Our research focuses on the Turkish translation of The Knight in the Panther’s Skin, completed by
Prof. Bilal Dindar and Asst. Prof. Zeinelabidin Makassi in 1992. It is important to mention that the Turkish
translation was based on the Azerbaijani translation by Ahmed Javad. In this study, we will examine in detail
the cases of word omission that the translators did not carry over into the Turkish version. The following
lexical units are among those not translated in the Turkish text: 6sgodsfmoa [Nagubari], 6ymyana [Tskluli],
Iyxzsmabo [Mufarakhi], dmmodmomabs [Molizgharisad], ambsbg3sma [Mosatsevi], gsddMmogmo [Gamazr-
deli], 6agMmagyagsn [Naertgulevi], etc. Using both contemporary and classical research methods, we pres-
ent a critical analysis of each lexical unit.

Our goal is to highlight the relationships between these lexical units and the similarities and differenc-
es between the translation and the original text. We will evaluate the translators’ strategies and the degree of
equivalence. It is worth noting that when The Knight in the Panther’s Skin was written, Turkish classical liter-
ature — Diwan literature — was at its peak in Turkey. We will explore potential equivalents for these empirical
words in Turkish classical literature and discuss how the translators might have rendered these lexical units
in the Turkish translation of the poem.

The methodological framework of the research includes a corpus-linguistic analysis of the original
text and the Turkish translation of The Knight in the Panther’s Skin. The researcher has also employed the
method of linguistic-cultural analysis. To assess the adequacy of poetic translations, both quantitative and
qualitative methods of analysis have been used.

A comprehensive corpus-linguistic and linguistic-cultural study of the lexical units presented in the
Turkish translation of The Knight in the Panther’s Skin - such as 65g3y00Ma [Nagubari], 6yemymo [Tskluli],
Iyxzsmabo [Mufarakhi], dmmodmomabs [Molizgharisad], ambsbg3sma [Mosatsevi], gsddMmogmo [Gamazr-
deli], and 6sgMmagyamg3n [Naertgulevi] - will contribute to a deeper understanding of this important issue
using innovative research methods. The research is relevant to both Georgian and Turkish scholarly fields, as
well as to individuals and scholars interested in translations of The Knight in the Panther’s SRin.
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60dMmMAnLb 30Bobns Jommygm-06gmabymao wobgzobhymo o 9JbdHMomnbaznbHMa dg3do-
Mmob3nMmydomo 33em930b Ashamgds s dnmgdymn 390939000L 370M030300® odm39do.

33m93s BamAmshgbb nbomgzmmaymoa (n6gamobymn) o Jommzgmyma (Jommymon) 96900b
30635bb303909m FobobNMYdMYOL o gobnbomogzL, My MmgmM 3Magboh M 0830b909M9d70L sbobagb
9b 0bg30bdHmMo doboboomgdmgdn. mnbgznbdnmo abhobzns 3608369mmM356 MMEMDL sbMYmgdL o0
9690600L 8930M0b30MYd000 363eM0dOL EMML. FgLodsdnbo, dnmMgdymn 8993300 LonbhgMmabm ngbgd
Mmagmma 33mg30b, nbg bBsgzmydab 3MmEgbobm3NL.

JoMo3gmymo 96900 sbangoyMmo BomMAMaAgbb 8Mazem annbagznbhym bagnmbl, MaE abdhmMayao,
93MOMYE09Mo o 3mabohogmo bLRgMMmdoL 0bHMaLL BoMIMoEagbL. dMozom bognmblb dmMmab
039Moon bob®gdobs s IMOMBMLNBHLJLYMo LHMYIHIMYdoL g3meyEnab 3MmEgbo 3mgbohym
3MmMEgLMSB dndaMmgo0m gobboggmmgdom bonbhgMmgbmo. FogoMNME, JoMmmymb nbymo maz0bydyMmo
s 3M33mygbymo gmbmemagnymo s dmMambNbdHsgdbyMma Lob@gdda 893L, MM obobo bdnMmo dob
L9336 (H039M-3Mogdohym AoMAMbLLE FobLODM3MOZ.

33935 9yMbmos dg30Mnb3nMmgdnm-mnbaznbhym dgomomemmansb, 3mmM3ybobs ©@s ©0b-
39MLOL 965MOBL. yzgms gobbomymo mnbzzobhyMo gMmomgymo oy bHMYIHIMS obY39 dobbomymao
096900 3M3gdohm (D93s3agbs, EsMBBY650s, Mbm3zbs, 3MBMEgds) s Bbogmmnbaznbhm (960bL
LBs3mMs, LBS3MYdS, 9m30L70s, b67x0MM3MSLEHNIIMMODY HBg3s3Mbs) Mmamdn. 08s3EMMYMC,
39m30m0bB0bg0 M0 09690 domMNba3xM0 ©aL3YMLYON s Bommob V3e3d0Mgdyman 9bmoaMmngn
0b6hgMxgMybiEnab dgdmbggzqdn.

dmbo(3g0900n d93MmM39079m™m0Ns 33MmgbHngyMa Fobamnsb: MbmsnbMagbyMLYdNESL, v30gdnyMm-
093603M7m0, g00b, AbshzMym-mobgMmobymyma, boboyxdmm HgdbH9onsb s Enb3xMLYdNL6.

boobmy: Mgdodn gobbomymons yzgms dg3nMmobdnMmydnma sbsmado mnbazznbhymo obHabEnab
gMomaa.

33m3g30L B00@0boMmg ghoddy godmzzgmom dPomgEIM 3993900006 ©ozo3dnMagdnm 39-
0dangods, 30mnb0dbmb: §) B0bEYdymMYdn s 3MY39MOg00 Jommymbs ©s nbgaabymdn. JoMoyano
3M3939M0900 a0dham LHMIYJHIMgos dgndmgds nymb dMdMYdYM ndYbs, M3EYbosE nbNbA
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0aMasmgmosL, AmdMomosl, ndoMmmymgosl, Jdgwadab 35w93L s 930bHTYM0 sMgaob yogdhM
396006 3005MMYdL odmboho3g6. nbobo yzgmedg 3MmEIJbHogmn EHMnzs30gmo 3M9xnnjbydab
09339mo0nm donsma bLydobinznb 899339 3MA3mgdbym BA6YM LHMmYIDHYMgoLb Jabnsb. 333080
J9LbBszamomas JgboxgMmaobn GMdYmn 36500 06g3mabyMm 960380; 0) g9Mashogmo bHMYIHIMIdAL
godmbo®3zs Jommymdn o domo dgbodhyzobo LobdHoJbMo LHMIYIHYMgdob 903853900 063mnbyM
96580 0396(hMoO0L J0bssMLbOL FoEAMLSEYBs®; 3) 6985300L 3MmEaMmymmos s gJmb ®@ybgEns.
Jommymadn gomymanb 6560mozab ‘sMs/ oM’ gasdmygbgdnb bobBoMg yuMm o©s, 30Mg nbgmabyM3on.
9L 890dmgos godmB3g3m™M0 nymb 00 goMgdmgdno, MmA JoMmmyman sMy/sfM oM Fbmmme jyaMmymanb,
0M3090 99mbL, 90300 039MMANL, 06()96LNGN33300L o 307B0b 89853b90mMNb BYBbJENNME godmaygbgde.
3oMo 0d0by, Mng d90mb3z9g39000, JoMmmymdn mMTdgn PoMymxs godmnyngbgds 00906, MmEoLog
063mnbyMo 03sL Jg3EmMIs® 900Ab7x3L. 69303000 dMmmeMmymmdnb bbgs banbhgMmagbm dgdmbzg39003
096900 gsbbomyma JoMoyamabs ©s 06gaabymab dsgsmomgddy. ©) ©gngdbobn, Mgxgmgbiznsmygdan,
06099b03om™mgd0 s OLIYMLNL doMzgMmadn. 33930 gabobomagb 3MEgm0 EALIYMLYdNL Fogomnmgob
MmmgmmE 393609Mma, nby Labsydmm, bamobhgMmaBhaMm o gl FJobMYdnEeb O govobamndgob
©909L0boby o MYxRYMYBENOMYdNDL Bogemnmydl, Mmammz 3MEgmo abiymbob 3390 doMigMmadl.
3o6bnanyann 0g69500 JoMoya-063mabyMo M330L9073M90700; 9) 307953000 S 307YB3(HN3900b gobbomas.
3ondohogmo LAHMIYJOYMIOOL JoMmmywoEeb 0bgmobyMdn Foohebs o o3 TmMRMbLObHOJLYMN
bMYIHMab 39339mdom abgmo LYdsbhngdyMm-3Magdodymn dnbssmbmoMnzn gmazgmab godmbohao,
MmamMnzos: domEaobgds, ndymgds, domoyamgdnb dnbogdgds, 670gmmos, 3690mMong J07090s
940909000L gogm3smabbnbgdgmo d9wganb domyds. ngbg0s gabbomyma 3ondodogma bHMYIHModab
3o0mygbgdab LobJoMmab IZMM3PLOL 33mg30. Jondogne bdoMo wWoHabhyM, GoMmywm, jbomo3z
LYM30M7yOL S gobdMb3qgdL godmbohagb, MMIMd0E FoM3399Mn 9930L EOEFMIDY BIMIPMI,
1bomog3s®, sMadnMmEadnm dmgddggogb (90magbBazams). ms30byxzsma 6500b, odsangdabs ©o
6909mmonb godmbohzab 3mgboonma sb3gdhHadn s dsmo mnba3zobHyMm LHMYJDHYMgoda sbobsy;
3) 359%0b J9853bg0Mgdn; dMBs39dms F93MM390s s Jg30Mmab3nMgdomn s63and0; BaBnM3900LY
©o dmMmobEYoymydalb x@xbdEngdn, Mmmgdn o 03500 063mMabyMLbs s JoMmomymda. 3s3%0b
d90030b90mgd0b 3MmgbohyMm-3Mogdsdyan sb3gdhgon.

Goals of the Paper: The aim of this research is to conduct a comparative linguistic and extralinguistic
analysis of English and Georgian and to publish the findings. The study intends to offer a unique perspective
on comparing the morphosyntactic variations of Indo-European (e.g., English) and Kartvelian (e.g., Georgian)
languages, and how these variations reflect the idiosyncrasies of human cognition. The linguistic distance
between these language families is significant, which makes the comparison interesting both for research
and teaching purposes.

Kartvelian languages shed new light on a variety of linguistic issues, particularly from historical, evolu-
tionary, and cognitive perspectives, such as the evolution of sound systems and morphosyntactic structures
alongside cognitive evolution. For example, it is well-known that Georgian, as a Caucasian language, has a
complex and unique phonological and morphosyntactic system that shapes its distinctive semantic-prag-
matic framework.

Methodology: The study employs comparative, contrastive, typological, corpus analysis, and discourse
analysis methods.

All analyzed linguistic units or structures will be considered within the frameworks of pragmatics (e.g.,
influence, assurance, request, appeal) and psycholinguistics (e.g., language acquisition, teaching/learning,
and its influence on neuroplasticity). Additionally, bilingual discourses and language interference cases will
be examined.
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Data: The corpus has been compiled from authentic materials, including online resources, academ-
ic-scientific texts, media, literary works, and colloquial discourses.

Novelty: The study takes linguistic distance into account in all aspects of comparative analysis.

Tentative Results: The study analyzes the following issues: a) Prepositions and preverbs in Georgian
and English: Georgian preverbs function as deictic expressions, locating states of affairs, movement, direc-
tion, results of actions, or destinations in specific epistemic regions relative to the deictic center. They are
highly productive derivational prefixes that form complex verbal structures with rich semantics. The research
will investigate corresponding English phrasal verbs. b) Expression of ergative structures in Georgian: The
study will elaborate on corresponding syntactic structures in English to convey the meaning of agency, fo-
cusing on how ergativity is expressed in Georgian compared to English. c) Negative polarity and echoic usage
of negation: Georgian uses negative constructs more frequently than English. The negative particle no/not
(ara/ar [sfo/oM] in Georgian) is employed not only for negation but also for echoic, emphatic, emotive, and
gap-filling purposes. Georgian often uses double negatives in contexts where English considers them unac-
ceptable. The study will explore other noteworthy cases of negative polarity in both languages through illus-
trative examples. d) Deixis, referentials, indexicals, and discourse markers: The research will analyze longer
discourses from scientific, colloquial, literary, and media genres, focusing on deictic and referential markers
as discourse-building tools. Idiosyncrasies between Georgian and English will be highlighted. e) Understand-
ing causation and causatives: The study will explore how causative structures are transferred from Georgian
to English and how various semantic-pragmatic shades of meaning - such as imposition, empowerment, vol-
untary actions, involuntary actions, and unexpected outcomes — are expressed. Additionally, the usage fre-
quencies of causative structures will be studied, and a corpus will be compiled. Causatives often express hid-
den desires and intentions that indirectly influence outcomes. The cognitive aspects of free will, causation,
imposition, and volition and their reflection in linguistic structures will also be examined. f) Gap-fillers: The
research will conduct data collection and comparative analysis of the functions, roles, and types of particles
and interjections in Georgian and English, with a focus on the cognitive and pragmatic aspects of gap fillers.
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Throughout human history, disinformation has emerged as a potent force, profoundly shaping the
course of civilizations, wars, and individual destinies. This scholarly examination analyzes four seminal in-
stances wherein deception fundamentally altered the trajectory of crucial historical events: the betrayal of
Judas during the Passion of Christ, the stratagem of the Trojan horse in the siege of Troy, Operation Mince-
meat during World War I, and the intricate propaganda mechanisms deployed throughout the Cold War era.

The Judas Iscariot narrative, meticulously documented in biblical texts, serves as a paradigmatic ex-
ample of betrayal’s capacity to subvert established social and religious structures. This incident provides
fertile ground for an analysis of the intersection between personal avarice and the manipulation of trust
within close-knit communities. Judas’ actions, culminating in the arrest and execution of Jesus Christ, offer
insight into the complex motivations underlying acts of treachery and their far-reaching consequences on
theological and historical narratives.

The legendary Trojan horse, immortalized in classical literature, represents a watershed moment in
the evolution of military deception. This event merits rigorous examination not merely as a mythological
construct, but as an archetypal model of strategic subterfuge that continues to influence modern military
and political thought. The success of this ruse demonstrates the potential for carefully crafted deception to
overcome seemingly insurmountable defensive positions, both in literal and metaphorical contexts.

Operation Mincemeat, orchestrated by British intelligence during World War 1l, stands as a testament
to the sophistication of 20th-century disinformation tactics. This operation warrants in-depth analysis for
its multifaceted approach to deception, incorporating elements of psychological warfare, document forgery,
and strategic misdirection. The success of this endeavor in misleading Axis powers provides valuable insights
into the exploitation of cognitive biases and the manipulation of enemy intelligence apparatus.

The propaganda strategies employed during the Cold War era represent the culmination of centuries of
refinement in the art of mass deception. This period saw the systematic application of disinformation on an
unprecedented scale, utilizing emerging media technologies to shape public opinion and influence geo-po-
litical outcomes. A thorough examination of these tactics offers crucial understanding of the evolving nature
of information warfare in the modern age.

These case studies, spanning diverse historical epochs, collectively illuminate the pervasive influence
of disinformation on human affairs. They underscore the necessity for a nuanced understanding of the psy-
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chological, sociological, and technological factors that contribute to the efficacy of deceptive practices. In an
era characterized by information ubiquity and the rapid dissemination of both factual and fictitious content,
the lessons derived from these historical precedents take on renewed significance.

This academic inquiry into historical instances of disinformation offers a critical framework for un-
derstanding the enduring power of strategic deception. It underscores the imperative for fostering critical
thinking and media literacy as essential bulwarks against manipulation. Only through a judicious synthesis of
historical knowledge and contemporary vigilance can societies hope to navigate the complex informational
landscape of the modern world effectively.
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In spoken language, people tend to simplify complex sequences. The Georgian language is renowned
for its richness in consonant clusters and its variety of ejective stops, the latter of which are anatomically
more laborious to articulate compared to pulmonic consonants due to their additional glottal character. In
this empirical study, we examine binary ejective consonant clusters in Georgian and how they are produced,
with the expectation of observing different reduction strategies. The results were extracted from a phonetic
analysis of read texts by native Georgian speakers.

For this study, twelve speakers were recorded reading a prepared text with short Georgian sentences
containing ejective stop clusters. The focus was on bilabial, dental, and velar ejective stops in every possible
combination: [p‘t) p'k|, t'p’, t'k’, k'p’, k't']. Affricate ejectives and the uvular ejective consonant were purposely
excluded from the study due to their numerous allophones, one of which is an affricate ejective, as reduction
strategies for these may differ. The analysis primarily focused on observing voicing lag after the burst, inten-
sity at burst time, possible aspiration, and overall voice onset time.

In the majority of cases, the initial component of the cluster underwent reduction, while the final com-
ponent was reduced in fewer than half of the cases, confirming the hypothesis that reduction occurs. Forms
of reduction included deglottalization, glottalization as secondary articulation, aspiration, elision, vowel
insertion, affrication, pressure increase, and non-audible releases. Some reduction forms were limited to
either the initial or the final consonant in the cluster, while others were observed in both positions.
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J. Karchkhadze's work is rich in folklore motifs, as demonstrated in many of his writings. Often, the
characters in his stories embark on a journey similar to that of a fairy-tale hero, confronting numerous obsta-
cles along the way. These characters frequently find themselves at crossroads, uncertain of how to proceed.
However, unlike the traditional fairy-tale hero, the life crossroads in Karchkhadze’s work offer no clear clues,
leaving the characters to continue on their way, unsure of the outcome but hoping for a final resolution.

The protagonist of Tenant (Mdgmuri) repeatedly encounters such crossroads, where symbols and signs
appear that should guide him in making crucial decisions. Yet, during these pivotal moments, he remains
unaware that they represent the defining moments of his life. It seems that even fleeting events can alter the
entire course of one’s existence, yet the wrong choices make the future path even more difficult.

The protagonist's journey in Tenant mirrors that of a fairy-tale hero, a connection further emphasized
by the fact that neither the fairy-tale hero nor the protagonist of Tenant is named. Their paths are universal,
symbolizing the experiences shared by all who face life’s challenges.

Maka, a central figure in the narrative, is often associated with the sun. The protagonist is also com-
pared to the sun or a ray of sunshine. Maka embodies the archetypal fairy-tale beauty, waiting for the protag-
onist to take action and guide him toward the right choices. However, just as the fairy-tale hero must over-
come numerous trials before claiming his bride, the protagonist must face the most challenging crossroads
of his life and defeat the malevolent forces that stand in his way. Only then can he earn the right to be with
his beloved. In Tenant, the protagonist views Maka as the light in his life and strives to reach her. However, he
ultimately fails to hold onto her, as he is unable to conquer the darkness and evil that surrounds him.
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Aunt Mariam in Tenant resembles the archetypal wise old woman from fairy tales. Like her traditional
counterpart, Aunt Mariam possesses knowledge and insight, knowing the protagonist’s thoughts and even his
name before he introduces himself. She is often surrounded by women with brooms, evoking imagery of the
Fairy-Tale Old Woman. There is also a suggestion that Aunt Mariam may transform into Irina at certain points
in the story, a characteristic commonly seen in folklore. Transformation is a key trait of the fairy-tale old
woman, as evidenced in tales like the Brothers Grimm’s Snow White, where the stepmother disguises herself
as an old woman to deceive the heroine. Aunt Mariam'’s transformation appears to be motivated by her desire
to eliminate Maka, who stands in the way of her interests. This shape-shifting ability, typical of the Fairy-Tale
Old Woman, is a recurring motif in both Georgian and global folklore.

Fairy tales often depict the eternal struggle between good and evil, with good ultimately triumphing
after a long and difficult journey. The protagonist of Tenant similarly faces a relentless battle between the
forces of good and evil. Although he may not fully realize it, he is like the fairy-tale hero who must confront
numerous obstacles, crossroads, and malevolent forces as he seeks growth and transformation. His journey
represents the path of initiation, a common theme in magical tales, where through great trials and transfor-
mations, the hero evolves.

However, it is important to note that, unlike in fairy tales, life’s crossroads offer no clear clues. While
fairy-tale heroes are often rewarded with victory, in real life, as depicted in Tenant, it is not the outcome that
matters most, but the personal development and growth experienced along the way.
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Georgian modernism, which began to take shape in the 1880s-90s and fully emerged in the early 20th
century, became a defining element of national culture over the following decades. It clearly reflects the
nature of this type of art, its unique creative energy, and the rapidly changing artistic trends during a period
marked by significant upheaval. Georgian modernism is not just an artistic movement but also a socio-polit-
ical phenomenon - an integral part of cultural policy and a manifestation of multiculturalism.

Based on this broad and initial assessment, the main objective of my research was to conduct a com-
prehensive study of the modernist cultural processes in Georgia from 1900 to 1936, including the historical,
political, and cultural contexts that influenced and shaped these processes, and to consider contemporary
cultural policy in this light. For this purpose, | analyzed the most significant creative outputs of Georgian
modernism by evaluating the works and lives of both Georgian and non-Georgian modernist artists, writers,
and directors, using methods of historical reconstruction, analysis, and synthesis.

Given the complexity of the research, | focused on the creative influences, cultural exchanges, and
stylistic innovations present in these works, as well as the cultural diversity and ethnopolitics of the time
that were reflected in them, either deliberately or incidentally. Alongside the artistic and cognitive analysis of
individual works, I also addressed the socio-political factors that led to significant historical events and in-
fluenced diverse artistic processes, particularly modernist cultural thought, both globally and in Georgia. As
a result, | presented Georgian modernism as a component of cultural policy with social implications, marking
a scientific innovation in its interpretation.

In addition to the historical context, | approached Georgian modernism as a contemporary and inno-
vative artistic movement that embodied European cultural values in both content and form. This perspec-
tive offers a significant opportunity for positioning Georgia on the path to European integration, promoting
Georgian culture, and fostering international cultural relations. Through cultural diplomacy and “soft power,”
Georgian modernism allows the country to present itself on the global stage not only as an independent
cultural entity situated at the crossroads of Asia and Europe but also as part of the European cultural family,
civilization, and values.

This relevance of Georgian modernism to foreign audiences has been demonstrated in recent years
through numerous events - exhibitions in prominent international museums and participation in global fes-
tivals — that have showcased Georgia’s cultural heritage in a dignified manner as the country continues its
journey toward European integration.
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3030 00M33gmadznmolb mododn @MMLMSE LonbHgMgbmse 03 OL3YMLOL BoMIMLLAYBS,
MmIgmoE 0o30L Mo3d0 dmemMmE0bob 3obg-3madznb ombydMOSL 88sMMMdL. sbndbyamn 3nby-3madzg00
30 359M300 3o9m300907m0 (3 dsm, Y39msb 36900y 3og30bbybgds 36mdnma godmaogds dybho®
00 LOMY3000YyMdNM, M3 PLoLMYMM, gobyxdMIgmn dmemENbobs o P33ML3YIHN3M LSLAYMOL
3bmMENdENSL sdMma3L, badasbds Agdas 8.0L.). ,,30M3ga0, M3 88 3760839088 309Mm3360 3MI30b BgLsbgd
3009390, dm30b EMb0Esb dobo PA3zgyMME Tomsmn dEdsMgMds aym* (BsMma3gansdzngn 2005:26).
©mMmob gommbmaoymo 3ohagmmoob mo30b907M0 FoasdMgonb oMo, 3gn3n daMag3gmedznmo
0bMmosL BaMBsMmMo3zb Lb3s Myommosdn, LozMEgdn, MMIAgoE IMIMMYOIMNS EIITNBSL o
MmIMnEsbsil ©ad3900b 033000 MY dbgMmbydgb ssdnsbydn.

3030 00M339modznmob ,309Mm3060 3md3zob 0dadnmadoLb obg3zg mozn IAMML  ggoMom
©0dbogbNbEeb. AsMMbEHMB-OMLAHMBOLY Fom gMon 303 oM 03M©B96 s 9Mm nJbogbgmbyy
30 oM 03bmo©bB96“ (BoMag3gmadznman 2005:27). banbhgMmgbms, MM 3m3380 d3bm3aMgdgdL s3hmMn
03d9MydLb 36mEadL, momdmbes 88000 008603690L Toor MMYdNm ymaxsdy; 69ML 3owgs, MmD
1396093900 9339 domnob sMg Mo30 309Mm3obn 3MA3znL HPLOMgOs® gLebydMEIM... ym3gman sbogn
3mamndmgmab 6ol oamdnbsb 3ogMmmzsbo 3mdzgdn 300093 MM LOBYIOMEBbID EJEETNBSL
©9 d3000000b3® M30L FoabaMAgho mm3zgdobs My cm3znb 30095000 BQodMoznMmyds dbgmMEyOMES”
(8oMa3gmadznmn 2005:26). 9BgMmomn 38000 bsdL PL33AL M9z0dg00L 30I3 JBRMM Godmzzgmam
M93MgLbnym 3maohn3ob o 8sdnsbgdab dndb, MM 3ogd3696 dodmamgmodsb.

ymzago sbomo gmamodmamob 6gmo 300093 I3MmMm s8mMYds 3003056900 Ma30LyRMgONL
Bobohm b6o3boygamb. bodsgmm 3mdzgoLb dgbodbymadn 39M 3dmgdwbgb ,,d90mb3zg3znmn Jomgdab”
(M93MmyLbngdNL, bodgsbds Agdns 8.L.) BadMOIM35L o Bgan-65ms n6Yxd©H96 3nBsdY oI3705b. BBgMmomn
HMg03ma smBgML bLoggmoma myabob ,,3Mm330L AIMBEMY30L" 83003D. sbomn gmamodmamob
6o dnomm 3edmanboMmagmods oym B0653s35mnb, BoMmbymo gMmnsbo® 33moEs o63ymbs ©o
MB350, 9M0103600 8350(H39MYO®S 3®8T036900b MEbgdsL 3330 3bMm3zMYdadY. ,,09sb 3bmzMyds
LYMES 309MTn B3BoMONL B3O, 3030L 30 3oMojom, 3ogMdn gmozmngo gMAnzbs gmamndmamadon,
3obLOgyMgdnm 30 Bmdgm 27-dn0 3bmzmMgdsb. 3ogMm3zs60 3mdzn dmaanm B0gdoggdb 839090.:
MmEgLbeE YL Ad3eMadmes bagg bagmdn, 30bo3 MR PO obEMAMES, gMgmndmaann 17-0b
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909b903350, 806 (AsBmMmMIgym bobmIn) EOOMYB50s 963HMYOMES, sMEbBN3 v0MYB67O©S DL, bmenm
00000, 30boE gMa@NdMagmn 17-0 0g EaLLOMPbYOWE domdg bogmgdobmm dnshAbEs, 80806 — oMmz3603"
(8oM339mad30emn 2005:28). 58001 33hMMA0 bodL J1338L EMLEH3MENNL beddoxMmaL, MbsE YL, FsMnsd
bghbodz0mab, bogmebmg 960Mg0ds —,,Job 3adab mB3060 3JMb s o MMEs MM 03M3s, MmEs bobwdo
9oMHMB O0EYMS M30, FosMM, 33M-B365Mxd0 30 LM 9MMN365© I3IH” (BsMa3gmMsB30en 2005:29).

gboons, agdbohnMmab My3Mgbogmn 3maohngds JaMYymBomsE o0bsbgos  9ET03690dY,
3960Lb303909m0 MoMydYWgdgd0b dgmbgbn 39M Pdwndgh 669bL s 9IN300 IMOHMMEMNMyOSE
3oM9dmdon sMLYOMOY P339 G99dmydgmo bgods. bngMEnb ohaamMmonb 8dg30Mo BomAmhAgbom gngzn
00M339mod30mb, sanmodsm, nd0b mgds byMmb, MM dndab ggbmadgbL 39M Mobogzb Gnbobasb dmdmmgds,
nagmmmanymo 669bobaebd 39M 0030LYBWMEIO006 3OT056900 o nbEoznEIYIMyMo HMmS30s 9339
3Mmgghonm boboomb nmaodb.

h99LbHh3o 3mEoMydymns M0mJdnb yzgmoxmgMma. mzobyMmo HMggNoLb ZoAMEgdsb 0ob
9mm300L sbg39 03 byMogMo d93MLLdM3MYMMANL A396900, MOLOE MOMLE aMAghomo dagdn 3og9MAn
390m3009079m 3mdz3dn gobogmno. dsb ggMmdsbgmon dodgdn DMENEH9H, ,,3d060x83s 3dMOMgdabL 9bs oM
03MES. Mnba30bhyMo ddmomoyMma bobaaasb Ls3Lgdom sdm3sMEbama aym... 3s¢hsmgdb (gn30b
©d 80L sb) bobado yyMoEmgds s VMY639MMAs MNMIMbL oM 33, by YIBMHM s JRMOM
bdoMmo d0omEb96 LobmNEb... om o3 ybynbom gobgnmbgdgdL FaMzgMmonom Lobmmab Lodmmmm
©o(hmM3900 oM dMbLEI3©S J909359©, 333M0 s-dds 30 dMMML 9MMTSbgNL MM, M3Esb sboznm
3960Lb3030g0MEO6 9MMTobgM0LEeb o TgLodsdnbo gmamndmamgonyg bb3zosbb3zs 3gmboom
6ogodn“ (BoMg3gmadznmn 2005:31). 8ods, hnhg BoMag39msd3znma, mdnb yddndgb 3Mmogdgdb goMmdmps
©o dohagMymo Mg7000L dMB0bs3MAI3g 01060090507 g90Mab gMmmo 65300301 EOdaMEbgosdy
mE6g0moO ..

Givi Margvelashvili’s play with time is interesting for presenting the discourse that justifies the exis-
tence of the castle-tower waiting in its head. The said castle-towers are hanging in the air (perhaps all of us
involuntarily remember the well-known expression with exactly this wording, which evokes the association
of endless, immeasurable expectation and a hopeless end, the emphasis is mine). “The first thing these peo-
ple noticed about the aerial tower was its unusually high location above sea level” (Margvelashvili 2005:26).
In addition to the peculiar rethinking of the philosophical category of time, Givi Margvelashvili directs the
narrative to another reality, a space that is far from the earth and from which people rarely manage to enter.
The residents of Givi Margvelashvili's “air tower” also stayed away from Dixieland. They didn’t know a single
person from Charleston-Boston and didn’t even know a single Dixielander” (Margvelashvili 2005:27). It is in-
teresting that the author calls the residents of the tower residents, as if indicating their temporary existence;
He also writes that, “Tsknafis” already thought of themselves as the anchors of the aerial tower... with the
arrival of each new Goglilmogli year, the aerial towers became even more difficult to protect themselves, and
therefore it became difficult to fabricate ropes or rope ladders to save themselves” (Margvelashvili 2005:26).
The writer thereby emphasizes the repressive policies of the regimes and the fear of people to escape from
the violence. Each new Goglimogli year pushed people further away from the longed-for dock of freedom.
The air towers were irritated and could not withstand the blowing of “random winds” (repression, emphasis
is mine, M.S.) and slowly began to descend to the ground. The writer tragically describes the story of the
“collapse of the tower” of his family. The new Goglimogli year was a direct result of the previous one, the
past was changing the present and the future together, fulfilling people’s dream of a peaceful life. “Mother
wanted to live in the air instead of living in the air, and the father, on the contrary, preferred living in the air
in Goglimogli, especially living in number 27. The air tower did zig zags: when the wheel fell into the hands of
the mother, who wanted to sit down, despite Goglimogli 17, she missed going home (to the foreclosed house),
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she would turn it left, and the father, who thought that Goglimogli 17 was too much trouble to go back there,
then - to the right” (Margvelashvili 2005:28). With this, the author emphasizes the intensity of nostalgia,
which the life of her mother, Mariam Khechnashvili, is sacrificed for - “The woman had a gas tap and when
she found time, when she was alone at home, she opened it and closed the doors and windows together”
(Margvelashvili 2005:29).

Obviously, the repressive policy of the dictatorship has a negative impact on people, those with dif-
ferent values cannot withstand the pressure, and it becomes impossible to exist in a constantly controlled
environment. With such a presentation of the category of space, Givi Margvelashvili probably wants to say
that the phenomenon of fear cannot be harmed by moving away from the land, people cannot be freed from
ideological pressure, and individual trauma already takes on a collective character.

Almost everything is encoded in the text. The presentation of the family tragedy is accompanied by the
spiritual confinement experienced by the orphaned boy in the tower suspended in the air. He was raised by
German nannies, “Tsknaf did not know the language of his parents.” Linguistically, he was completely out of
his native home... The little ones (Givy and his sister) seemed to lack attention at home, they left the house
more and more often.... So far, these harmless walks have not resulted in their final leaving home, but the
siblings And in the end, he separated them from each other, because they were different in age, and therefore
the Goglimoglis had different food” (Margvelashvili 2005:31). His father, Tite Margvelashvili, struggled with the
worst problems of the war and dreamed of defeating Nazis together with the advanced compatriots of the
Hitler regime.
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20330900 3b3be3L LEBMZsMYdOL MMxOxMYdg0L, MBT690LY S HMOENENgOL. LEMMY sT0¢MO,
bombymo dmedMmgdn 3608369mmm3060 3gmdyMyma 9903300Mgmovs. LoY3Y69900L 3obdozmmdsdn
bombyMmo dmedemn bombob bymab, 969-A3979mg0900L, MEb6x0900Ls o dndgxdab sdbobzgmo bLoMzy
0ym. 3obLogxMgdnm, Loymxngmm BEo3MYdn godmaMmhgzs BJIMIMbNIbymo ™M3z30Lgd0M, MOEE6
boymazngmm dmadmab 39MLMBs3700 8M0ob A3gxmMadMN30 3dN3b900, MMAgmms bagingmdns, ghomn
d9bg300), 9390 oM dmMbobomgmodl, dogMed b 3939mos bdnMo T0Bb0L ombyzaodnE 30 9bdoMmydso.
boymazngmm dmadamdn 39M d93b3gd0m nbgom LoYIghL, MMAgmoz oM dLbozb Myomym 3bmazmgosb.
0033M0mo©, Jomb gMmosgmmn dzomo 3Yo3wms, MMIZMbeEg 3Maxzgmb 039Mm900690©s ©O gobo
3LsgdM0. bogmebmob dMMMIEY I 0sMAgb., 39093 — BMEO.

0mbLy6900L B0BBN ML boymazngMmm dMo3Myodn 3bmzgmgdnbs s BM0b39mMgdab bnddmmyMma
©0603673mgd0L goMm3393s, Mo@aeb dbgozbo 60dMMIn Jommygm BEMadMxdmob dndommgdnm of
33b3090s, Mabol 39M 30hyz0m MmamMmE MYbym, oby 93MM3Pm BMO3MYddY. 3moEndgm 3Mm3n
00300 IMBMaMoxz00dn ,dmadmMab dmMmBMEMMEny” 330H30390©s, MMI dDM3MYddn Ebm3zgmgdn bdo-
Mo dmJadgwg09b, Mmammiz boddmmmgdo, MMAMYdNE sLsboezgb swsdnobymn 0965060L oM3zggm
030090900, Bogomomo@, gms 3abobobngMmydlb F3n0L9LHMOLL, M3 30 - EOYMZ3Y0gM domal,
bmem 3094L My H3960L B8MMTNL MObLbTOE, BMNB37Mad0 bAnMo SLMENMOYO036 LYNgMydsLMLb.
339600 90939 YyuMomgds TnodEne ®MNb3gmgdab bLnddmmyMm 8603369MMdsL Tooxmamgnsbs
©o gmmzmmmdn. dobo 6o338935M0 bodL gb3edb 0dsb, MMT BMNB39mMadn bdnMo sbMENMEYONSH
LYMNYMYOSLMSB, MO30LYBRWMGOSLMSB. Togomoma, ymMmoba dgndmgods nymb bodMdbabL 86 bogznamab
LodomEM, bomenm dHMgn LN63nbwnb, 3d30MONLY s 039NbL Lodommmy. bbgswabbgzs dgEbogmab
00033690006 godmdnbomg, Aodmgdab Mmmab JgLBogzms Loymxzngmm-bmzgmabhyM dMedmMyddo
03m96bL oL bnddMayYM 8603369MMOLL o 38330ML IgmByMYm, Mmooz dgbgEymndgdmasb.
00 dbMmog LonbdHgMmabmo, JoMmmym dMadMyddn MmIgmo BMnb3gmgdn 3d3bzgds s Mo bLoddmmymo
©o(h30MmM30 3730 doo.

bb3oobbgs Log3b0gMm BodMMAds ohA3906s, MMI LoymazngMmm-bmzgmabhym BMedMxddn
3bmzgmgdabs @o ®¥Mnb3zgmgdab boddmemyMmao 3603369mmodab dgbbsgms 3603369mm3zebn badagns
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Lb3oELL3 3JWMBHIYMAL, FMmEzmMab, 3YMAHIMYM s bymngmo sb3gJH00L MMTdE goodMYdaL3gb.
DMa3Myddn LNFAdMEMABTOL s6aado bonb PBYMOL FMmEZMmMab MMy IJOIMIYmo s bymagMma
oL399H9000L 3odM3™x6sL o Bnb MMM LodMZsEMydab 3MmmggdhngMmo 36Md0gMgdab Asdmysmnodgdsdo.

$MBIxR 390309mMBs o oM 03633 1030860 6odMMAg0T0 bodgobTnm sb0dbaL, MMT bombyMm
DMa3Myddn 3bmzgmgdn bdnMo BoMAMa®an696 sMJghndgm godmbabymgdgdlb, MmdmgodnE sboboznb
393MOMnmMdab 3meadhogm sMmozbmodngmb.

990ma smb08bym 393609MmM godm33mg39099 oyMbmdom, dgndmgds o30L3360m, bagnmbyMm
DMad3Mgddn 3bmgzgmgonl, 8Mnb3zgmgdalb Loddmmymo 3603369MmMANL 33935 sMbgOnma Bddogns
bbgoabbzy 3gmBMadn mmzmmMmob IgmbyMymo s bymogmo sb3ggdHadob mMTo 3aggonbsgb.
D0a3M90dn LOIOMENBINL gosbomndyde 339bdoMmgods MmIMmMMmab MMIs 3PWMDHIYMYWo s bymngMa
ob399MH9dnb godmzmgbado.

obg dogomoma, Jommym bombym boymxngmm dmedmgddn dmozsfmn gdnMmaob odbdsmym
ym3zqgmm3ob 3333mnbg300 bofMma. JoMmmymo dnmmmmmanob 01860b3o®, ©gsdnbs boMab MJgddg ©asL.
39Mo 830y, 3MLYOMOL dama ,,0MTaob bobhman®, MMAMaL Mobsbdooi, MmEs MAgMmds sEsdnsba
099060, @ondofMs 3bmgzgmgdn o 330mbs, MMIgma gbmzgmo d0gbdomgomms 3adnoblL. MAgmmads
9Mm3369mb 0Mg30 o boMn Jgox00My. 9oT00b0b 89869 boMmo gobo.

603MmMAd0 3godm30yqbg 33em930L 3MaA3sMahn30bHYMo s nbHmMmoym-dgEsMmgdnmo 3gmmEd0,
03M9mM39 }MMIMmMMmyma b6s6sMIMgdnb LHMYIOIMIMo o TbohzmMyma sbsmndob TgomEado,
Modo@ Lodyomgds IMIEY, godgMmz3ns Jommym boymangmm dmodMmgddno gbmzgmn s @Mnbzgmo
3960LMBs7900L BY6JEN-LNAdMENDI0.

The function of Animals and Birds in the Georgian Novelistic Fairy Tales reflect the values, beliefs,
and traditions of a society, making them an essential part of cultural heritage. For centuries, folk tales have
served as a mirror, reflecting the spirit, customs, dreams, and fears of the people. Life stories, in particular,
are distinguished by this feature because the characters are often ordinary people whose actions may seem
lacking in intelligence, yet this perceived simplicity often leads to achieving their goals. In real-life fairy tales,
the plot consistently reflects the realities of everyday life. For instance, there is a tale of a woman with an
only child who remained idle throughout her life. She was cared for by her mother until her passing and then
by her spouse. The purpose of this report is to explore the symbolic role of animals and birds in Georgian
folk tales. Unlike Russian and European fairy tales, there is a scarcity of studies on this subject in the context
of Georgian folklore. Vladimir Propp, in his monograph “’Morphology of the Folktale,”” argued that animals
in fairy tales often serve as symbols representing specific qualities of human nature. For example, the fox
symbolizes cunning, the bear - indomitable strength. Max Lithi's work suggests that birds are frequently
associated with spirituality, noting their symbolic significance in mythology and folklore. According to Liithi,
birds are often linked to freedom and spirituality. For instance, a raven can symbolize wisdom or death, while
a dove represents purity, peace, and hope. Drawing on various scholarly conclusions, the study of the role
of birds in life-novelistic tales reveals their symbolic meanings and their connection to traditional cultural
beliefs. It is particularly interesting to examine which birds appear in Georgian fairy tales and their symbolic
meanings. Research has demonstrated that studying the symbolic meaning of animals and birds in historical
and novelistic tales is crucial for gaining a deep understanding of different cultures, as well as their folklore,
cultural, and spiritual aspects. Analyzing symbolism in fairy tales helps uncover the profound cultural and
spiritual dimensions of folklore and its role in shaping the collective consciousness of a society. Both Joseph
Campbell and Carl Jung have emphasized in their work that animals in folktales often represent archetypal
images reflecting the collective unconscious of humanity. Based on the research of these scholars, it can be
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concluded that the study of the symbolic meaning of animals and birds in folk tales is vital for a compre-
hensive understanding of the cultural and spiritual aspects of folklore across different cultures. Analyzing
symbolism in fairy tales reveals these deep cultural and spiritual dimensions. For example, in Georgian folk
tales, the bull consistently appears as the helper of the main character. According to Georgian mythology,
the earth is said to stand on the horns of a bull. Additionally, in the “Mirky Leap”” myth, when God created
man, He called upon the animals to determine which would assist humanity. A competition ensued between
a deer and a bull, with the bull emerging as the human’s helper. In this work, | employed comparative and
historical-comparative research methods, as well as structural and artistic analysis of folklore, to uncover
the symbolic functions of animal and bird characters in Georgian fairy tales.”
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390560 omyamn 993609M00900L 3ob3znmaMmgdab 0obsdgMmmsg ghoeddy gmm-gMomn 086003-
Bgamm3560 6300300 NE AMBS(3930 03D900L (big data) 899865 s 33m930L M36sdgMM3g BgoM©ydab
0903303900. 30g3Mymo 3mM37Lg00L 3MLYOMOS Lobom 33mg3900L gobbmMmEngmgdab dgbadmgdmmodsb
0dmgzs, MeE bgmb 3bymob MmamMmy Eomzgymn @mnbaznbhymo Lognmbob gowobyzgob, obg
3M33magbymo 960m3nbogMmymo 33933000L gobbmMEngmadsl. JoMmmymobomzob ghm-gho sbym
MgLbyMLL BaMAMagbLb Jommyma gbab gMm3zbyma 3mMm3ybo (Jgg3), MMAganng 202 dab. Hm3gbL
9m03e3L o bbzosbbzs gobMab Hgdbhg0mob gMmme@ gobzmEmdnmns mMo mydshymo 3mMm3yboo:
3mmo®n3dymo s 0gmooymo H9JbHa00L 3MM3ZLom, MYPIEs SMEIMMN Fomgebo oM sMob dMEMIEY
d93LadM0. 39MdmE, ngMooygmo HgdbHhgdab J333mM3xLo dmnEe3Lb dbmenmo abhmMoygm ngMooy
©mM31n896hg0oL. 00 M30mbLIBMNLNM JoMmmyma 960b gMm3b7mo 3MM3YLOL JobMMOMN30 EdIMIBLYOS
0600369mm3060 godmb3g300, MmMAMabL odmgzs 93E0mgdgmons dobo bLadmmmm bLAmYMYMBOLY
o bMYMRILM3360 BYbJznMbaMgdabomznb. smbndbyman 3MmMOMYdab oogdMmab gMmm-gMmo gdo
339Lobgos LY3bMBAgOMM HYJLbHYdOL oMY sd7doa3z900b Hggdbmanmgnyma AsMAMbL d9Jabo
33mM330L M3bodgMm3g 39mMEgdab godmygbgdnm. s3s oy 08 HajdbdHob FoBMYmo sdy8s3900bm30b
093009y, Mmd obobo ggdbhmmbym gmmdshdo oymb bgmdabobzomdn. E®gnbamzab bo-
396mbaadmm HggdLbhgdn 1339 3o30RMYO NS, Fomn gangdhmmbymo 39MbLNYdn MmazdmyMomns 390-
339M©vg matsne.gov.ge, My3Es 0bobo oM oMob MNbaz30LHYMOE TYT39079M™M0 s, dgLodsd0bLL,
M3y 0m0Ns 83339M0 33em930L dgbadmgdmmOsbyE. 08 3MmoOmadnb goagmab gMmo-gMmmo gdo 096900
dmEgdymo Azgb dogMm BomMAmeagbom dmbLybgdsedn, MmMAgmdnE om3bgMmm nyMmaooymo hgdbdHgdab
3Mmm37b@06330Lb(HPM0 ©dYTe3900L doMomo 3M0BEN3g0L 3MB3MabImo LodsMmmgdmogzn HagL-
H900b dogomomdg. domgdgmo MabyMbo 0gbgds gddnMmogmn dsds Mnbaz3z0bHYM0 33g30bam30L,
MmIgdg EoyMEbmMonmaE YgMmomgodsb gozedsbznmgdm ogMmooymao bydsb@oznb ddmbg gbmdMmog
LOdYeWY075009. badsmmnmgdMnzo HagdbdHgdob dobssmbO bbgosbbzs gbmdMnzn yMMInm goAmMoEgdo.
Lodommmgdmag HadbHhgddo amamomazn mggbozob dgbbBozmalb M3sMbIdMNbNm boyygMoMgdms
0bgon 990mb3z93900, MMEoLeE ©oMaMdMN3n dnbssMmbob godmdzgdn mgdbogs gmmdy dgho
3M33mbgbhnLasb 893905 o Abmmme 03 BMMIN0 0dgbL aMgnbam3znb b3gEnxr3YM 3603369MMOLL.
07 8000 §MM33690LRD OTIMY30gOMOE gobznbomagzm, bdnMm dgdmbzg3e80, 0bNb o3ze3d0MxdYN
oM 0g69005 oMoy bgMMLMSL. 53 M35MLIdMOLNM 3608369MmM38600 MMZMA3MBYbHNSbn B3040,

107



ISYSH 2024
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3M3onbonnm sMnb godmEgdnmo; 353., M330LxxMYdNL 3M3390, ooby3zgHomgdab godm@obs ©o
0.d. 08330M0 3M3d0nbs3ngd0 nyMonym hgdbhgodn bdoMo g3bzads bodsmmmydMngn 3MmEgLbydab
ombObMa. nyMoogmo HggdbdHgdoLom30L Bndsbmomngn 88 Foboboomxdmgdalb godmzmybs
30033mnbbnbyds 3608369mm3zeb0s, gMmo dbMog, ngMoogma Hgdbhgoob 3mMm3xbannbaznbhHymo
©00793003900bom30Lb, dgmMmg dbMo3 30, oyMooym HgMmdnbos 006300 TgLo3LYdSEE, MOEED
mM3madmbgbhnobo 996900 3mM3YLbnba30LHYMO PO VFYT3L dMS Fam3gymo wmygbozymo
9Mmg9mg00b EMO7B7, 8Med9® 010 MMM, MMIWMN0LE 333300707 Nd badsMmommab bazgmMmbmsb.

33930 [PHDF-23-2595] bmMmE3ngm@gds 8mms Mybmszgmab gmmzbymo badgEbogmm Bmb-
©ob dbsmoaoggMmoo.

One of the important steps in the modern stage of the development of humanitarian sciences is the
creation of big databases and the development of modern research methods. The existence of digital corpo-
ra provides an opportunity to carry out efficient research, which contributes to both the solution of a sepa-
rate linguistic issue and the implementation of complex linguistic research. One such resource for Georgian
language is the Georgian National Corpus, which includes 202 mln Tokens and including texts of different
genres, is extended with two thematic corpora: a corpus of political and legal texts, although neither of them
is completely filled. In particular, the sub-corpus of legal texts includes only historical legal documents. From
this point of view, the genre balancing of the Georgian national corpus is an important challenge, which is
necessary to overcome for its final perfection and full functioning. One of the ways to solve the mentioned
problem is to create a technological framework for digital processing of legislative texts using modern re-
search methods. For digital processing of the texts, it is necessary for them to be available in electronic for-
mat. Nowadays, the legislative texts have already been digitized. Their electronic versions are available on
the website matsne.gov.ge, however, they are not linguistically processed and therefore, lack the possibility
of such research. We will present to you one of the ways to solve this issue in our report, in which we will
describe the basic principles of corpus linguistic processing of legal texts on the example of specific legal
texts. The obtained resource will be an empirical base for linguistic research, based on which we will focus
on linguistic means with legal semantics. The content of legal texts is transferred in different linguistic forms.
From the point of view of studying sectoral vocabulary in legal texts, we should focus on cases when the vo-
cabulary, transferring sectoral content, consists of more than one component and acquires a specific mean-
ing for the sector only with this form. If we consider them independently of each other, in most cases, they
will not be related to the legal field. In this sense, two-component verbs are important, which are given by a
combination of the main verb and a noun or an infinitive closely related with it; For example, imprisonment,
sentencing, etc. Such combinations are often found in legal texts to describe legal processes. Identifying and
taking into account characteristic features of legal texts is important for the corpus linguistic processing of
legal texts on the one hand, and for filling the bank of legal terms on the other hand, since two-component
verbs should be processed corpus-linguistically not at the level of individual lexical units, but in the form in
which they are related to the field of law.

This research [PHDF-23-2595] has been supported by Shota Rustaveli National Science Founda-
tion of Georgia (SRNSFG).
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JoMmymx0nb 3odhgammos gb039mMbamymo mnbaznbhymo 3odhaammass, MmagmoE bbgoabbgs bobom
yzgms 960d0 oMLYOMOL. 3obLb3ze3zgdymns dobo godmbo®3zob Lodyomgdgdn. 030 Loxrydzmnsbsmas
dgLBogmomon Jomoym bamopgMohymm 96000, JoMmzgmym 9690Ls S osMydhHg0dn. Jofymaxnb
391h93MmM0sL dgHnyMom 03319396 myMdygmdns. mMngg 96 godmoMmAgzs YoMymaxyob godmboznb
Loy dg00L IMd30MRYMM3690000 s M30bYdMgdno.

603Mm3nb 3005609, 63MAMZ03a00MM YoMmymanb godmbodznb gbmdmnzgn Ladyomgdgdn myMgym
bomodgMmohymm 96030 O o300306Mm dobn ALEY3LYO-gobbb3e390900 Jommygm LomohgMmoymm
9600006 0dsMmgdao.

L3gEndMYM enadgMotyModn BoMIMEaabomns gamymaab @36dE0Mm-badabhognmo dogMm3zgmo,
Mmdgmdng godmymaxzomoas 9900930 ©mMbggd0: dmMammmgngma, mgdbozgmo, EIMN3o30IM™M0 O
LobHogbyMa (Bgdomsdznma, s05bsdg 2016, 62). sb0IBYM T0zMM3xMBY OYMEBMONM JMMBbgML
093000M900 mMmo 960L gomymanb bobdgdo.

33m9300L0b godmyqbg03mns dgoMgds-dgdnmab3nmgdamo 3g0mo. 333 hohaMmms JoMmmyman
©o oymdyamo 96900b 960mdNL Loxwyd3zgmbdy. 330dMmodm, 00 96900L dg3nMab3nMmydnman sbondo,
Mmdmgdoiz bb3sabbgzs 96000 53980 396939036909, 0603369MmM35605 9bMmdM0z0 y6039MLaNgd0L
©33960L M30mbsdMabOO.

mMo 960b F9goMgdnlb JgEoae® godmazmnbos d9dwaan Lobaob TLEV3LYOS-3ebLL3V390900:
Jommymabgob 3obbbzoezgdom myMgdymb og3b yomymanb godmadbo@zgmo dmmammmanymn 60dsbo.
19Mymaab godmabohzgma byxzngbo ,-mA“: (1) yapma ,oM gssggom*; (2) yapamam ,39M 3s30390090"
(Ergin 2013, 200). Jommymdn 88339 B6J300m BoMIMmEaggboaas oM ,39M* JoMymanma 6sBamszgodn
(gn0dyMmandg 1970, 41). 3939 96s 3M0b0B6ML nbog, MM oM ,39M" 67 yomymaomo 6s6omzgdab
30600MLMOMNZ0 60706L9d0 yMJgmdn ,,-mA“Jamymaznb 608s6mMsb gMmmo bbzoabbzs bodgsmgdomas
godmbo®mmon, 39Mdme, dmasmymn 3b60bs s 3ngmb 39d39mdom. JoMmmnyadn gomymasb godmbadogb
0MYymBonn 6333smbobymgdn ©s 1360900 (JaMwody 2015, 72). oymdym 96880 YsMymxynmo
L9336 (H030L goAMEgds dgbadmgdgmny 3obybedmzmMamMmmbomn BsE33m™babgmadnbs o B360dgONL
0mbobomgmodao.
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mM 960L dmMmobL 8608369™MM306 3obLH303905L 306yad0 MgdbNlxM EMbYBIE. MPMIym 960300
omLydMOL yomymaomo LYFsbHnzob Zsdmadbod3zgmn Jommymabogeb gobbbgezgdymo wmgqjboggmo
9Mmgmg00. ,i-“ 399390 B360b yomymaznb bgdebhnzgnb gedmabszgma engdbozymo ghmgymo ,degil*:
(3) Yorgun degilim ,@ommomn of 30M“ (Korkmaz 2014 ,631). ,degil* godmnygbg0s sbY3g9 YsMmymanmn
6o60as30L BY6gd300m B365-898508969mMM6: (4) yazmis degilim oM sdnBgymns” (Korkmaz, 520). sbg39
1omymaznb bBsbhHngdob godmabshzgmos ,yok* (5) Beni suglamanin alemi yok ,sdMm0 oM sg3b AgaL
©3©365807m700b" (Banguoglu 2015, 566).

Jofmymazznb bYdsbHngznb IM0zaE0gmo bLsdyomydgon oEbomom dL3e3Lns JoMmmymbs @
0yMdamdn. 07dEgs gmMmIMOMN3e MyMJgmdn yimm dMszomagmmazsbn byMomns. myMdym 6oL
dmg3m390s -mAz ysfmymagnmn 909mgmonb dsBsmdmMydgma bygndbo: (6) utanmaz adam ,j3boMEb3zngm
3930“ (ithan 2015, 2) @ +s1z 9gLOMMS30 Lobganbs s B360DgEAL FsbsMmImgdgma byxgagdba, MMAgmms
0©96hyM0 bYAsBHNZNL BohoMgdgmns Ysmymaab 3- (3-m) sxgngdbo Jommymdn (FMMOY6sdy 1984, 136).
0ymgdymb sbg3zg dmy3mz90s Yofmymaomo H360D9©0L FoBsMIMgdgmo byxgagdbo ,-mAdAn* (7) Disiin-
meden konusma ,s380JMgdms 63 naodsmoggd!” (ilhan 2015, 3).

mM039 96080 33b3090s yomymanmn LYFsbhnzob godmadbohzgma LobHagbyMo Lodyomgogdoa.
0gmdamdn ml gombznm o0x304LL 0943L PbsMo Fomymaomo dndsmmgds dnsbogdmb Baboogdsb,
MmIganbsg gMmm30b. sbygm Jgdmbszgzsdn gombznma sx0gdbo JLBMYOL DB6s-3gBsbAgbgmb: (8) Nigin
kiziyorsun bunu ben mi yaptim. ,M3¢hmd 0Mm3d9dn. 9L 39 3o3539m9 (0 M) oyMmdymdn sMbOMOL
3b939 Psfmymaznb bYdsbhnznb Bg9339mn Jgdgagn LobhogbyMa IMBLAHMYIENs: ,mi ki“ (3n;mbznmo
3g30gbo + 36380M0) (9) Anahtar bende mi ki nigin bana soruyorsun. ,35bsmgdn 89 85930 (00 M), 3y M3HMA
99300b3500?” LYBsbHN3YM3© 0IBHYMNs MYMIY0 ne..ne S JoMmmymo sM3...oME 39390Mgdan (10)
Ne beni ne seni gordii ,oM@3 89 3960b03sM s oME 896“ (Ergin, 354). JnbsoMbmMOMN3a@ BLEs3Lns sbY39
Jomymxznb bgdsbhoznb dgdzzgmo bbgs 3o3dnMmgdns.

©ob3360L bLobom dgndmyds nmgd3zsb, MMA 3608369mMmm3b0@ gobLb3e3ads Jommymabs o
03Mg9mob gamymaxzob godmboh3znb dmmammmgagngmo s mgdboldymo mbg. mMogg 96s godmomAgazs
yomymaxnb bydsbhnznb godmbohznb IMozeMygMM3b900m. dngbgoazs® 0dnbs, MMI JoMmmymabgob
3o60Lb30390000 MPMJgm 96030 Fomymanb FMdah03dgmo 3oMHoamMns doMmznMgaoymns, Jofymanb
L93bH030L BadmMbLLboMOE, Jommymob dLEL3Ls®, MmyMdgmoy bdoMmo dodommagb Lb3sELLIY
96mdMn3g LodysmgosL.

The category of negation is a universal linguistic category that exists in different forms in all languages.
The means of its expression are different. The category of negation has been thoroughly studied in Georgian,
Georgian languages and dialects. The negative category is actively researched in Turkish as well. Both lan-
guages are distinguished by the variety and peculiarities of the means of expressing negation.

The aim of the work is to present the linguistic means of expressing negation in the Turkish language
and to determine its similarities and differences with the Georgian language.

In the relevant literature, the functional-semantic microfield of negation is presented, in which the
following levels are distinguished: morphological, lexical, derivational and syntactic (Zekalashvili, Abesadze
2016, 62). Based on the mentioned microfield, we compared two language rejection systems.

The comparative method is used in the research. The research was conducted based on the analysis of
Georgian and Turkish languages. We think that the comparative analysis of languages that belong to different
language groups is important from the point of view of establishing language universals.
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As a result of the comparison of the two languages, the following similarities-differences were revealed:
unlike Georgian, Turkish has a morphological sign expressing negation. Negative suffix “-mA”:(1) yapma; ar
gaaketo “don’t do” (2) yapamam; ver gavaketeb “I cannot do” (Ergin 2013, 200). In Georgian, the negative par-

” U

ticles “ar”, “ver” are represented with the same function (Chumburidze, 1970, 41). It should also be noted here
that the content nuances of the negative particles “ar”, “ver”, “nu” in Turkish together with the negation sign
“-mA” are expressed by different means, namely, through the modal verb and mood. In Georgian, negative
category is expressed by negative pronouns and adverbs (Kurdadze 2015, 72). In the Turkish language, nega-
tive semantics can be conveyed with the participation of indefinite pronouns and adverbs.

There are significant differences between the two languages at the lexical level. Turkish has lexical
units with negative meanings different from Georgian. For example “degil” is a lexical unit expressing the
meaning of the negation of the “i-“auxiliary verb: (3) Yorgun degilim; daglili ar var “I am not tired”. (Korkmaz,
2014, 33., 631). Also “degil” is used as a preposition of negation whith the predicate. (4) yazmis degilim; ar
damitseria “I have not written” (Korkmaz, 520). There is also another word in Turkish that expresses negativi-
ty. This word is “yok”. Beni suglamanin alemi yok; (5) azri ara akvs chems dadanashaulebas “there is no point
in blaming me” (Banguoglu 2015, 566).

The affixes that derive words with the meaning of negation are largely similar in Georgian and Turkish.
Even though Turkish has a more diverse set of affixes. The Turkish language has the negative suffix -mAz,
which produces adjective verbs with negative meanings. (6) utanmaz adam; usirtskvilo katsi “shameless
man” (ilhan 2015, 2) and also and +siz, the adjective and adverbial suffix, which is semantically identical to
the Georgian negation suffix u- (u-o) (Jorbenadze 1984, 136). Turkish also has the suffix “-mAdAn” which forms
negative adverbs. (7) Diisiinmeden konusma; daufikreblad nu ilaparakob “ Don’t speak without thinking “
(ithan 2015, 3).

Both languages have syntactic means to express negativity. In Turkish, the interrogative suffix ml has
the ability of negating the sentence to which it is added. In this case, the interrogative suffix comes before
the predicate. (8) Nigin kiziyorsun bunu ben mi yaptim; ratom brazdebi es me gavakete (tu ra) “ Why are
you getting angry? Did | do this?”. There is also the following syntactic structure in Turkish that contains the
negative meaning: “mi ki”( interrogative suffix + conjunction) (9) Anahtar bende mi ki nicin bana soruyorsun;
gasagebi me makvs (tu ra). Me ratom mekitkhebi “ Do | have the key, why are you asking me? “The conjunc-
tions ne...ne in Turkish and arts...arts in Georgian are semantically identical. (10) Ne beni ne seni gordi; arts
me vunakhivar da arts shen “ He didn’t see us” (Ergin 2013, 354). Other conjunctions with a negative meaning
are similar in content.

In conclusion, it can be said that the morphological and lexical level of the negation category in Geor-
gian and Turkish is significantly different. Both languages are distinguished by the variety of expressions of
the negativity category. Although the grammatical category of negativity is marked in Turkish unlike in Geor-
gian, Turkish also often uses different linguistic means to express negativity.
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600emoyMmo Hm3mbndgdab dgbbogzmab 3603369mmdd JoMmmzgmams
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The significance of studying biblical toponyms for understanding the historical
knowledge and perceptions of Georgians
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d3zgm smmgdsadn dmbbgbngdgmo Hm3mbodgdn goMogmab gozmgbom FgMm 09Mdbym, bmenm
090093 09Mdbymnob dgbMmymadym momadebgddon gozmzomes. LEMMgE dndemonb 97339md0m
00009Lb Jomm3gmgdds LodyMo EMEBs sMegmmn Mggnmbob ggmgMogznymon babgmgonlb dgbobgd.
0dM0go, 3960 30Bobns, BoMIM3zohnbmm d0dmayMmo Hm3mbndgdab 33ma30b 3608369mMds Jomm-
390 nbhmMoymo 3MmEbs-6oMAMEag69060L dgLBs3mab bognmbdon.

JoMmmzgmn 9;oMadbgmgdn bdonMmo dngommeo 03bmdbgd dndmyMm J39ybgobs ©o Tom
hm3mbndgolL, o6, 3oModom, dom dgbobgd oM 3gmbom bLo3dsMmabn BaMAm®agnbs ndnbom3znlb, MmD
LomoMmagadbn 933033Mab@H0 89998600m. LEMMYE 00 BQagHMMgO0L gozmgbom ggmaMmaaznymoa bobgmgdo
dzgmo s0mgdnb Jommym msamgdsbdn godm@ebomas sMogMmmazsmmzboc.

600b6o BgMmomab JoMmoymo moMmagdebolb 09MIbymM o LMAbyM MeM3gdsbmeb BndoMmmgonL
L3330 JoMmmymadn gobbbzo3q90m0 FgmMmEYdnm godmbeboman dzgmo sbem smImbogmgmab
hm3mbndgdn dg30b6o3zmgo 3Ma3sMman3nbdymn dgomeEnm. 300033nbbnbgdom, MmM3 dzgmo
omgdnb Jommymo 39ML0gon, MMIAMY0ds3 H396009 dMomboagl, BoMIMo®abL sMmogMmmn gbnw@sb
3odmpobom o bb3ssbbzs 3MNbEndnm MyEbdoMydym d3gm MoMagdsbgdl. ygMmomads gogze-
00b30mago 00 goMgdmgosdy, MmA gb HggLbHado Fg0330Ms goabgMab 3MmEgLANE.

d3gmon sbanm sdmMbLL3™g0nb 60dMNYMo HM3MB0Txd0bLy O B3mMgsb BabomMIMgdn §gobmbndgdab
(8. 8060dg 896036530, MMA HM3MBNIgONL 33m3s BoMIMDId3™MMANL bobgamms JgbBsgmab gomMmydy
BoMamyag69mns (ds60dg, 1976, 33. 63)) Jommyma, 09Mdbma s bmabyMo Mgmy336hMmao Baznmbzgdn
093700M90 9MM3obgmb. go30063m0ndgm MoMagdabob Hggdboznlb 0e30b90xMYd900 O odmM3339009mM
39M3Maxzz03mo bLobgmgdab ob dmoMmaadbgmmodnomo H9bwabEngda, MMIWMYdNE vds MY 03 030mbzobob
0900b3930380 093L JoMmmym msaMmgdsbL.

3oMo o00bs, 09Mdbymn 30MosbOymo o Jommygmo Bognmbzqgdab dgoMmgonlb g9z
dgbodmgogmon begds Jommgmo H3dbHoL boMIMTozmmodnb bLozombdg Tbzgmmods. LEMMgE o0
035badmoboo banbHgMmgbms dndmoab bblsabbas 60gbdn sMLYdYM HM3MBNIMS 933035 gbH7d0L
d9LBozmMo PdgommE 3Mb3MaHImo 60g3bab nbHMMO0L gomzomnbBnbgdnb boxrydzgmbds.
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000Mgdbgm-M9396%96(H0 3gmamagzngm babgmb MeMadbob, my dobo 3603369mmds 36MdaMONY
o 03Madsbnb 965dn 3MLYOMOL TmEgdgmo HM3mbodob s333hPMo dgbodyszaba. LadoMob3nMmm
d9dmb3g3odn, 0ddbgds HMSbLaMoBgMoMgdymo xkmMmIgdn, MmMAImyddnyg 09Mdbym mMmognbsandon
oMLYOYWMO Boznmbzgdo ¥mMbyhnznMmo LEBYLHNM d0bsbgds. 83 EMML HMBL3IMNdNMYdaL T0dYDO, M
0gdds 969, LamoMadd Lgadgbhdy 6MOgONL Bagangdmdss (Tov, 1999, pg. 503-4). sbg MMA, Hm3Mbodms
00M33360b Hhgdb03o oMo dbmmmme dMaMaadbgmnb, sMedgE MmomMadabab 9bnb AmMbs39090%9 33063wNL
063mm3s30ob. LEMMgE sd339Ma@ O0ndMOgMa HM3MB0Tg00L 33m93s dgLodmgommash ndwagy,
3o63LodM3zMMm 0B00bs s sx3Mngnb Lb3sLLb3s Mggnmbab dgbobgd gomamagzngmo bsbosmab
06xmMMIs300 JoMm3gmgdds d9003009L 018M3dsbmMeb gMma, my - dab goMmgdy.

00M0g0, d3gmo smgddob @Gm3mbodms Hadbhmemagoymo 33mag3s 9603369mm3sb0s oMY
dbmmm godmbebob hgdbo30L, 010M3dsbaL BoMIMIszmmoNLy o 830096¢M039MMONL d5L6s3mab
035badmMaboo, M09 330J360L LozdaMmab Laxgydzgmb ndnby, MMA go3gEbmom HajdbdHob dgdama
obHMM0SLY o JoMmzgmms BoMIMag690L dodmoyma 9Magdab dgbobyd.

Georgians acquired knowledge about different regions through the Holy Scriptures. The Old Testament
contains the names of toponyms of various regions. From the Hebrew text, these toponyms firstly transferred
to the Greek Bible and, after that, spread to other translations made from the Greek version of the Holy Bible,
including the Georgian translation. Our aim is to demonstrate the importance of the study of biblical top-
onyms to get to know the historical knowledge of Georgians.

Geographical names have appeared in the Georgian versions of the Old Testament under the influence
of the Greek (and in the case of Ezra's books from Armenian translations of the Bible). The translators and
reviewers, on one hand, had information about biblical nations and, therefore, they knew the names of the
toponyms, or, on another, they knew about names from the Bible.

The toponyms transferred into Georgian translation of the Bible are studied based on different meth-
ods by means of a comparative approach. The history of each text of the Bible is taken into account. Translat-
ed texts in Georgian were also changed by scribes. The relevant textual forms of toponyms (with ethnonyms)
were compared by us with the approach of the translation technique and copying experience. We should pay
attention to the fact that the proper names could be changed during the copying process.

In such cases, when a translator didn't know toponym or no match existed in his own language, the
translated forms are close to the original text, they were obliged to transfer to the language of the translation.

Thus, the study of biblical toponyms allows us to determine whether the Georgians acquired geograph-
ical information about different regions of Asia and Africa with or without translation of the Bible.
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3mmo®ngdyfmo Bg30MIghHy39mads dobmomang 36mMdngMxdedy Bgdmgdgadab gfmm-gmomo ddmazma
00M3M0s. 3L 9899HIMI® 0Yyg69096 3memah03mLbydn s 3Mmmahnzlam Loznmbyddg dmbLxdMY 30Mgdo.
3mmoadnggmo 3ghy3gmgodalb 33ma3zs 39603369mm3z069Lb0s gbmdMmagzn JEg30Lo o LOBMBsEMYdDY
90bn go3mgbab 33mg30L M35MLIdMALNM. 3ogMYmo Hgdbmmmangdab godmygbgdsd 3ndsbohamym
©oMagddn, dom dmMmob 3memohozam wabgzobhngsdn, 0bhgMmoabiodmobym 33wg390L obomo
39ML39JdH03900 oynbLbbs. WML dg330dmns 3MI3WgJLYM® 30330mo nb gbmdmagn Lodyomydgdo
s bHMahgangdn, MMAMydLsE dmanohnimbgdn Mma308b6m dmmod iy godmb3mmgddn nygbgo9b,
gfmmo dbMog, @, dgmMmg dbM03, 333Nbmm 3obmbdMAngMmo yMmmogmmdodommnds 3mmabholym
990Yy39m9dsLo o 3mannhngym 3MmEgbgob dmMmab.

30g3Mym 93mdodn 96momng 3mbsEgdms nbg3znbH o ody853900 JommMgbo dos30M@s. 530b
Lo dYoMydsb nd93s, M0 dbM03, CoE IMBsEgTMS 0300, TgmMg AbM3g, 30 IMBOE3YIMS VFYT3500L
00603900MmM39, 30BMI™0 3900MEYO0Ls o bgmbobymgdab godmygbgdalb dgbodmygdmmods 33em930L
3MmEqLAn.

d0gbgoze 0dnby, MMI Jommymo 9b6aob gMmzbyman 3mM3yLbo dmoEogb 3mmoabhozym bHaqb-
Hh9oL, 3mm3xbdn obomo Hgdbhgdob 0bhgaMoEns, o, dgLodsdnbE, dobo godmygbgds 33wg3080
39M3399m Mmb dmombmaL, MaE sbsbagmMdanggdb 33emg30L 3MMEgLL o LMYMNSE 3MdgRJIHIMNS
3dmamohoggmoo obyjom ohznMmmym 3gmomodo, Mmagmmogos 606sbosMAg3bm 3gMomeon. sbom
d90mb3ggzodn MabymMLydaL LEMoxN sd7ydoa3900bom3znb Ggbadmgdgmns AMbsEgdms EEdyds3900L DS
bgabobymgodnbLy s 33™N3030900L godmygbgods, dogsmnma, MmgmmoEss Voyant Tools.

Voyant Tools ©@obhobgngMmo 300b3nbs ©o s6smndab/0bhgm3mghagnob ghm-gMmn y3gmody
bdoMo godmynbgdnmo o3moagzs3nss dbmamom dsbIdHodom, Mo3 gob3dnMmmodgoymns dmbsEgdce
3madmgdbymo  bHsHNLHNZYMO ©s3Y3da3900Lb  dgbodngdmmodgdnm. goMms @®9JbHOL dofmbhogzn
bhohobHN3Mo ©odYTs3900Ls (HagLbdHL gosMEegadbs n6ggdLba® bohyzsms bobdomMyann dshzgbgdMAb
dabg30m), dobo 0bGHgMxgobo Jgag0s 3369mgdabasb, MMAMydnE sbMYMgdgh dMmo3sMegMmM3s6
sbsmahnzgym s8mEabgolb, MmammgdnEss: o) pbogzsmyma gmmadgonb gsdmygbgdab 0bwggbo, o)
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anggbozob bLoddoMmag Hadbhdn, 3) 30Mmb3zsEmdb 06ggLn, ©) bodhyzg00b Ladysmm MemEYbMOY
60650090530. goM@s 330Ls, 33MN3030s sMFYM30mMas 30dP30d3300L LaFsmMydg000 (bohyzsms
omyogann, bobdoMmymo ©nogMsds), MMBmMIdn3 m3sabohnbmo BaMIMsRgbLb bb3sabbis bobdomMyann
30Mad9hMmabL yMngMm3ndoMmgdsb.

A39600 godmEoomgdsd g3nhzgbs, MMI HgdLbHhgdob LEMOBN OTYTo3900bsM30L H3GIHIMOE
dgndmgds godmiznygbmm Voyant Tools-ob dgbodengdommodgdn, gobLboggmmgdnm, bobdomyman JoMo-
09hM00b M0gMM30dsMmMxdnlb 3obmMbOMT0gM9d900L ©oagbobs s doMomsn ©aL336900L
3odmbHobab m30mLOBMOLOM. Bogamnmo@, 0b sbl36960, MMAMgdaz A396L gMm-gMo Bnbs 3393080
90300900 (HggdL(HhgonL BobysMYM0 8T8s3900L 390939®, LMYMNIE I3EILHYMS Voyant Tools-ob
LAHOHOLHNZYMBS FIMBS3939000. Ld3BIWMNBME dMYdYMN nyM Mmmbo 3mmoabhnz3mbLOL —nMmazmo 3modobodab,
6030 99q0oL, bagmag HYMod0d30MNLY O Mv3M AsM330060L dMmanahngaMmo gedmbzmydn, MMImMgdos
090930 30MadghMgdab dnbg3znm ngbs gosbsmndgdymn Voyant Tools-0b s3magsgnob d9839mdoo:

3manohngdmbgdo: 3mdabadg, 3gmns, dyModndznann, Asmzznabo.

hm3969000L Momgbmoy: 3574 3368 3876 3420

TTR 0,359 0,402 0,373 0,405

606000090900L MomEybmds: 111 130 250 308
bdnMmo godmygbgdgamon bohyszgodn: s, gL, sMab,
of, MM, 89(22) s, sfM, MmB,

9L, 99 (47) s, MM, sM,

3fmab, gL (86) MM, s, oM,

99(90), Mo.

b bhsaobHogyMo dMbsExdg0n dMezamabMng LonbHMabm oL336500L odmbebab Lodye-
gosb ndmgss. 39Mdme, 8) M3mdEnyma 3smpoab 3manahnimbgon 33mybg6 mggboznb yBMm ¢
bodgoEMM3gL, Mg IBMHM Ws3MboyMo s BM3gbaMgdgma Bghy3gmgdab LHNML sbsbosmyob, o)
3030 30Mmbzomonb 06gdbo s IMm3mg 6060Y0700L MOMEgbmds Jomn 3mmadndmbydab
090y39m9dsdn 08009 Togmomgdb, MmI abobo yymMm d3sx30m s goboggd 965b 0ygbndgb 8080393
3M9390mab dgoMmgdom o 33n0Mathgbmosh ob0dg09b 3mmadnggmo gdsdmbamob Logbowgb ©o
39390069000 98399HYMMOSL, 3) Joann 3manahngmbgdnb dngm 3nM3gma 3oMab BsE33mbabgagdab bdamMo
300my9b90s (dyMs00d30mn — 86, AsM330560 — 90) B0M0MJOL Joma 3mmahndmbgdab bMmohgagnody,
39MbmbomyMma 30300M0 OddYsMmb dyohMMmosbmob. dsds3830 3mannthngmbydnb dghy39madsdn
30M0bL 65330MbIbgmmMs godmMygbgdab sdsma bhahobhnzs (Bgmoas - 47, 3mosbadg - 22) ygmm dgho
3MgghHogmmooms s bogmgon 93mEabhMmymmdnm godmamAggs, MoE domo bogmadybogsgom bhomab
3969y bhMohgano 6o dnznhboma.

3o60Lb30390900 LHsHOLHOZYMm Boh39690Mxdd0n, MMIWYdn3 0906036900 Bodo3zsl o Jom
3maohngmbgdb dmmab, 0by3g MmagmME bgmabyRMadnbs s M3MB0ENNL 653MgdL dmMab, badL ybzedb
3mmoadngymo 35hHy3gmgoab sbsadalb 3MmEgbdn MmgmmE LJgbab, aby doMmboyma 3gm3zbamgdab
39m30m0bB06700L 3603369MOLDL.

Political speech is one of the most powerful tools for influencing mass consciousness. It is effectively
utilized by politicians and those discussing political issues. Studying political speech is of paramount impor-
tance for understanding linguistic behaviour and its impact on society. The advent of digital technologies
in the humanities, including political linguistics, has opened new avenues for interdisciplinary research. To-
day, we can thoroughly investigate the linguistic strategies and techniques employed by politicians in their
speeches and establish systematic links between political speech and political processes.
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In the digital age, processing linguistic data has become significantly more manageable. On one hand,
digital tools facilitate this process, and on the other, modern digital methods have made it possible to ana-
lyze vast amounts of data efficiently.

Although the Georgian National Corpus includes political texts, integrating new texts into the corpus
for research purposes can be time-consuming, potentially delaying research — especially during politically
active periods such as pre-election times. In such cases, ready-made data processing tools like Voyant Tools
can be employed for the rapid analysis of resources.

Our experience has demonstrated that Voyant Tools can be highly effective for quickly processing
texts, particularly in identifying frequency patterns and drawing key conclusions. For instance, the findings
from one of our previous studies, which were based on qualitative text analysis, were fully confirmed by the
statistical data from Voyant Tools. Analyzing the political speeches of four politicians - Irakli Kobakhidze,
Nika Melia, Salome Zurabishvili, and Tako Charkviani - through the Voyant Tools application validated the
results of our linguo-political research:

a) Opposition party politicians tend to show a higher vocabulary density, indicative of a more concise
and focused speech style.

b) The low readability index and shorter sentences in the speeches of female politicians suggest that
they use clearer and more accessible language compared to their male counterparts. Female politicians tend
to prioritize clarity and ease of understanding in their political communication.

c) The frequent use of first-person pronouns by female politicians (Zurabishvili - 86, Charkviani - 90)
highlights their strategy of establishing a personal connection with the audience. In contrast, the lower fre-
quency of personal pronoun use by male politicians (Melia - 47, Kobakhidze - 22) reflects a more collective
and less self-centered communication style, which may be seen as a gender-based strategy in their political
discourse.

The differences observed in the statistical indicators between male and female politicians, as well as
between government and opposition members, underscore the importance of considering both gender and
party affiliation when conducting political linguistic analysis.
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3oM3MymyM 36MmM3Mbndms 60MAMJIb0bL bodyomgdgdo Jomoyyemdo
Means of Formation Parallel Anthroponyms in Georgian

0o3396dmM bnBy3900: bogheybn 9309680, 3vhoegogho sb6hm3mbndgon
Keywords: base segment, parallel anthroponyms

0bmmm3mbndgdn gbab LogMom mgdboznb LonbhgMmabm bobomons. 837080 A3960 T0dSONY,
39300603MMM MMM 3bMmM3Mbndndn.3sMamgmyMenbmgdsmanEnsmymMebommm3mbodms
3MIMBNE30MYMN, bb3ssbb3zs Ladysmgdnm BaMAMJBbom 30MN36HYON (833.: V330000 — 3N, MM,
©3010, MN3M, P3003MBJ, M6, IMY60s, OMYDL...).

30MamgmMyM sbnMmm3mbodms sbsadabomznb bognmme d030AbNgm, ©o333L30 Lognmbao ma3n-
30omyMm 3600MM3MB0390dn boyMmegbo LHadxbMHYd0L godmymanb dgbobgod; LoyMoablb 3x6moydm 0d
093096(HL MBnENsmMyMma Lobgmoby, MMIgMbLE 9aYysMgds doMomamyMmo 3oM0dbHn. BoMIMoagbom
85g33m0mdn (s3000) boyMmEyba sMab godmygbgdyann 30M39ma FoME33M0 s MMM Md6bAM3360
(0o-m).

dmdogdgmo doboms, dobo 9bomndn o dnmgdymon ©sblzbgdn LonbhgMmabm ybws oymbL 0b-
hamEobEndmnbymo (3gMdmE: 9bsmAgx3609MgoabL, bagmmmagnal, bmEgommmanabs s bb3s...) M3sm-
LadMmaboon.

9930Moymo 3sbamab 363m0dALLL godm30ygbgm abHmMmoym-3gsmgdamn, smbgMmama (gL-
3M0g3307m0), bhshobH3yMO s 3MM3PLDY sdysMmgdyaa (Corpus-based studies) 33amy30L dgmmEgdN.

30mba33mM (MB0ENdMyM) babgmBn godmaysznm gMmbyagdgbhnsbo (momsma > mo-03m, mo-y6s -
boyMmEY60s ,mm“..); MMLYgB96H 0360 (Bogmmmda > bogm, 603-18s // 3Mman-s, 3man-0s - bayMwgbos 603"
©9 ,3man“..) s bddbyagdgbdHnsbn (365LMHLNY > 863, BLEHNY, Hobm...) MBdgodo.

boymEgbo LYgdgbMn bHMYIHIMYMO M33MbIdMoLNM Jgadagds aymb sdmbsagsma babgmab o)
abmmme 0s6bdm3zboman 6sBoma (,606m“-b bayMmogbo Lygdgbhos ,6“ @mMbyds (6-33-9, 6-33-03-M); 0)
dbmmme gMnn dsmE3sma (,0600" 3sMmaanganyma gmMIZOnbm30b: 86-33-9, 86-39, 96-03-m, 86-36-9,
36-Am s 8.8. bagMmoms ,36“ dggMom3Ma3aggLn) 36 g) mMmo dsMmE3smo (M60830 ,,0mab69“ boyMgbo
L930896¢Nd MMISME3EN360 ,,0m*).

0dmbogomo sbmmm3mbadob 3oMmomamyMmo gmmds dnomgds boyMmmgbo 1YadxbHL dgboMm-
An6900ms s ) M60B0b 3yLdHT0 0373MNL 86 dggMIMs BM339300 (daMggLIBEMY > 3ENY; 33030 > 839);
0) 36Myh3n ™M833007Ms 039MaL o6 BoME3aabL ASBMAMMYOnm (sangdLsbmg > mgdbm, Lobomm;
33930 > 3830); 8) ®¥ndgdn 03gMab o6 dggMoms 3aM3300 (sMmAnma > ohn; 3MBLAHSBMHNGY > 3mbY).
3oMamamymo s6Mmm3mb0dab domgds dgndmgds Lb3ssbb3s 330gLOL EIMM3NME (833.: 965 + 3o
> 56739); 9mbdnms bdm3bab byxzngdLbob Es6036YMgdNm godmygbgds Mbndgddn, 833.: IM-0, EIO-Y,
©0-Y, 3356(3-0, Bo@®-7...
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00mbLOZIMN SBMMM3MB0TNL JoMmamgmymo 30M0sbH0 Ggadmgods MBnEnsmym babgmdg dmzmy
0ymb (dMmod0 > BYMY) 96, 30Mogdom, JB3Mmm 3MEIMm BMMISL BsMBIM3EgbaL (33bHhobg > 30bybbymy).
000(m3oi3 3030A6930), MMA 3oMamgmym Mbndms d99abs Moo 93Mbmanom gadmb3g3mo 3MmEgLo.

Lbb3oELb3s 86MM3MBNAL DMExgM gMmo o 03039 3oMomgmyMmn BMMIs 8J3L, s00¢hMIo3
3oMamgmyM gammIsms d0bg300 ymzgmmaznb 396 boMmbogds sdmbszsmo mb0dob ©s©agbs. sbgm
LO3YMM LobgmMadLb 3oMMdomaE LEBNMM 3oMamMgmyMn gMMINdN 396MEIM, BogoMNMdE: NLMBAD,
003MO0Ls o 033D9L Ladosmm JsMmamamyMmo gmmIss ,00% 3Mogmmobs o gomManbam3znb sbgm
gmmMdgoo dnohbgze: 308" ,3080% ,3085"% ,308M" ,303330" O ©.0.

9mon0 ©s 03039 boggmamo babgmo gMmo d90mbggzedn dgodmgds oymb 3oM3zgmon, bmemm
09mMg 390mb3zg3000 3oMamgmym LogYMaM Labgmb BoMIMOEEI0AL. F3goMNMVE, ,008" d3TMbagzomn
0600MM3Mb030d s Bom3g godmoymazs, 30gMed Mb0d ,060bHLNSTNY 8B, NbY3g MMEMME Hobm
BobH0o, dgmMgymo MmbB0dns. 899eb godmdnboMmy, ab, MoE doMomons gMmmobm3znb, dgndmyds
09mMm0bam30b 3oMamagmyMn nymb.

0bymo dmodggoomyds MAYdY, MMA 3oMomgmyMm sbmMm3mMbodms BsMAMJdbab dgbodmgommody
3967000 M3MgmMNs. BMINbsHMMab, 03539 LobgmMAEadmab, BaMIMLIb30L YbsMmo TMo3zoMBgMmM33b0y,
030(hm0oi3 0oL Fgydmos dg94abob LMYMNsE sbxdyMo 30MN3bH0 dAMbOZemo Mbndabs, M3 30093
936MmM goddnMgdb 960b aggbogym doMmogb.

Anthroponyms are an interesting part of the general vocabulary of a language. Currently, our goal is
to study parallel anthroponyms. Parallel variants generated by different means are called unofficial variants
of official anthroponyms (for example: Daviti - Data, Dato, Dati, Datiko, Datikona, Datuna, Datunia, Dateba...).

For the analysis of parallel anthroponyms, we considered it necessary to put a matter about the sepa-
ration of base segments in official anthroponyms; A base segment is called the part of the official name that
participates in the formation of parallel forms. In the presented example (Daviti) the first syllable and the last
consonant (da-t) are used as a base segment.

The searched material, its analysis and the obtained conclusions should be interesting from an inter-
disciplinary (in particular: linguistics, psychology, sociology and etc.) point of view.

In the analysis of empirical material, we used Historical-comparative, Descriptive, Statistical and Cor-
pus-based studies research methods.

In the official name, we represented one segment (Otari > Ot-iko, Ot-una - the base segment being
“Ot"...); two-segmented (Nikolozi > Niko, Nik-usha // Kol-a, Kol-ia - the base segments are “Nik” and “Kol”)
and three-segmented (Anastasia > Ana, Nastya, Taso) onyms.

Structurally, the base segment can be a) only a consonant part of the origin name (the base segment of
“Nino” is the “n” phoneme (N-uts-a, N-uts-ik-0); b) only one syllable of the origin name (the parallel forms of
“ana”: An-uk-a, An-ka, An-ik-o0, An-un-a, An-cho, etc. the base segment being “An”) or c) two syllables of the
origin name (in the onym “loane” segment is the two-syllable “Io”).

The parallel form of the origin anthroponym is obtained by keeping the base segment and a) apo-
copating the sound or sounds of the onym (Alexandre > Ale; Akaki > Aka); b) by loss of sound or syllable in
anlaut (Alexandre > Lexo, Sandro; Akaki > Kaki); c) syncopating a sound or sounds (Archili > Achi; Konstantine
> Kote). A parallel anthroponym can be obtained by adding different affixes (for instance: Ana + Uka > Anuka);
The purposeful use of vowel suffixes in onyms, for example: Dat-i, Dat-a, Dat-u, Gvants-i, Nat-u...

The parallel variant of the origin anthroponym can be shorter than the official name (Zurabi > Zura) or,
on the contrary, represent a more extensive form (Vakhtang > Vakhunkhula). That is why we consider that the
creation of parallel names is not a process caused by economy.
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Different anthroponyms sometimes have the same parallel form, that's why it is not always possible
to determine the starting name based on parallel forms. We call such proper names conventionally common
parallel forms, for example: the common parallel form of lason, lacob and lamze is “la".

The same proper name, in one case, can be the primary one, and in the other case, it can be a parallel
proper name. For example, “Ana” is an origin anthroponym, but in the onym “Anastasia” Anna, like Tasso and
Nastya, is a secondary onym. Therefore, what is basic for one can be parallel for another.

The impression remains that the possibility of generating parallel anthroponyms is undefined. The
imagination of the nominator is diverse, that is why he/she can create a completely new variant of the origin
onym, which will further enrich the lexical stock of the language.
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Mybgoob doodmemodnzxmo sdnmMab3nMmmgds o JMongMmomds
LoJoMmM35MMbLV6: 053bOBYNNL 3MERMagBH0 o dab nMz3mn3
3°630m0M907m0 3MmEgLydn 1992-1993

Internal Political Confrontation in Russia and Its Relations with Georgia:
The Abkhazian Conflict and Surrounding Events, 1992-1993

003306dmM bnBYy3900: hybycmn, dneodmenBngahn codnhab3dnhgdw, sxbodgmn, mdn, goEnbo,
bobOIEsBM30, hagamo
Keywords: internal political conflict, Russia, war, Abkhazia, Yeltsin, Khasbulatov, Rutskoy

Loz3mg3n 7dn0b B0dobos Zoboboemb 1992-1993 Bmgddo MYLgmdn gobznmoMmydymn
3mmo®nggmo 3MmEgbado o o030 BMBYY gossbomadmbL, ImobEnbs oy oMo Mondg gozmnbo
oMLYOYMTs doadmaohn3xMmds 3M0BOLAY 3x3bBYMAL MADY. goMEs 330by, gosbbomymns dsx3bsdgmadn
3Mmbxmngd®nb gomoadngbn dmbo339mgdn s dsbdo MYLYNL dMbBobogmgmdalb Godhgdn. 3bmdaoman
009Mo3gmn 393609M0b, 3MaBLOL BYIYNsTsb AMLBMYd0M, 3030 MT0L EOLLLMYMALY s LOdFMM
393doMmab odmab 870amad 3ogmOMomosd dnombos ofMms dbmmmeo mdnb dgdagmdo nbHmMoob
39M3399m0 39M0mEnb sbabMYmb, sM3)E 0EIMMMZNYM O J3MMYENYM 3Pdnbognsb, MmMImab
00bg30m03 M0dgMemyMn gIM3Mahns J6s godboMmnym ssdnsbymo 80sMmM39mmdnb bodmaemm
MM, 50b0dbb 0D00MgOe MYLyMab bogeMmgm bogddgms dnbab@HMo obMgn 3MdaMg30, MMIgEbSE3
000Abo, Mm3 839M030b dggMmmgdyman dhohgdn gdmzMmadngmmn MYLgmab O0bgdMmnzn dmzsa3zdnmy
©3 hmdomodamymo badgmms 0339M0ab dhgMmo aym. bodgmms 3ogzdoMb 3o 3mobbybngd@s, Mmagmm
“3MoLBMMI®" O “oMALITMNMYOMNZ3E" 336300M0MJOYMD.07670MN3Z0N0,30Y3gmexrgMmdobgmndgnbym
mMo MyLbgmob Gnonb bygmsbms gomzndgdsb MmgmME abogzmym bodysmMmadn, by bodoMmmzgmadngs.
LdByboMME, dmmabngxMds gmo®godds 39M FooEbmdogmaglb, MmMd mMmo MYyLYOOL oMLbYOMOY, gL
oMob ogydas, MMAgoE 6o isEabHYMs 1992-1993 Bxddn s@bsdgmMBn gobznmaMmydymad
3MmEgLYdBs. gEYsME d935MEbsdab by3zgdn, MMAMgdnE MYLYNL AbMnEsb d9Jdbom 30MoMYODY
30Lybnb3gx0MMMASL 3Md OMMNL geNENbLY S LO3MIBOIBHM d3oMohdn AYMR aIMIMIHOL, 3MdDg
36960900 LodFMbL Tgmoym MYLENSE bobogmebhM3zLbs o LEdbgEMmMYdL 0300MYdEs, bMYMosE J3aMN
3o0mEas. daMmmamns, Ma35® boboymobhmzn gmEnbb moos 3P30Mab3nMmEgdmEs domsyamgdab
39056060mgd0bs o 93MBmMAnggMn MaaammMIgonlb 0Mma3mong, 3o3Msed domo LHMMIZN oBbIDYMTn
0000bsMy IM3m690680 N 3(haMgds bogammzgmmb bobnbsomdaam badl.

0mEg0ym 3393000 Boobsmndoe 1992-1993 Bmgddn MYLYMNL @gEaMeEnsdn dndnbomy
90003Mm0H03gMn ©od3nMnb3nMgds s 830b @MBBY gobbomymaoas sx3bsdgmob m3nb goMmmad@agbo
9mbo339m900. DMBooE, 3MIVNEHBH gmEnbob ddoMM3zgmMOs MgmMogmse© IMNEO3ES 300393
Mybgonb 93mbmanzob TmMmEaMB0DYOLLY o bogamgm 3manohongymo 3gMboL modgMmomndsENsb
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(06(h93M330d aLA3MYM 3mmodnldym LHMYIHIMYddn). d9650M030s, sMBNB6HMN 3MBLYM33HNYMS©
©o domohoMmabhymo gobbymodomn dmmodnznmo 33ax900L J303ymaznmydob 063930s. M3d3e
x9H900bs o 390939000 gom3smnbbnbgdnm dg330dmos Eo300L3360mM, MM dx3bBYMAn Bndnbomy
0MdmamgdaLoL, 3MLYOYWTS P300YyMBNMYd33 O 30MOL3NMYdD dMbsnMmo gogzmgbs oM dmobnby
09093%9, Mmammz gob3znmomgdymads dm3zmgbgdds 33oh3960, nd3gMogmo gbogdmmmans JE3W™Hm0
©oMAs. Yyzgmodg mndgMmomyma@ gobbymdomds o go3mgbnobds bLogoMmgm bogddgms TobobhMmAs,
0bMgn 3md0MY3353 30, gondnaMy 0839M0Ymo 3MBEIRENS s 300hbng, MMD 3MLEHLsOFMMS L03ME]
M9Lgonb 93MbmangyMo o 3mmainznmMoa gogmgbab bazgmmdon 36s oMmAgbomoym. M@ godm3zmnboos
LogdoMmM39mMML badmgomagm mddn 6300 godbobyMENab bgmabyrmydab sdbmonms S dx3bsdgMNbL
3mbgmoag®dn bgdoModobhgoob sgbhoyMmo dbsMEaggMmoo.

dmEg0dymo 6odMman Jgommommmanymo M30090M030 339300 3oMaammaob gobgianmazbgde.
30M39mo@n Bysmmgodab (3Mgbo o 898sMmyma Bsbaangdn) gsbbomazabob godmanygbg dnbssmbmoMmnszn
363mndab dgomen, bmagm dgmMgymo Bysmmgdab s65adaLL (bo3zmaszn bsagnmbab onMma3zmonsg
99ddboann bLodgEbogMmm MmoahgMahymMs) 30bgmAdm3s69mMg ©EOLIYML-360MNBAL BgoMEm. oM.
00d0Lo, nbhmmoymn dm3zmgbgdab dndYBIggamMomazn 0A0b sbabLbbymMo godmygbgdymas 3MmEabob
00009369000L dg00m@o0.

1992-1993 Bangddo bogommzgmmdn d0dnbaMmy 3MbRmaghdo gosdby3zamn dedmoas Mybyma
0b6h9M396300, MMAMAL 3gHoyMmads hsmmymmodsdsl bodmdmemm dmJdggdgdabs o, DMBsa®, M3nb
0L3mMgmModsdn gamohgbs dg0Hobs sx3bsda bg3doMahnLHYONL LobaMazgdmme. MYybyma dbsMobmznb
(MmgmMmE 9anE0b0bm30L, 0bg babdymMshM30bmM30b) YEEbo 8603369MmoOs 3JmbEs 08 Boghb, MmD
LogMMIIMMOLM M365893MOMMOSL §3bmM gb H3065b36gmN, MmammE 3d30MONLY s bHsdomyMmonb
3oMabhmmo ymxyzomo badgmms 3ozdoMab J39y6900L bLozMEgdn. sbogmoa 0d3gMoymo 3mMbEgIRENOL
0060b3o@, 30339000 MPLYMAL gozmgbab bazgmmdn Y6 waMmAgbagaym.

LogoMmmzgmmdn dndnbomg 3Mmbamoagdhdn Mybgmob gggMoznnb 30db6g00b dnmbg3080 NN
M0 3dgobMYM 5960 30093 L30FMM 30300M0L M dgJdbomds BMgdgbdhymnnddgmoomndanb
3maohngsd, Mmdmob dobgznmeE, dmgzezdomg MaLb3xdmnggddn  oMbLgdymo  v3hmMmbmIngdab
bg3oMmanbHymo dobEMOx3xdgd0 PO Fodmyygbgdnbom Mo30® 80 aIMY30gOMMONL dbyM3zgmn
M9L3Y0mM03900L B0BoOMTEYE. FoMMIMWMNY, Md30® babdYMhM30 JEnbL MmN P30Mob3nMEYOMEY
domonxrmgdab goobsbomgdobs o §3mbmanggMmo Mgaammadgdob nMa3zmng, 3sgMad doma bhMsbhgans
oq3bodgmdn 000nbofmg dm3mgbgddn Mmoo odMoMxoEs bLodommzgmmb LoBnbsomAEyam badl.
MmamiE 390939000 sbsmado 330hA39690L, MyLbymo 0d39Mogmo gbogmemagns o 0E3mMg0oy, dob
900060 oM3bEMML BaMIMOE]be LogJoMmM3zgxmMMb ESIMY30I0gmM o LIY39Mabym Lobywmdboymo
36moo. 90 dbMmog, oxbsdgmab mdn dMBYnb3smyg Ladyomgds gobmEom bagdoMm3zgmmbL EoLyoLY o
3905690000300, 9M3bsNM0 8603369MMdL 3M 3JMmbEs 03 goMgdmgdsb, oy Mm3gmo 3manndndymo
53930 0g690m@s MYbymab bymabyxkgmgdsdo 1992-1993 Bmgoddo, dgIY30n 33a3060YMIE 03039
09690Mm@o, M3 LIOMMMMEO EIEZO.

The objective of this research is to explore the political developments in Russia during 1992-1993 and
assess whether the domestic political crisis at that time influenced the war in Abkhazia. The article also ex-
amines the key turning points of the conflict in Abkhazia and delves into the details of Russia’s involvement
in the war.

According to renowned American scholar Francis Fukuyama, the end of the Cold War and the collapse
of the Soviet Union, Humanity has not only reached the end of a distinct post-war historical period, but also
an ideological and evolutionary culmination, wherein liberal democracy is envisioned as the ultimate form
of human government. This was shared by the Russian Foreign Minister Andrei Kozyrev, who believed that
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the United States was a natural ally of democratic Russia and an enemy of the totalitarian Soviet empire. He
characterized the Soviet Union as “wrongly” and “illegally” developed. Needless to say, all this contributed
to the revival of the myth of two Russia both in the Western world and in Georgia. Unfortunately, the polit-
ical elites did not realize that the existence of two Russia was an illusion, which was clearly confirmed by
the processes that developed in Abkhazia in 1992-1993. The visions of Eduard Shevardnadze, who placed the
responsibility for the situation created by Russia not on Boris Yeltsin and the democrats in the presidential
apparatus, but on the head of the Supreme Council Ruslan Khasbulatov and the military, turned out to be
completely wrong. Although Khasbulatov himself openly opposed Yeltsin on issues of power distribution and
economic reforms, their strategy regarding the ongoing events in Abkhazia was openly anti-Georgian.

This article reviews the internal political conflict in the Russian Federation in 1992-1993 and provides
an analysis of the crucial turning points in the Abkhazian war within this context. In general, President Boris
Yeltsin's administration during this period was primarily focused on modernizing the Russian economy and
liberalizing its foreign policy (integration into Western political structures). Understandably, the conservative
and militaristic political factions expressed dissatisfaction with these developments. However, when consid-
ering the facts and outcomes, it becomes clear that the ongoing discontent and controversies had no effect
on the final results of the conflict in Abkhazia. The course of events indicated that the prevailing imperial
mindset remained steadfast throughout. Even Andrei Kozyrev, the most liberal and influential foreign minis-
ter at the time, shared the imperial ideology, advocating for the post-Soviet states to remain within Russia’s
economic and political sphere of influence. This viewpoint was clearly illustrated by Russia’s involvement in
the overthrow of Zviad Gamsakhurdia’s government during the Georgian Civil War and its active support for
separatists in the Abkhazian conflict.

From a methodological perspective, this work falls within the realm of qualitative research. The con-
tent analysis method was used to review primary sources such as press articles and memoirs, and the dis-
course analysis method was applied to analyze secondary sources consisting of academic literature related
to the research topic. In addition, the process tracing method was employed to elucidate the cause-and-ef-
fect relationships of historical events.

During 1992-1993, Russian intervention was a pivotal factor in the conflict in Georgia, significantly in-
fluencing the hostilities and ultimately tipping the balance in favor of the Abkhaz separatists. For both Pres-
ident Yeltsin and Chairman Khasbulatov, securing international recognition of Russia as the guarantor of
peace and stability in the former Soviet Union was crucial. This objective aligned with the broader imperial
strategy aimed at maintaining the Caucasus within Russia’s sphere of influence.

The strategy of fragmented imperialism, developed before the Soviet Union’s collapse, significantly
shaped the Russian Federation’s objectives in the ongoing conflict in Georgia. This approach exploited that
the separatist aspirations of the autonomies within the pro-independence union republics were to be used
against the republic themselves. Despite public disagreements between Khasbulatov and Yeltsin on pow-
er-sharing and economic reform, their approach to the situation in Abkhazia was distinctly anti-Georgian,
reflecting a unified stance on this aspect of foreign policy. The analysis of these actions underscores the
continuity of Russia’s imperial mindset, with the ultimate objective not to acknowledge Georgia as an inde-
pendent and sovereign state. In this context, the war in Abkhazia was utilized effectively as a means to punish
and weaken Georgia. The consistency of this approach suggests that irrespective of which political faction
controlled Russia during 1991-1993, the outcome would have likely remained the same.
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bagjoMmm3zgenm bogMmamodmMmabm 3ogMmmosda XIV-XV boy3969900d0
(30dMmdo s 3MgEad0)
Georgia within International Trade XIV-XV cc. (Trade and Credit)
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x}9Mbob dMmEamob ©o330M39090bs s dob 65dMMIY0D] ©oyMbmodnm, adomngmds
93MbmM3nLHTSILMEOMEMMEB3F5M33005MNgNBBOTMIYGBsMNGMMNS 3o3nHdm™LEgMmM3900bLLOLHYIYMO
303mnb dgbobgd. dobo 303enb dnbg3znm, 3nM3gmo 3960MM0 nym 3gbx0bL Jomogjbobgmadbogm, dgmmy
- 3mmybny, 39L0dg - dMabebgmn s Igmmby - s39Mnznb dggMmomgdymo ddhodaodn.

sm3060 oMngnb dobgzom, 6300b30gMmo Fogao Zodndhamob ogMm3900Lb 39bHMaL BMMIn-
M90080 8903700 MM0 x3d0LEL6, 30M3gMm0 — gb oMb dohgMmoomymn 9dL3sbLNY, MMELbeE dsbswo
h99bmmmangdn obomm 396hHML Jabnsd o dgmMg - gb oMmab, MMEILOE ogMmM350d Boamnb
330606LMm LA@gMmTn. ggbygmadab dogMm Tozn DM30L HYMINbsMDY) IM3M390xWTs AMBM3MENLT
0b LogMmedmMmabm gogMmdsdn 3608369M356 LobgmMdboxzmm odEns. nb o3 3MmMEaLAN odohsmab
©3MM3900L 30M39m 396hMo® AsdmMYyomnds. bagdommzgmm Asmoyyan smdmAbEs bagMmmsdmmabm
30gMmodab bJgdoedn. FoMmamony, Jommgmo bodgRM-badmezmmgdob Mmoo 3608365mm3060 oM aym,
003M00 00 LY90330 3IMAYHET Fom o6300M3MJOLY O LIdMZdPMYOMNZ 3bM3MYdDY NN Fo3mnbo
0gmbons. Jommzgma 309M900 8309M0eb 30gMmMO0L nbgo mMMAgdL gBNsMB7b, bool 3MgEoHhgoL o
30b 3obbogymmgonmo sanmo g393s. Ldn30bdgm RMMIZd0ELb domazg Labogmbmm bogMyadm
xmMMmIsdn sdmAbs hsmmymo. Jommnzgmo 3090900 08 39Mom@ab Ladmzam 30gMmMONLY o 3Mgoahob
yzgms gammdob 0yg69006b96 Mmammz 3093030, nbg bmbyddn. 3ggbygaman 30dMgdn bmbyddn, gmmbs o
0007330 Modsbygdgo0bs o 397gLodNL BanMbbgmdnm My EsdM3ggMo 3Mgohno LEHYIMMOO46.
0y oMy 300, JoMmogmo bodomommab dobgznm, gnMme3zbmdom oh30MmgomEs, 3g693madmab
PMM09M0MOD JoMmm3zgm 309M90L 9339 odM3ggM0 3MgoBob BmM3nc LoMagoMMMOs3 dgbmogzads.
03 030My 606oMIBDY IMmbm3zb0d, MMIgmoz LogoMmm3zgmMEeb 9JL3MMAD] FoOMDY, SZNMDY
dMmaob obobomgdnb bLognmmgds goshnbs. JoMmmzgma bogmmbbgodn 3oxsdong 07domob9b o
bodbgmm nbybhMnsdnz 0y3696 Aommymo. oy sMy, IgdHBoms, bogosmmzgumadn ygbm hmadgangodn
304MmMdH696, sbms 3339 3odoMms TmMab JoMmm3zgmgdnl oM0ob. 39gMmdob sbods xMMIxdT
30940Mmo obamo i39b0b BoMIMAMOL dgnbym bagmn. 3odoMmms s bgmmbsbms Mnggon, bogzoMaygome,
,00009M0* §9b0eb 03LgOMES. dEaNMOMN3n YWIJMEsmyMma BaMAmMgdab Bgbobmznb yhzgnem
d3M900 390608690m@o. 3ogMd gb Yyzgmaxgmo do30 BM30L MLISMMS bgmdn goebamed badmmmme
d90hgMmo, Mobog d3hMbydmdab bgmebosmn godmEgds s BIMEomMyMn JMangMamodgonlb gomMaoznds
dm3y3o.
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Based on Fernand Braudel's observations and works, Italian economist and sociologist Giovanni Ar-
righi put forward a theory about the systemic cycle of capital accumulation. According to his cycle, the first
center of capital accumulation was the city-state of Genoa, second Holland, third Britain, and fourth United
States of America.

According to Giovanni Arrighi, any cycle in the formation of a center of capital accumulation consists of
two phases, one of which is material expansion, when new technologies create a new center, and the other
is when accumulation moves into the financial sphere. The monopoly gained by the Genoese over the Black
Sea terminal made it an important state in international trade. In this process, it became the first center of
capital accumulation. Georgia was included in the scheme of international trade. Although the role of the
Georgian kingdoms was not significant, their participation in this scheme had a substantial impact on their
development and public life. From then on, Georgian merchants were engaged in such forms of trade, where
credit and debt occupied a special place. Soon after the credit forms, they were included in the commodity
credit form.

Georgian merchants used all types of maritime trade and credit of that period, both in Kafa and Sukhu-
mi. Genoese merchants visited Sukhumi, Poti, and Batumi with promissory notes or insured credit. If earlier
the debt was burdened with a pledge according to Georgian law, Genoese offered Georgian merchants the
benefit in the form of already insured credit. The demand for the small products exported from Georgia cre-
ated the need for a division of labor. Georgian artisans worked in Kafa and were involved in the military in-
dustry. Earlier, most traders in Georgia were foreigners. However, as a result of this shift, Georgians appeared
among their ranks as well. New forms of trade contributed to the emergence of a new class of merchants. The
ranks of merchants and artisans were most likely filled from the ranks of “servants”, which points to unusual
changes in the local feudal mode of production. But all this was eventually reversed after the Ottomans took
control over the Black Sea, followed by the re-strengthening of serfdom and deepening of feudal relations.
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Clash of Traditions: Analysis of Georgian and Albanian Cultural Norms in Ismail
Kadare's Broken April and Vazha-Pshavela’s “Guest and Host” and “Aluda
Ketelauri”
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mohgmodyme JgmpyMons 3mdnbozosnob 3MmEgbdo o Mmmb sbMYWIoL. gbss 33mo,
LOEVE YM39M0 3gMDHIYM, J01bmMLO Laggmam bLohyzob s80MOL O LoOE IMo3meE d93b3adnm Tomn
9mbLOBMY0900L oa339mnb BgMbomMadLLE. MOEsb Mmamagmobyms 00 3mmaddogmo sMeEbmodngmab
399m3mgbob gMm-gMmmo 3ombabs Bogomnmns, MHMIJMBIIE 30EMOMOMOS 3MLYOMAL. 0bAsnM oaMy
©9 3979-830039Ms 08303600 6365MTMYOgO0m BbFIML JMxd96 330mb3gmML s d3b63M0 s JoMmyma
39mMMob bgoo o badb L3896 LHYTsMMIMY3eMmgmdob bobbendn godzaeMm HMmasnEnab, bobbemab
0mMg00L 3MagH03oLo o MNMbLYONLY O LodoMMNMN3bMonb MmYm yMmnogMngdgadgdL.

dmbLYbgds gobnbomogb 08 ZnWdHyMym 3oMmomgmngob, MmAmgdol gMmon dgbgznm 3obLb-
393903mM 3yO®moms madgmohymado godmamnbs; HMonEngdb, MmMAmgdoE oMo dbmmme 3ym-
bhamymn 8609369mmo0b BohoMmndgmbo 3M0sb, 8M33gE Fodmbo®o3qgb o0odnsbnbs s bLmEnydob
390mEEomyosms 36039MbaMMAsL. 3gMdme, gobobomozhb nbdsnm oamgb MMAsBL “gdobamghoma
03M0M0N” o 3979-8339msb 3M7gd90L “bHPToM-Tob30b6dgmn” o “senyEs Jgomgmayma”.

33935 03 0603369mMM306 HMo0ENY0Mb gMms, MmMmammgdnEss: babbaab smgdab Mmooy,
omOsbyMo “adxo3doMmyy”’, 3oMz3960L dmgmMab (MooEns, MmAgmoaz Mobhyomym dbgozbgdsb 0dzmMa36900L
omoOobyMm “00mxyznb ©agdalb” HMmIOENdLMSBb, gobobomagb LAHYIsMASL3NBdEMONL HMsoEnab 0d
domoma ob3g9H9oL, MMAMYd0E sMds6M “3069600" S JoMmPm EonbgMam 306mbT0 g3bzgde.

9mbLY690s 3MB3oMobn3nbHIMIE 3EMYOL 08 Fghommmym Jdgg0adL, MmgmmgdnEss, gMhoma
0bMm0n3g, bobaab Jo3%9 o30gdxma IhMmab ImdMomn doMz3960 JoMmmym bnbsd30mgdn ©s, gmMy
abMmog, Imzmymab LodMLOL bobmab 8030699 godM3NEIOS dEOS6M bmazgddo.

39M©s  MoAIMIHYIMIM-ZImAIMYmo  9bgo3LYds-3obLbzs3zx0900bs,  BMEITYM0  33WY3
3obabomogb omoobymo “3067600L” LYFobHN3M FLEE3LYOSL JoMmmym “306mMbMb” s 83 64LgdT0 dmab,
MmammE ggmgmoxngma hm3mbob, 360d369mmosb.

Lodmaemme, 3Mm@Hogmbabhms 0bonznyomymo EMm-bozMEaL, domo Mo333dbozmobs ©
Loyz9bYMo BnbomMxdob iambDBy, dmbLYbgdsdn 73550900 b IgMbyMymao, abhmMoymo s bm-
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3oomyMmo gmbo, MM3gmoE ImEgdge anohgmadMym dgamgddo gedmamnbs 3mmgdhngmmonbs
36039MboYMMO0L EMbgdY.

33935 93bobyMgds oMy FbmmMmE JoMoPm o smd3bYM HMonEngdb dmmab dbas3zLbgdgdNL
390m3mgbol, oMdgm bodL 3L3SAL 03 LogMom E@oMYdYMgoqdL, MMIMdonE 3sbbb3ezgdymo
3ambymymo 0©gbhmonb embady 3emnboyds. 899300, IMEgdgmo 3Mmadsmobhnznbhymo sbomndn
0600369mmoOsb 0dgbb oMo dbmemo mahgMmobymymo, sModge Lbmgommmmagonyma, gobmmmganyma
030MmbadMobOMSES.

This paper delves deeply into the cultural parallels between two seemingly distinct cultures: Albanian
and Georgian. By examining Ismail Kadare's novel Broken April alongside Vazha-Pshavela’s poems Host and
Guest and Aluda Ketelauri, the work uncovers a rich tapestry of shared traditions. While these traditions hold
unique cultural significance, they also highlight the universality of certain human experiences and societal
structures. Literature serves as a profound medium for revealing the essence of culture and tradition. Kadare
and Vazha-Pshavela, through their compelling narratives, offer insight into the Albanian and Georgian ways
of life, particularly focusing on the deeply ingrained traditions of hospitality, blood feuds, and the complex
interplay of honor and justice.

Hospitality emerges as a central theme in both Kadare’s and Vazha-Pshavela’s works. In Broken April,
the Code of Leké Dukagjini, or the Kanun, mandates the provision of shelter and protection to guests, reflect-
ing a sacred duty that transcends personal vendettas and conflicts. Similarly, in Host and Guest, the Georgian
tradition of Kanoni underscores the moral obligation to offer hospitality, even to an enemy, highlighting
universal respect for human dignity and the sanctity of the guest-host relationship. This parallel not only
illustrates the shared emphasis on hospitality but also reveals how this practice is embedded in the moral
and ethical codes of both cultures.

The practice of blood feuds, or “gjakmarrja” in Albanian, and the corresponding traditions in Georgian
culture, present another striking similarity. Kadare’s Broken April vividly portrays the cyclical nature of blood
feuds and the strict adherence to the Kanun, which dictates the precise conditions and rituals surrounding
acts of vengeance. In Vazha-Pshavela’s Aluda Ketelauri, the act of cutting off the right hand serves as a form
of retributive justice, embodying the principle of “an eye for an eye.” While the specific customs differ, both
traditions emphasize honor, justice, and the communal enforcement of these values.

A key aspect of this comparative analysis is the semantic exploration of the words “Kanun” (Albanian)
and “Kanoni” (Georgian). By analyzing the etymology and usage of these terms, the paper uncovers deeper
insights into how these codes have been shaped by their respective cultures.

In addition to thematic analysis, the paper provides a comparative study of specific rituals depicted
in the texts. For example, the practice of placing a gun on the back of the deceased in Broken April contrasts
with the symbolic act of cutting off the hand in Aluda Ketelauri. Through the protagonists’ experiences and
the narrative structures of these literary works, readers gain a nuanced understanding of how these tradi-
tions function and evolve within their respective cultures.

In summary, this paper highlights not only the cultural similarities between Albanian and Georgian
traditions as depicted in these literary works but also the unique expressions and significance of these tradi-
tions. By comparing themes of hospitality, blood feuds, and the semantic nuances of “Kanun” and “Kanoni,”
the study reveals a complex interplay of shared values and distinct cultural identities. This comparative
analysis enhances our understanding of these two cultures and contributes to broader discussions on the
universality and particularity of human traditions and social practices.
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Jomogmo bgmbobgMmymo HMmaaEnnm smebaby segdbobmmogmab bobgmoom dgbomBgMomo
o A3960009 AmmBggma 3mdnanab ,bohygee dmdabomzb 60bsdmMMOgNLY s JENnbLdgEOLM3ZL o
6dnobs MdM0nLAIMOMNLY* (Homilia in Nativitatem Praecursoris (PG 28, 905-913)) s3m96¢039Mmonb
Lognmbo EMYAEY Logodsmms. M3asb HaJLAH0 Yzgms 96009 330060 bgMbsbgMgdomos dImmbaymn
9 Y39ms 3omgobdn o3hmmMa® smabobys dmbLybngdmn, 333g3Mgdab dngM 330960 N3xMMALMSH
©339300M909m™m0 303M0901900, doMoMo©, 3mAnaonb HagdbHmemannm s6s0dL gyMbmo..

3mdngns JoMmogma dbmmme gMon, XVI boginboo omsmMamgdymn, ggmsmnyma 3ghoxmsbymo
3Mgdyamom sMmab dmmByyana (Jyon. 3, 245r-249r) s 3bm3Mgdsms s 6399008 Hgdbhgob dmMab 24
036000L LS3NMbI3dE oMb Babmozbgdyma (Bogmansdy, 1953, a3. 19). y3bmoOns dobo JoMmymsE
0000M3adbgmab 3060mdo.

0bdymgds IMagzamdbmoz oMmab LanbHhgMmabm, dobBn MOBEYbndy dndamoyma 3obogns gobdoMm-
Hhadmo, 39MdmE, myzsL LoboMxdNEEb BodMogm FMo30MOb63xMMBNLSZGED BoJoMmnobm3znlb Bnbo-
amMmOgEn 0m3369L Bmdnby (my3s 1, 5-20) s MAMMOLABMOMNLIEAN bamgdab (my3s 1, 26-38) g30-
dMEgo0. 3oL LoboMygdnb o8 IMbBS339Mg0Mdb gMmmo 3mdomosdn bb3s dMo3zomn dndoyMn
300Loz05 AMbIMONMO o obdoMHxd M. MbBYMds gobLognmMmgdaom banbhgMmabms s63gmmEmmagnab
d9L6s3mM0L M35MLBMOLOM. 5L3BNIBS300 3MTENNL dbodh3MYMO MnMmYOPMgds MmamMmE 09Mdbymon
©90b0by, nbg dobo d3zgmo JoMmogmo ;MeMadsbobs, MMn3g dnEsMmns dbszmymon byMmbgdoms o
mMahmMmymo bgmmzb900b0m30L EoToboboomgogmo mbMmmdob bHomao.

M00a30b 0mb0dbymn 3mBomns MY godMYEI99m™o s bMgmos dgnLbbsgmama nym, 30039
9ho3L A39600g IMmmBgymo bgmbobgMmab 3omagmamagngm-hadbhmaemgaogma dgbBszms, dzgmo
JoMmymo 00Madebob 09MIb M ©Yebmeb 89oMgds s 3MoHn3dgmon s3smadob dJmbg HadLbhob
MmOy 0s BoMIAME9bws. og 3obabodmzMms dzgmon Jommygmao MmaMadsabnlb dndsmmyds IbmMb,
0moMmgadbgmmodnma dgmmomemmgans, 7 bobggmo bhomabs s dgMdbma Hgm3nbmmmagnab sbobgzob
3MmMOmMgdohngs d3gm JoMmym 0oMmadebdo.

090930 30mo3Maban bognmbo o Tdodommymgds, MmgmME 3339 000939, ®IJbHNL v3mg6-
Hh03aMmonb 33ma3ss. Hgdbhob bLogzsMoymM d3HMMMb i3ze3dnmgdnm bymo bb3zoobbzs dgEbogmab
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009 godmmddymons bymo Lbzoswsbbzs TMLLBMYds. @Meban T93bngMo B. Capelle 3m3omosb
h0dmog 09MmyLaNdgmb d0o3nm3690L (Capelle, 1949, p. 4-26). sbg3y BMbgn 833mMg3sMn B. Marx-o0
33hmMma© 3Mm3zmyg 3mbLAHBHNBI3MmMgmb dmnsdMgob (Marx, 1940, p. 77). gL3sb6yMm LLByE6ogMM
anohgMmahyMsdo Robert Caro s3¢hmMa s8x0mmygg 03mboganb sbsbgmgob (Caro, 1972. p. 532), M. Sachot-0
LogeMOgEM d3hMMYdL LNLL 30H3 IBRMM vFENEMIOL o Tgmmbyg bLogzoMagEm d3HMMo MgmbiHn
3MmbLAHIBMHNBY3MmMgmMb g3ms30dmoOL (Sachot, 1977, p. 240), bmem Patrologia Greace-8n 3mdomons
Spuria-@ oMmob d0Abgymn s Bobobopyzomdedn bosmgzsdns, MmD g3nsbgmoa 3gMomoobsm3znb
©385b3bN3MYOgMN O3 bhnmab godm 3mdomns 3M Y6 933M36MEIL s3b63LbY oL (PG, 28, p.
905).

3om9omaMmogznm-hgdbhmammgnymo s 3mMm3ybyamn 33amg30b 39893 (3mdomnsda godma-
mgbomon 3mbzMgbhmo bL3gENxnldxMa HYMINbmEMans s BMeDYON ©ondgdbs @abobymgdymo
bo3M3YEM 33hMMYONLY 3 3M3B3LY danggLbsbMngmalb bb3s 83096h03nM Hagdbhgddn), MmIgmog
00960 3mdomonb hgqdb@ob, dobo BysMmgdnb ojbndsmym dgbbogzmasl, d3gmo JoMmmymo MeMadabob
©odLAHYOSLY S 33HMMNL 306oMOOLY MY MbBYMd0L 897360b LogzoMagm abdhmMogmo 3mbHgJbHOL
0096hnxz030M700L nbobo3we.

00060Ly sy gLbEMNgmab MbdYWxdg00L d3zgmo JoMmygmo moMmgdsbgdn, doMomsEI©,
d99L653mMgmMNs. Eobobgmgdyma 3mdnmonb HgdLHho o Fobmsb olze3dnMmgdymon bagnmbydnb 3330
06003690mm306 LNObEgL BoMIMOEE]bL o VdENEMIOL Jommym LLFgEbogmm madgmobhymab.
LOdMBd3MME 30, 3DOEEJOS dMdbSLY oL dMMTndab dzgmo Jomoymo MmoMagdsbgonb LMo
3mMm3yLo.

The authenticity of the homily attributed to Athanasius of Alexandria, known as Homilia in Nativitatem
Praecursoris (PG 28, 905-913), remains a subject of debate. The homily exists in later manuscripts across
various languages, all attributing authorship to Athanasius. Therefore, researchers’ hypotheses regarding its
authenticity are primarily based on textual analysis.

The homily in Georgian has been found in only one Gelatian metaphrastic collection dating from the
16th century (Kut. 3, 245r-249r) and is included among texts of lives and martyrdoms intended for reading on
June 24 (Nikoladze, 1953, p. 19). The identity of the translator into Georgian remains unknown.

This text holds considerable interest for several reasons. It discusses episodes from the Gospel of
Luke, particularly the Nativity of John the Predecessor, the announcement to Zacharias from the Archangel
Gabriel (Luke 1:5-20), and the Annunciation to the Mother of God (Luke 1:26-38). The homily is of high artistic
value, both in its original Greek and in its old Georgian translation.

Since this homily was previously unpublished and completely unstudied, the first stage of our research
involved a paleographical-textological study of the surviving manuscript, comparison of the old Georgian
translation with the Greek original, and preparation of a critical text.

A key direction of this study, as mentioned, is the question of the text's authenticity. Five different
opinions have been proposed regarding the authorship of the homily. French scholar B. Capelle attributes
the homily to Timothy of Jerusalem (Capelle, 1949, p. 4-26), while another French researcher, B. Marx, sug-
gests Proclus of Constantinople (Marx, 1940, p. 77). In the Spanish scholarly tradition, Robert Caro argues that
Amphilochius of Iconium is the author (Caro, 1972, p. 532). M. Sachot adds to the list by proposing Leontius
of Constantinople as a fourth possible author (Sachot, 1977, p. 240). Lastly, Patrologia Graeca (PG 28, p. 905)
considers the homily a spuria, stating that it should not be attributed to Athanasius the Great due to its low
style, which is more characteristic of a later period.

In the future, the complete corpus of old Georgian translations of the works of Athanasius the Great is
being prepared for publication.
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L3630 o dnbo goIMEgdnb 3MMdEMYd

(59Mmd bgmnb39Mnb The Catcher in the Rye-ab gno §3903Madabyymn
00M3ds60b dnbyo30m)

Slang and the Problem of Its Translation

(Based on Gia Chumburidze’s Georgian Translation of J.D. Salinger’s
The Catcher in the Rye)
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bangbgn gMmm-gMon yzgmody banbHgMmabm ., Nds3MMIYMOE, §60L Moo i39bmadgbns. dobo
39h960 ymzgmm3znb godmb393m0s nbhmMozyan, bmEnsmyMmo oy 3gadadyamo (9bwgbEngdoo. bangban
LO3dOME 3o3MEIMxdMNs dbshzMym ma@gma®Madn. dsb 8g3L d30x30m gMm3bymon, 96MdMN3n
bm@EnsmyMo L3gENBN3S o ddohmd y3zgmodg bdoMmo odmnygbgds 39MLbmMbBsgaL F9dmgdgadnmn
dobsboamgomgdab, bodhzyognobomznb 3mdnggmo genxrgmob doboEgds.

Lognmbo sghyomymMoas, MFEIbool L6an ML Bogmadom dgbBogzmomns ”MaMagdsbob
0gmmoab 3mbhgqdLbhdo. dobo xgxbJ30e oM sMab dbmeme ybmgbmazsbn Hgjbhob 608369mmMdabL
006m©90s sMgbohedyg, 906 obY3g N6 goobEab gmbyMmab 3MbEIxENS. 1d3gmgbo EMMNES6
00M3ds60 sbMymgos 0bHMmMnbaz3xM0 o IJgMmAOMomdmmabo 3mIbozosnob i3ybdEnob. bengbanb
00M3360bLsL 3;eMaabgmob 606539 ©ELL Y3z9mody BYLHO S dH333hIMO MOMadobab bognmba. gb
000060 G00mbBy3s LL3dEALL3s LodyomMydnm: 3MA396LoENY, OBYLHOS, SBHMbNTYMo ;oMadsbo,
933033m96(hMo mggboznb Asbs33mMadab 3g0MmEN o o.0.

LOObIMNDME 330 F9MMD by nbxgMab MMTobo ,,3anE0b 30MBY, 30300 yobodn®, MOTHBoE
ombndbymo 6s63MIMYd0bL 33tg30 bengbgnb M3amMbdMNbNM gMmmg3sM bosbangb BaMIMoa6DL.

608Mmdn 9x®ydbgds 9830Moxm o osmbgMmoo 3900mEAdL. gd3nMoymo 33mg30bam3znb A396
399m30Y9690 MaMadsabnbe o mMmognbsmab dgdnmab3nmgdnmn sbsmada. 0bgmmabyma g60b ngqjboggmo
9Mmgymgon d930Mnb3nMmygdmns MeMadsbdn dom JoMmmym 93303396Hg0mMvb.

A3960 00B060s, 010M3sb900L dg30Mob3nMgdomn 8b6omdob Loxyd3zgmdg godmzymm Langbgn
©o 000Maadbgmmobdomon bgMmbgdo o3 bLobhyzgdob MaMadbobob. MMNgnbomydobs s MaMadsabgdab
dg3nmob3nMmgdomo  obomado  Lodyomgdsb dma3EgadLb  godmazozmabmm ob Jd;eMmadbgmmodomo
LbHMIHg30900, MMIgms 39339MdNME F00Mxds MaMgdsbgdo.

33ma30L doMmooo dgomommmans® 1bwms dn3znhbomm nbhgMmoobiondmnbomoddn, MmgmMs
00609900Mm3g9 3ndsbohamymn s0MM3b6900L gMmm-gMmmn P3608369mm3z069L0 3oMaNgdymn (H9b-
©96@300. A396 009M ©obobymn B0B60ELD odmdnboMyg, o3EnmMgogmMos obgmo abEndmnbydob
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03393000900, MmgmMmgdnEss: nba3nbdngds, odamaBMemdzmmbymds. 019M3adsbdyg dxdomoabaL,
gfmmo dbMmog, bogddg 33993L HagLH M6 - 39MdsMYM HJLH6, MMTgbsE dg0bBsgzmab mnbgzz0bH03s
9, 0gmMg dbMng — dbs®H3Mym H9JLH M6, MMIJMbLLE MobgMObHYMIMNIEZMEBIMAS 033mM93L.

$960m3 LyobzgMmo Mo30L MMAs6A0 3oL 30MBY, §3030L Yyobodn® sbobogb dmozoma gdnMmab
- 3mmEab gmmagomoob bmgommgdhb, Mmdgmog 09990mbg 0bgozgMos o MMIgMbLE 093L
73Mm33Mmanbm dgbgoymadgdn 3odMmo3 LoznMbmob ©o3ze3d0Mydnm. MMAsbdn dmozoMma gdoMab
09hy39mgds bLogbgs FoMmamMmbymo Lo®MY3900008 O odMbBomJ300900m. 3000 d3HMMO dobgmgoL
obamgedMmEs 8300mb39mMbL 3MmMEgb ZMmmxaomoob Lodyommbmob, sgmEbmgdob nd Lobsdw3znmgL,
MmdgmdnE 9mJdgg0a6, 30dMmdgb, LoyxdMmdgb MmnbgosgMmadao MysmyMac.

obamgedMmeymo bugbgn oMmab dmdomyMmo LoLHITS, MMIgmoE 99390wx00MYds TYEDN]3
330M905MOL. gL y3zgmoxgmo sbomgedMmoym LMYBaL brob P3EIMabo bL3JE0RN3YML ©
bomMMYggoL ngdbob dceMmagdbgmaodL.

69000309M0 9600L Mggbogs MgognMaxdL yzgms 08 IM3zmMgbody, MmMAmgonE A396 nMg3zmng boade.
00603900MmMm39 3MmMBOL 9605 33M9bL goM3z9nm Hgb9bENgOL sbomMasdM®gdnb dghy39mgdadn.

33m3300L Loxwyd3zgmdg dgndmgds 838L33600, MMT 39MLbMBSZg00 LENgBaLY O JoMambodIgoL
JIxnMmbdnMmom0yg69096 bomgdgmabgjbdmaboabs s bodyz0bgdmEnyMo g gMmab gobodmngMmgodms .

39mMgaoMnd3gon  moMmagdbomos dgMmdnmgdob dJgomeom, mydgs Lobmbodymo 0oMagdsbob
0030mM0M9003 EsLHYM©YOL.

dbohzMmyamo 9x339HobL gobodmogmadmo dggdbomos Labsgdmm F9HYy33m™xdnbam3znb Eodobo-
LNIMgO N BMIBIMEMMENBAGON, MMIgEmd MaMadbobob bdnfM 9dmbznzsdn gedmygbgdymns 9330-
3096 (HMo s 3bHMBb0dyMo ;moMagdsabob dgomegdoa.

339300 gbosym, MmMA moMmagdobo sMmab gbmodMnzn dxodagmab bLobg, MmMAmab EMmMmbsE bb3o
965%9 0406905 MmM0gnbomob 3mIP6030309Me® HMmmMasbmazsbn hgdbn, MmMmIgmoE 3MIP6nzoE0YMo
mM0g0bsab hmmxasMoos o MmMAmob sbndbymgodss, bMymasbmzboo d9330mmb gL 3306003690,

Slang is one of the most intriguing and complex aspects of language. Its emergence is closely tied to
historical, social, and cultural trends. Slang is widely used in fiction, where it often serves to highlight the
creative qualities of a character and add a comedic element to a situation due to its national, linguistic, and
social nuances.

This topic is particularly relevant because slang has received limited attention in translation theory. Its
function goes beyond merely conveying meaning from one language to another; it also encapsulates cultural
concepts. Since ancient times, translation has served as a means of interlanguage and intercultural commu-
nication. Translators face the challenge of finding the most accurate and appropriate ways to translate slang,
a goal that can be achieved through various techniques, such as compensation, clarification, antonymic
translation, and substitution.

In our study, we focused on The Catcher in the Rye by J.D. Salinger, as this novel presents a fresh per-
spective on the translation of slang. The paper is based on empirical and descriptive research, employing
comparative analysis between the original text and its Georgian translation. English lexical items were com-
pared with their Georgian equivalents to explore how slang is rendered in translation.

The primary objective of the study is to identify slang in The Catcher in the Rye and analyze the trans-
lation methods used to render these words in Georgian. Through comparative analysis, we aim to reveal the
strategies employed by translators when handling slang.

The research methodology is interdisciplinary, reflecting one of the key paradigmatic trends in modern
humanities. In our research, it is essential to combine insights from linguistics and literary studies. On one
hand, we analyze a text from a linguistic perspective, and on the other hand, we consider it as a literary work,
requiring a literary analysis.

130



ISYSH 2024

The language in The Catcher in the Rye reflects the sociolect of the protagonist, Holden Caulfield.
Holden is a rebellious teenager with uncompromising views on many subjects, and his language is filled with
slang and jargon. This approach allows the author to immerse readers in Holden's world and accurately re-
flect the reality in which teenagers live, think, and speak.

Youth slang is a dynamic and constantly evolving system, making it particularly challenging for trans-
lators. The vocabulary of any language mirrors the world around us, and the language of modern prose re-
flects trends in the speech of young people. Characters in fiction often use slang and jargon to enhance the
emotional tone of their speech, making it more expressive and relatable.

In our research, we found that vulgarisms are often translated using softening methods, though ex-
amples of synonymic translation were also observed. To enhance the artistic effect, translators have created
phraseological units typical of colloquial speech, and methods such as equivalent and antonymic translation
are frequently used to capture the essence of these phrases.

Ultimately, the study has shown that translation is a form of linguistic mediation. The translated text
must be communicatively equivalent to the original, effectively replacing it while maintaining the original’'s
meaning and intent.
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®.L. gmom@pob ,,5. SeM3My 3MYRMm3nb boboyzosMmymm bogommodgma
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of Its Georgian Translation

0o3306dm bnBy3900: 8.L. goomBn, ev300 Fghgensbn, 3mgdnnb 0vhgdbs, dmeghbnddn
Keywords: T.S. Eliot, Davit Tserediani, poetry translation, modernism

0mbLY69053033065MNBYOYMNdJoMNZgMN3MYHNLY O IMN3MZIBIMNL, e300 6gMgENabab,dngM
Bomomgdbo .. gmom@ob 3bmoomo mgqdbo ,3. sBMyE 3MPRMMI0L Loboyzomymm bogsmmodgmn®
o300 69M9N3b0ab MaMadsbn ,mopgMmodMya godgmdn” 2018 6yab godmg39yby, MdsE 8590639
0009300 8300Mb39mMms YMomMgds o MgqdLbob JoMmmym 30M03bHL sMegMmmn godmbdoymgdsl dm3y3o.

dqLobBogzmn Lognmbab ojhgomodsb obomo mozs@ H.L. gmomBhob sjhgommods gobo-
30MmdgoL, MmAmab 3mgbhymo oy mgmMogamo HgdbdHgdo 21-9 bLoygldybob 3ModobymM EbmzmMgdsbs
03 ©93300600907m 9LMgHN3030 MbsdgEMM3gE JMgMmb, MedYE 09(HY39™xdL MYboil Tobmob
©030300M903mn dMoz3oma3gMmm3s60 odhngmos Jommym mo@agmobhymym 0y dmsmadbgmmodnm
3MmEgLYddn, dmbLYBgdgon Logmmodmmobm 3mMbxygMgbiEngddn o ganambpob dgdmddgwgdalb bbgs-
©abb3zo sb339H0L 331939099 oRYdbgdymn 8603369mMmM3360 LodgEb0gMM MoBHgMobhyMo.

d.L. gmompob 3mgdoob MeMadbob LoMmmymalb FobodoMmmomgdL IMEHMB0BINLM3NL Eodobo-
LodMYdgM0 gqdL3gMadgbdHyma bodbgmmm BobgMs, 6abotg MahgMebhyMmymo HgdLHdab Mggnmomyma
3odh0oMgds sbamo gmMInm o 3gMmBIMgmo HMIBLBMMTSENg00 bb3doLbls EMB3DY, M3 seydnab
abodmzmym bgMmbL 0b®aMmBHadLbHPommoab LsnbHgMmgbm Zodmzmnbydo oJ393L. 83330Mo®, MMES
omydNgo0b yabm 96099 goohobab bognmbo ©ggds, Hgjdbhdn dnbo godmyngbgdab bL3gENRNZdLS O
bb3oe 090003969 gmgdgb®HadL BobLognmMgdymo xbdEns 9b0ggds. magdLgddn Fodmygbgdymo
obmgnogngMmo  dgomEalb  gomzsmabbobgdnm, momMadbobob gobboggmMmgdom 08603369mmM35600
omydng00bL bHMYIHIMYmo s HgJbHMdMn3z0 Mo30bgdYMxd9dN.

»5. 0M33Mg 3MPxMmM3nb LoboyzoMmymm LogsmmOomoab” JoMmmym MeMadobdn gobLognmMmgdom
0600369mm30600 Mmagn3zno 0d3mognmgdgmo Asbsmmgdnb agnbgins. gb ASbsMmgdn QoMmome
3o0mnygbg0s dIMbmmmadn aydmazmgdgmo i3Madgdnbs o JB3bm bobgmmgdoon Bnbooydgdab
M93MmEyEnMgdnbLL; obY39, aL3MOBENNL CMML EaHsmMmms BbJEngMo 39380M700L LOAZY6gdMSE
©o dM3ngMmmo sMobobgymo, 3ogMod MMagn3nms s gmnmbnbe3zg 39MEN30M ELIOYMYOYMON
00M3d360bgymn AsbsMmmnbm3znb.

0mbLy69053d0 oboMOBOLS o FgEeMydab dgommEgdom gobbomymos ©. 6gMgnsbob dogm
dabMmymydymo Jommymo 018Madsbob Logzzebdm sb3gdhgdn s boh3z96900s, MMA . BgMgENsbab dngMm
dgbmymgdym momadebdn Bysmm-Hagdbhob yzgms 3608369mm30b60 6070bLNS Fom3zamnbBnbydyO,
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LEMMOEOS dAMEBbMdamMa 3Mydab doMomoo bhomobHMo 6036900 s, gLods30nbE, Bobo gm0
LOMMEAbgmo HgLAHNLLEDIN FMoMagdbgmab 3MA3mgqdbyMma doamadnb 6ndydno.

The paper examines the translation of T.S. Eliot’s seminal poem “The Love Song of J. Alfred Prufrock”
by the Georgian poet and translator Davit Tserediani. Published in “Literaturuli Gazeti” in 2018, D. Tseredi-
ani's translation garnered significant attention, sparking discussion, and receiving numerous responses from
Georgian readers.

The importance of this study is underscored by the enduring relevance of Eliot’s work, which continues
to resonate in the 21st century’s crisis-laden and often dehumanized aesthetic landscape. This is evident in
the ongoing interest in Eliot within Georgian literary and translation circles, as well as in international aca-
demic forums and critical research dedicated to various aspects of his oeuvre.

The challenge of translating Eliot’s poetry lies in his modernist style, characterized by experimental
forms, frequent allusions to earlier literary texts, and complex cultural references. These elements make the
art of allusion a compelling example of intertextuality, posing unique challenges in translation. Specifically,
when translating allusions into another language, the nuances of their structural and textual features must
be carefully preserved.

In D. Tserediani’s Georgian translation of “Prufrock,” the logical function of textual insertions plays a
crucial role. These insertions are used effectively to render the lyrical hero’s unfinished phrases and noun
clauses in the monologue, and to maintain the functional connections between details, including logically
and contextually grounded additions.

The paper employs analysis and comparative methods to explore the key aspects of D. Tserediani’s
translation, demonstrating that his approach successfully captures the essential nuances and stylistic fea-
tures of the original text. D. Tserediani’s translation exemplifies a meticulous and sophisticated approach to
rendering Eliot’s work in Georgian, making it a valuable contribution to both Georgian literary studies and the
broader field of translation studies.
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969 gMmab dgmdab yzgmoedg sMbgodnmn 608sban. gbsb baanba Jabab, bodbgMmanm 9bsb — ABgMamody,
LodbgMmEM 960b dggmadn 960L 68330 g3L HM390L nbhHmMnsdo.

mohgMmobymyma bsbamdmgdnb LAMymyYymagom nagm-dbohzmym sbomaddg dbmmme 95906
dg0dmads bLogodoMmon, MmEs dgbbogmomos ob @mMmTs, MmImomslg 3bgMomn goAmMLEgdLb ™megz0bL
LoJdgmD, 9. 0. my 9LBsgzMamNs 965(3.

606009doMg bodMmMAdn gobbomymos MMIsbgd0ob ,,mgmMo Eom30Ls” o ,,09M3n0L
Lodzgmbgab” dmgn gbmdMozn s LHomabdHoggmo Mo300509MYds, 39MdmE, YgMoEMydy
3900b30mMg07™M NS BMIBIMMMENdAMY, 30MJT0YM odMMJFsms 07 d9BMMNBIMS BYO6J303DY, 36dYdNL
0M030x9MM36900%79, Bababgmom BABsms TMbToMygdab bobdoMmgbs o d9eMYdaL bHomabhngyM
©060367mgdsd7.

069Mmmab 960bs o bHoMob 3338 YyM3zgmm30b 063930 933™Mg33MmMs 0bHMLDL. 88 ™y nd
d90mgadgab 9bmoMmozn 3mdoEns gobobadmgmgds dobo edm3znadymgdom Fdmomonymo 9b60bso o
©03Mg9dhg00LoI0 S, M3Ms MJds Y6, guaabbdmob ndab A3969000, M7 Mmgmm 9Mbydnb 36gMmab
0gmmoymo dgbgoymadgdn d90mJdnmgdadn gobbbggmgdym 960b, Mo F0Bbom 0ygbgdb mggbosznm,
xRMdIMMMan M my 6306 gomdmMmag MabyMmLbD.

069Mmmab,,mMmm3569000 bgMNsd039m, 30MY MMTgMNdg bb3s MebodgMmmazg d6gMmannb Bngbgddo,
9mE9dgmns momgdab dgmEg Loyanbab bagsmmzgmmb 3bmamydab Mmyma s bunbHamMgbm byMsma.
qLbss gfMmmo 3MEgmo IgHoxrMMs O Y39modg Logymabbdm og abos, MMI gb FgdHoxrMMs MMTOZOWIY
©3d0gMmymao. gb dgmmg Bogma 86gMmab g6ss“(dh. Fo6GHIMas 2005).

moofm Abgndob MMDs6903d0, MmMIMgdn3 9904060 LogoMm3zgmMb  AIMY3nEYdMdL
390m3bogdnb 39093, 003bgezs@ MmooMmgymob 3mbiMahamo bomogMmaby: ,,09mM0 oM30Y

1

L,OMHoLHYMO goahMoomydy’, ,,00MIob LOd3YNbgEn” o bbls - 36gMomBs d0BobInTsMMYMLC,

* A396L 6odMMA 30 dn3d0MMgm MmgdbogmbgoL: Jomamgamn 9600 3ob63sMm@gonon anggbozmbo, md., @.11950.
®. VIII. 1964 (89000938: J93m); 8. 6908360b ,,JoMmagan bobmbodos aygbnzmbn’; 5. m603BAL ,,JoMmmyann
n@nmMd900* 0. bdbmznsb ,,Jomoryan bs@dmzsbn bodyss-0198s60* https://idioms.tsu.ge/.
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939y60Ls ©@d LOOMBsEMYdAL ZobogMmbomadmMo, bodasbdnm godmym Pdmo3zmMgbo 3MmMdMdgd0,
Mmdgmos dndsmo JoMmomgao babgmdboxgm gobboggomgdyma boggMmmbomoms o YygMmomgdno 36s
ymgomoym“ (bsdgEbogmm 3mbaxgmgbizns 1V, 159).

bombym, LobogdMm 9b6sbL, 96EOBOL, 030390, BMIBIMEMMENBIYOL dggdmosm dmogmo Bg-
9mg09090s dmobnbmb 330mb3zgmdY, gobbognmmgdom bdnMo godmnygbgods nbnbo §39¢M9gdbHadd0.

ymMomgosb gogsdsobznmadm ®MadIMmmazndadgodsg, 99hy39maoab gobboggmmgdym dgbod-
mgoMmMOnddY, MmMImgonE Jabasb gbmdmog ammIyemamgdsL.

monsm Abgndob mbdymndg080 33b3zwmgds: BMdIMMmManddgon, MMIMgonE LOYM3IMAMIMOOY
393ME39mY07m0 s sbsbymas sMmbgdYM MgdLozmMB9d80 (M3330 J35 gbsms, 3x3gada badsmmydgmam;
ob3gOMEL gymby; 960 630g3L; 1830 J30L dbambB; IMyL30 doysyyMo; 390 J3ob sbMmanbyodL;
Jomo 90090mEs §60990s...).

3o0mmgdgon, MmImgonE o oMob EodmbIgdgmo A3zgbL bgmo omMLydy wgqdbozmbgddon
(339M0b 3909; sMyRIDY Pd0M; gds aMOMB; 393) Mm ydoms; g9mb ¥60; 3d900 s3gd6s; JO73aL Mo30;
9695 99(h3Mg39...).

mosm Abgodob gbmdmMazn bHomab gMmo-9M0 FodmMboBHYWgdoE 0330Md® 0339M9ds 36OBAL
oMabhobambymo godmygbgds ®3JLHNLamM30L dgdho 9JL3MaLOYEMONLY o EodoEgMadEmMdab
9060g900L 3096001, 36D MMognbomyMmam 9MBydnb 3mbHhgJLbHL o dnb dogbom Jabab Logyomom
3MmbhgqdLbhyM 8608369mMmMASL:

10000000 nmgddnb, 0mMya: EsLYBLYMYd90 3m dommdon, gnbwos, Bom-3om3g, bMmgzs-bMm-
39009, 0894796390036 0bNb0ES IMmMmasbmmbs, dMmmAs MM dosMmBomb NFoMddEIEs, 3J0dx6 Mm dmomy,
89007MmB, sdmogszsmpanmb, dgMmg 3yMmoiE dm3s, JohmL 3yMom oy MomsE YoMababam“ (133., 29);

969Momn gobbbzo390m gMMIgOLLE §30833DMOL, MMIMgddnis dgE3mnmns baymabn bohysze
ob Mmdgmndg 990sw39bgma 3MaA3mbgbho. 3b6gMmomo BgInbyzbom ZoMao 03bmob bombymo
bo®hys309Mgdnb 60d7ydgoL, AbxgMMOnbamM30L 0Yygb9gdL Fom o 3MbHJLAHNL nbgE300 Mo30o3 33NL
30©3G:

»88M000. 3gmboo. s. ggmbns. Lbgzs sMi3 sMo@gMns Bymabmaxgma: 3gambos: abog bamggzadoo:
RomMg3oL Asymans bymobm*“ (133., 87);

603MMABy dydomdnbLL, doMomo@a, 3dsdmygbgdymons 33ma30L d99wIan dgomadn: 89wo-
Mmgdnmn, m3n0bmdMazn, smbgMmomn. 33m930Lob 00305MMgo BMBgMEMgnymM godmbocg30990L
©o 3bEadgdL, MmImydnE d33959M9m oMLYOYM™ MagLbozmMbgoL, o3 JgEoMgdolL Lodyomgdom bom-
Mo BoMImMABEe madbozmbgddn oMmLYdYMO BMIBIMEMMENDdTYONLs o obEEdgOAL dLZo3LYdS-
3960Lb30390900.

090930 — mosfM Abgndaob 6569M7dd0 nmMgddob sMmoxrgMmos nbgmon, MoE BMEbom dgthy39mgdedn
oM 33b3090MEL o 3ByMEMASL oM godmgygbgdnbmb, GogMad nb gobboggmmgdymas ndonom, MmD
,,000030M00, JoMmngmo bsdzomao, bobbmom, bmmzom, ggoMm-zomegam, bymsdmb3woabom, yzgme
oMm3dn godmamom-gsdmbammboaa bohyszom, 3dmomammonm, 3smdsbn 960m..  (gns bmagMas,
2015).

96gMomn ymgzgmogzg LAHIbaMHIWMALLZSD Zodngbs Lomgdgmab 0o30LgdYMBs Fodmbo®3od
©s bhoyMds 9gb39MNTgbHY0Ts. d90940b6s LomEMo® 3obLb3e390xWo o 3gmambdmgabo bEHnmo,
Mm3gmoE 9M0o 80dsbL gababyMgdMmEs, MM bMYMOE godm3zmnbab 960b 3mbgbznsmao.
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Language is one of the most essential markers of a nation’s identity. Language is shaped by people,
while written language and its monuments leave lasting traces in history. A thorough ideological and artistic
analysis of a literary work can only be achieved when the form - such as the language used by the writer - is
carefully studied.”

This work discusses some of the linguistic and stylistic features of the novels White Bear and Bermuda
Triangle by Otar Chkheidze. The focus is on the function of phraseology, paramedic expressions or apho-
risms, the variety of proverbs, the frequent use of nominal verbs, and the stylistic purpose of comparisons.

The study of a writer's language and style has always been of great interest to scholars. A writer’s
linguistic position is often determined by their attitude toward their native language and dialects, revealing
how their theoretical views merge with the language in their creative work. This also highlights how they use
lexical, phraseological, and linguistic resources for specific purposes.

Otar Chkheidze's novels, more than those of any other contemporary Georgian writer, offer a complex
and fascinating picture of Georgia’s life in the late 20th century. This portrayal is like a broad metaphor, and
the most significant aspect is that this metaphor is encoded twice: once through the story and again through
the writer’s language (Chanturia, 2005).

In his novels, especially those written after Georgia’s declaration of independence, Chkheidze, through
titles like White Bear and Artistic Coup, deliberately emphasizes the core problems and dilemmas that the
Georgian state should have been particularly careful about (Scientific Conference 1V, p. 159).

Chkheidze's use of folk and colloquial language, proverbs, and phraseology has a powerful impact on
the reader, especially through subtext. His writing showcases a special skill in using speech for linguistic
expression.

In his works, we find phraseology commonly seen in dictionaries (e.g., “a stone was stuck in the head,’
“a ruler in the stomach,” “it broke the heart,” “the tongue was lost”). There are also expressions that are not
found in existing dictionaries (e.g., “beating the dice,” “walking on Alucha,” “drinking the road,” “holding the
kuku”).

A distinctive feature of Chkheidze’s style is the non-standard use of proverbs, adding expressiveness
and credibility to the text. Proverbs blend seamlessly into the context, creating new meanings specific to the
story.

For example, he writes, “It is said gradually, otherwise: yes, the dogs will smell, they will snort, sepa-
rately, in packs, they will also snort in the distance, if the ball reaches them, they will warm it with a ball, they
will snort, spit it out, then the bread will come, bran bread or something worse” (1p., 29).

Chkheidze also changes familiar proverbs, adapting them to fit the context of his writing. For instance,
“you think. You think. And. You think. There is nothing else in the world: you think: it is also said: it is better
to be dragged than dragged” (1p., 87).

This paper primarily employs comparative, qualitative, and descriptive research methods. We exam-
ined phraseological expressions and proverbs, comparing them with existing dictionaries to identify similar-
ities and differences.

Otar Chkheidze’s writings incorporate language that is deeply rooted in everyday speech, yet he in-
fuses it with a unique style, blending tradition with innovation. His work reflects “real Georgian, with blood,
flesh, surname, soul, word that has been tested throughout all times” (Khoferia, 2015). Chkheidze's distinctive
expression and stylistic experiments set him apart from the standard, creating a benevolent and dynamic
style that fully reveals the potential of the Georgian language.

* Dictionaries consulted include: Explanatory Dictionary of the Georgian Language (vol. 1, 1950 — vol. VI, 1964), A.

Neiman's Dictionary of Georgian Synonyms, A. Oniani's Georgian Idioms, and T. Sakhokia's Georgian Figurative
Word-Utterance.
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390obhMmmab 365000 MbHMMENyMo Eo®Yd670s dgEamgdamo dommmmgnaob boxydzgmdy
dgLodmgogamoa. 369000 MMmagmbaL LNdMHYIBY OLLYIBgdMOE bogoMmms oENbEIL JohsbhHMmmanb
36039MboyMo  Foomemgqds ©o dmbEgb gYbsdgbdhmn Bdabsombydolb ggb3mongagns dab
mmandgm gombmdn gohoMmgdab d0dDb600c. dbmagmoam bombos dnmgdnbs o bogMsmym Hgdbhoo
33mM93000 ©306©9ds, MM 3odHobdHMmmanlb 3MmEqbyomyMo goggos 36039MLIMYMNS s FoM33973M™N
00600093MMO00 bobonomEgds. 30M39m ymzmaby, 36@s dmbab 3odobdHMmmanb 36500L godnz3bo
0oLbmob LYASOHNIYMOE dbmMmmb Tymxyo EoEgadnL, 3MOBOLOLS ©S FoMEoy3smn goboanMmgdab
36909000306, DMBOO®, IZohobHMMBOE® Yoo AsoMmzemmb Imzmgboms 833900M0  d90MYbnds
30M9bmMoO0L3x6; MPYBES oM bngznmn, sMdgE bMBOS o Lodnbym yMAbyMOE 39300 I3HSbHMMQ,
330m30L gobybodmzMmama damadsmgmods, ymangmgoob goobizms 83530Mmbdn. M3 3oMobHMMRSL
3MmMEgLLE 3o3000Mx00, onM33g3s, MMA J3(HSbHMMR, HMIbLEYIOIBbH MO obsdsdngMma gMmmdab
7930M0 EsMM393s o dobo dgbadsedabo bogMomymo 3MEBbOL V30M33s, 967 3MNBEN3Ms o30b6yqds,
90L0 06330 9010379M0 Foa33MYd0M, HodYL aMM3930m 06Yygdv. 3ohobhHMmmanb 398930 gMHo3ns
09hox30d039M0 ngMmamgogmo 39MM03oMab ©o3eMa3s, Ml JoMmym gmmgimmmdn gadmbodymos
ommmob 3mdznb ©og3a30m, 09MTgbnb dmgMom, sgznb bob BodEg300m ©s ,633M0c 3oL godbgzn®
39933700L dyd0bL goyhnboMmgdom. 39MEH030M™MNL O33M330L Bs33MOE JohabHMmyyma 37093700
9m3y3900, Moasb B3L369mab, d9oL36gMaL o J390369mM0bL Lds303d0Mydgmn bywmogMmo ,30000"
oMaMmbyOMds 897dmMyd™a® 89393L m3mnbAznmMms Fobdg FMdMaMOSL. 3odobdHMmmanb dgLbedg ghodn
0339330090900 bogMomyMo 336HMNL 39M333LMB, MdEeb Jb gobybomazgmo s PebBdMAnmgdm
326MM0 sMaob ob 080696¢HyMa bLobynbo, LONEEbSE LomMO3aL 0MgdL bogzmmoe dmgma LodMozmob
690M0g0. 3oobhHMmmyymo bmgnsmymo my 3MbIMmmmanyMmo 33momgogd0 MgomyMa 3gHoxndozyma
0003969m900b d933™0b Jga00. 9MFP65L obnzs x30dN3YMe® 03039 dd30MNY, MYIEs 3MNdboL
Bob3mnb 39893 nboE 30 sMIMIMOSE 0J3s, 6Md30069003 03039 N6N30Y00 3MNS6, MPYIFS sMyom
©03803Mo™g00,,9M033690b FMbydnm sgMN3696, 0Ly MMA 39ME 30 LEbMOB96 §MMBS67mL* (IMNTdE
0353535(h00 39Mabo 15:23,24). 300-0735L OMaEMUL o hgMosmymMo badysMmb dmA396900m0 As3gHoamds
0MHM3939 o 0B3M700 ABEYOS 08 39gmdn, MmMAgmog A3gbL Ladysmmb(loka) goMmb 83MI3L S 0Eo3L
93960 bydHoWyMo bygmmb d6gmo dogmydab, ,,aMagnbs o dogmgnb’, 3003385653 xMYdgmn domgdab
990m®H939000336, MOEESH6 ,domamn M3630L doangdb” smsm sg3m RsMgz0b Jgbodmgdmmods (Guenon
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2001b, 173-174). Ly dMAMME 33M0-0335 0788 B0NL, HMB ymagzngMgdab 3MM3MM30900 baB0bssMBEYZM
6036000 MogEYds O 019MaMJ0d M33dYnMs 3a]0s. 93MmJab byma 03M0bmMgds badabymydab bymom
dohmaoMmdohnom. badysmmbL 3gbHM0L Po3eMa3nb YamMa3Mab dnd9dsE d0dM MO HMONENS 3336L oMo
39M9396 GoghmmgoL, o6 09690Mn3-gn3myMmn dmbsE3zmgmodab 3MmEgLL, 9MedgE Mo3s® o3 396HMabL
3060306 ©bgmomng bMBOSL. 39bhMao 0306ygdb, MMA nb dbmeme dshgMmoomymo Lodyommbznbo
3mayLbog, m3m0b gomgdg bodho - 39M3L, mobob Bgbgddy F9dgoM 3MMmLL BoMIMaagbL, MMl
©gmdo-smogmds HMsbLEIbabMMn 3Maybab 6900090 AM3NEIdYMN. nd39Mns 0306ygoL, MmD
00L0 036900, melting pot-0b MMML sbMYMgdEIL Lb3sELL3s bambobmzab - YLdM3M™M 5M dMOL O
9oL oM dgydamns 3m0bgamb 30LRSb BYbLdgbhyMom gobbbzozgdymo gmbmgigmbyMymaoa 539135000
3Mmodmgds. M3nbsb onbs gMg3s, M3 FghoxrmMmymse J9700030909mms dgmse3b900L, HMmbsmymo
063m3y%09MHmo0b ds00mmbob gmomanabgym dm@0n390L 08gMmMmYOL (obogma 2:43). 3ohobhHMmMR
30Mm3673m mbgdy 3x0Mabnm 3an0byds: bogMmamym bbyyandgdmEannma 9939 9©ad0s67M sb39JdL,
3330b 3MJgHn3L 30M3s3L s 3bm3gmab EMB9DdY ASBMEYMEYOS (sBngma 4:29,30).

The ontological foundation of the concept of catastrophe can be explored on the basis of compara-
tive mythology. To place the concept within the framework of logos, it is necessary to identify the universal
mythology of disaster and explicate its fundamental contents, in order to pass it through a logical filter. By
researching the myths and sacred texts of various peoples, it becomes clear that the procedural understand-
ing of disaster is universal and follows a certain order.

First of all, the concept of catastrophe should be distinguished from the related concepts of fall, crisis,
and inevitable destruction, which are semantically close. In general, catastrophe should be considered as a
sudden turn of events for the worse. However, it is not death, but decay and becoming a terrible monster that
constitutes the catastrophe - an indefinite state of dying, the transition of being into apeiron.

If we understand catastrophe as a process, it becomes clear that it begins with the sudden violation of
the original unity with the transcendent and the loss of its corresponding sacred knowledge - i.e., the forget-
ting of principles — which leads to ethical degeneration. This process begins with the violation of a taboo. The
next stage of catastrophe is the loss of the metaphysical hierarchical vertical, which is expressed in Georgian
folklore by the fall of the crystal tower, the cutting of the “bermukha,” the holy tree, the felling of the poplar
tree, and the disappearance of the Tsamtsumi spear that “tears the sky with its tip.”’

The loss of the vertical has truly catastrophic consequences, as the absence of the spiritual “ladder”
connecting the overworld, the middle world, and the underworld makes it impossible for the sons of God to
move along it. The third stage of catastrophe is related to the loss of the sacred center, as this indivisible and
dimensionless center is the immanent origin from which the order of all things originates. Catastrophic so-
cial or cosmological changes are, in fact, the result of shifting metaphysical determinants. Arjuna’s Gandiva
is physically the same bow, but it becomes meaningless after Krishna’s departure, and the Brahmins are the
same individuals, but drunk on alcohol, “they beat each other with sticks so that they did not even recognize
each other” (Srimad Bhagavatam Purana 15:23, 24).

At the end of the Kali-yuga, the apparent closure of the material world breaks, and cracks appear in
the wall that surrounds our world (loka) and protects it from the attacks of dark forces from the lower subtle
realm - the self-destructive forces of “Gog and Magog” - because the “powers of higher order” no longer
have the ability to intervene (Guenon 2001b, 173-174). Finally, Kali-yuga reaches a point where the propor-
tions of existence are reversed and the hierarchy is turned upside down. The spirit of the age becomes one
of horror and matriarchy.

The main reason for the loss of the center of the world, according to biblical tradition, is not external
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factors or the process of natural cyclical change, but the internal moral decay of the center itself. The center
forgets that it is merely a pole toward the material world — an icon without God, an idol, a colossus standing
on clay legs, whose stability or instability depends on the will of the transcendental pole. The empire forgets
that, as a melting pot for different peoples, its nature is not infinite and it cannot assimilate ethno-cultural
groups that are fundamentally different from it. Iron is mixed with clay, metaphorically repeating Babylonian
motifs of bringing together the incompatible, of total inclusiveness (Daniel 2:43).

The catastrophe manifests itself through hubris on a personal level: the sacral disembodied king loses
his human aspect - the archetype of Adam - and descends to the level of an animal (Daniel 4:29, 30).
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oMLbgomMOoL Bdmasn bobnomnb obgmn godmbomgzedngdn, MmammgdoEss: ,a3mambgdn y39mabo
9mboydMmygd0 sMnob”, ,3magmbgon ya3mm ghLb ModeMozmdgb, 30Mg dnggdn’, ,,004900 Mmbomgdo
oM oMnob” o6 ,00490L yi3Mm 3o bgmbgms g3, 30Mg 3MgmbadL”. doybgoozom ndobs, MMAI o0
099330090900L gd30Moymo 9(H303909™Y0900 ym3gmm3znb of 3MbadMOL, Jgodmgds goM333xM™0
bondsmommyg do0bE 0ymb o0 odmbomyd3z0090d0. MmagmME dMazammabmazsbn 3393900 ohA396900,
L9gqLadL AMMAb oM oML 3603369MM3060 gobbb3zezg00 LoydMAL, 30mb3nb o6 LBsZWNL y6oMab TbMng.
03939, MmagmmE AdBL, BonbE sMmab bganBymsda bYgbob dnbg3nm gsbbbzszgodss (Yang, Y., Tam, F, and
others (2020). Men and women differ in the neural basis of handwriting. *Human Brain Mapping, 41*(10),
2642-2655. https://doi.org/101002/hbm.24968) s bdnMs gMmon Jgbgo3znmsg dgbodangdganns goggodns,
BobgMmo dodMmmonmo bJgbob Togm sMab TgbMmymgdymo My dgEmmoomn. gb gobbbzozgds oM sMmab
0000L godm, MmMA 3005353900 DoMTo360 36 YYynMoMgdMbn 8M0ob; 88 oMgdmydsb Medwgbndg dndgdO
396030Mm0Og0L. gMmm-gMmn yzgmody 9603369mm3608 3dobLb3ze390900 H3060L LHMYIHYMILS
x969300d0. AgAL dmbLYbg0sdn BaMIMENEagbm 0d LodgEbngMm 33ema30L 89wY390L, MMABgmnE dn30MY
99L39M0396(H900L abdsMmgodnm.

bgmom 69Mo 3©adnabob 3m33mgqdbyma yboMmas, MMIgnE 9uydbgos H3060L 3mmMonbaEnsb,
MmdgmoE, ma30b dbMng, A3g60 3gbLogMxdNLy O 8139 396Mx00L oodHnyMmadsLb dmombmaL. gb oM
ofM0ob 8bmmmo 0da3xMa 3MmEgLbo; gb Mgsmyma Lozdom Esbzgbama AmbmMmagzss, MMAY0E IRMM
Moygmo 3Mmzqbos, 30Mg A396 33gmbng, gobboggmmadom d0ggoobm3znb. dsmm3znb, 3063 oM 0E0L
LOZYMIM M3L 9300b70s, Mo 3MNb obzgboma dmBHMmMmPYma nbsM9d0, J6O 33dDYLHM™, MMA gb sMab
bgmobs s M0Mydab 33EnMabo 396m9dab gosdHoymadab 3MmEgLn. 98 Ambmmym P6sML A3zg60 3060
039 H07MaoL, MmMEabLE 369Mm, 3bahozm o6 bb3s 3E30MY PO30MYd70L 3039Mg00 bgmgdano. BoMbymads
333939000 oh3360, MMD gmambgdL bdoMo® P30m3M©Ydem b yboMmo yimm sMmy, 300Mg d0ggob.
003bmb, 89330dNd V39330MEIM, O MmagmM 0yg69096 gmambgdo o8 36sML bbls 3bmzmMgdabayam
LohPYSEN90T0, MMEMMgdoEss: JoMa3s, bgmbagddg s dbgegbo sgHogmogdoa.

003039000 3ob30000M900L gMYd00 dEMI M sbO3d0E 30 89330dMNY EO30330M©Y0), MMIMM
0Y9690L gmgmbgoab y3ghabmos 3oMmg Imbmmym P65MgdL 0bgon M8858500L MM, MMEMMYdNEOY:
boh39, 3oxgMI©Yds, mMxnb7000 Modsdn s domn 30606060 3005008 o 3gdLyLbyeMagdom d9a3ModL.
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0gmmg dbMng, 004900 bbgs AmbHmMmIm 365M70L 0Y969096 330l MML, MMIMadoE3 JBMM FgHo
9m03o3L bomdomb, bhmdsb 86 dMgsgM dMdmmsbsE 30. M7 Y9MaMdnm o39330M©J00m, ImbmMmyma
3960Lb30390900 bgmbgMmodonl 8900A6930. gb oMb 3obLb3e39d0s Sbmms BMB)ddn s 0bHgMzamao,
©obMomo 06 AMAMa30mad Mo BgMo.

9L, M MmJds P69, 3M 3MHab 100%-000 M36303I3MHPMN §Mc0 s 08839 domemgnymoa bgbabmzgab,
003Mo0 gMomo LJgbob dEEB036900L PF9gHaLMOLL 893L BLE3LO M30L7dg00. 300b Bogamnmns 3othaMo
Hhaboo, MmIgmog hogodoMmy bobodoMmTn, LogMmmedmMobm badogbymm bLiMmab gofMmamgddo,
0odnobms 330Mg 333x8mMob. 99L39MNT0MHNL QoMamgddn dmbobomggdlb BngEom Lb3oobbgze
bgmbobgmob am@mgdo o 6o godmygbmo, Mmdgmoa LJgbob BoMAMBToEaxbaalb dgndmyds
ymaznmoym - dsdmmonmo oy dpgommdnmn. 3sb7bgdab 3dg@Habo 6obogmn bBEMM JgxsLYdsL TIMOES3.,
003M00 5339800 goM3339® 6560Mb 3MOLEMMOE 3JMbS godmEzbmonamo bggbo.

093M03s vET0060s, MMIAMYdTsE Jommym 960dg BgMmo-3nmbzs 0bLBs3mMgL, DPbHo 030bL,
Mo0©9600 3608369mMmmM30600 sLMYdOL dMMMAY s LEMM 3MBNENTN, 3MoRgdnb dgLodsdnb EMbYdY
©obgMmy, Moaeb Lb3sgzsMo dgadmads gL gMoxwgds bLb3zs sbML ogdLasgLbmbL. odob dogomomo
Jd90dmgos nymb obm <b> /kh/, Mm3gamog, oy oM sMab EsbMymgdymo, dgndmgods godmayymgomegb,
MmgmmE <b> /s/, M3 dgndmyds ES30BaML d3nmbzgamn. 3MgdgbHoEnsdn 39 goh39bg0m yBMmM dgch
0035M0mydL, MmMAmydois smdm3ohnbg 08 093009 AgdLb 3oM3zqg 33w935d0. sbg MmMA, nbI0L 3nmb3zs:
JoMmoya bganbgMmodn bgdgbmoMmagzn gobbbzozqdss My 3oMm3zbymo gobznmomygds?

”n u

There are statements like “girls are better speakers”, “girls speak more than boys”, “boys are not care-
ful”, or “boys have messier handwriting than girls.” While many of these claims are not supported by evi-
dence, the last one may have some truth to it. Numerous studies show that there is no significant difference
between the sexes in terms of speaking, reading, or learning abilities. However, there does appear to be a
difference in handwriting (Yang, Y., Tam, F,, and others (2020). Men and women differ in the neural basis of
handwriting. *Human Brain Mapping, 41*(10), 2642-2655. https://doi.org/101002/hbm.24968), and often, with
a quick glance, you can tell whether a piece of writing was done by a male or a female. This difference is
not because males are lazy or careless; there are several reasons for it, one of the most significant being
differences in brain structure and function. In my presentation, | will present these findings with the help of
research studies based on some experiments.

Handwriting is a complex skill that involves the coordination of the brain, which needs to activate our
memory and also our muscles. It is not just a physical process; it is actually a fine motor skill, which is harder
than we think, especially for boys. For those who don’t know and ask themselves what fine motor skills are,
it is the activation process of small muscles in the hands and fingers. This skill is activated by our brain when
we write, draw, and do other small tasks with our hands. Past research has shown that girls often develop this
skill earlier than boys, and we can also see how they use this skill in other life situations, such as embroidery,
needlework, and similar activities.

At an early age, we can observe that most girls use fine motor skills in their games, such as drawing,
coloring, and playing with dolls and their tiny dresses and accessories. On the other hand, boys tend to use
different motor skills in activities that involve running, jumping, or sometimes even fighting. When it comes
to handwriting, if we look closely, we can notice differences in size, spacing, whether the handwriting is cur-
sive or not, and whether it is more rounded.

Of course, this is not 100% consistent within the same biological sex, but most people of the same
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sex display similar distinctions. For example, | conducted a small test with a group of people in Khikhadziri,
Georgia, where participants were shown pictures of different handwriting samples and had to guess whether
the handwriting belonged to a male or female. Most of the time, their guesses were correct, but there were
instances where a significant portion of the group made incorrect guesses.

Many people who learned to write and read in the Georgian language know how important it is to
write letters to completion and in the correct position, as otherwise, they can resemble different letters. For
instance, the letter <b> /kh/, if not properly finished, might look like <b> /s/, which can confuse or irritate
the reader. In my presentation, | will show more examples that | discovered during my initial research on this
topic.
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©mm P6039MmLbIMYMO 30(HI3MMNSs. EMMOL 303 33305638 gohgbnb EMNELb snbym. LYB-
yob gho3d3dg 030 dBmgon 3608369mmoob dgmbg mgqdboszgmo 9Mmgxmgdnm godmnEgdmoy, MydEs
Lo3MIYBbngaEnm 3MmEgbdn dobo Obs693MYdNLS O o3MB3MYHgo0L doyENMYdMMdY godMmn339mo.
0mb0dbymo 3MMOMYTs 9@ad0n3b63s dMIPM 90039939 T9hMozgmo EMMab LadYomgdom oogme.
990M03gmo @Mm oz3moo oMmomo dmbs3390m900b gsdmadbod3zgmn wgqjbosggmo gMmomgymadom
3500mn3gds, MmIgmams dmMmab y39masdg oo dmbs33gmas Bgann / Bymabswn.

9mbby6900L B0DS60S Bagnboab EMMYdNL godmabs®3zgm gbmdMn3 Lodyomgdsms bgdsbhonznb
3obbomgs JoMmomym o d93Mym B3nMmbohyzngmgdsdn; 3gmdme, ndob A396900, ombadbymo mgg-
bogyMo gMmmgymgdo dbmmme LYdMBEYM Mmoo dMbs339mMgoL 83MbB3MYM9d96, My LMmAL dmgoE
0600369mmMO0d93 30m0my096. JoMmymo ©o 973MYmn dmbBsEg3900L Fgomgds-dg3nMab3dnmydom
LonbHgMabmMs Fom dmMmab AbEe3LY0s-3obLbb3ze3700L godmazmgbs. 88330M0 Joamds 3603369mM3560
mMo 035mbadMmaboo: godmagmgbb MmammE FobMmyma Mo30bmdyMYdg00L b3gEnxr3sL FgdhMazyma
©mMMoL  godmboh3o0bMb  o30330M9000, 0by TLES3LYdS-3obLb3e3900L JoMmmym o T93Mym
9930M07a doboydL dmMaL. bognmbab 863 NBL Fobbo3YMYdYM nbHMaLLY S 3gHPomdsL bdgblb
9g330Mmbohy309Mgdab 3MEgma gd3nmoygmo doboms; 0gn ImoEs3b mnmddob yzgms Jobmb, MmIgmms
60038900 LOY39699000L gobTozmMMOLd0 Bg3nMa© 3MEBIMEIOMEY; NLbNb0 AsNBgMaL 33036, MPYIEe d9BH-
6o3mgdsm 060MAY69096 3d39maL bonbgmmMdsznm 3meb.

3MEgmo gd3nmoyan dsbamab (d0gdama Hodbhgdn, 3mM3Zbyaa dsdgdn, 39andg dmdangdyma
608938900) 365mM0d0 0dmg3s LabEM EoL336900L godmMmbabaL Ladysagodsb.

606000900My BodMmdn BomMAMoanbb Loobaglb, MoEasd dob RsMamgddn LOLHITIPMOE
30M39ma© gabnbomyds 6gmnboab Mmgdnbdmgen s 3Mb3MgbHnmn dbnd369mmdgdn JoMmomymo o
093M3ymo 9930Mbohy309M9d0b 600739000. g330M07yma FoLomNL EOLETNTe350mMaE odmynbgdymNy
omBgMmom-bhohobhozaMo, nbHMmMmoym-dgomgodnma, LobdHogdodhyMmo s JoMangdsdhymo sbsmadal,
399 3335mdnby s gmogohsEnab dgomegdon.

0mbbg6905d0 gobbomymos Banob Mmoon IMb60337300900L s3603369mo @agqbogyMmo gm-
0M99mMgdn Jomoymbs ©s 99a3Mymdn: gedogbyman/gedsmbyaman (gm3nmgman), Bagbyma/dsmbyma,
390mEamads/sdmmhnmo, Dodmsmo/Omommbzo.
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MmamME3 339300 dhH3909, sbndbymo ghmagngmagdo 3mbiMgHrm oMmmom Imbo339090L sm-
60060396, 303M00 Jom 84300 DMBs0 EMMNbL 3b0d360L FgbodmgdmMmoOS3. JoMmmymn dMZs EMmML
3MadmdabHnmn 9Mmgxmgdncm gadmbohozL; Jogemnma,

(1) ,[0L] DodNIM-BaGbYM... 3oyAgMYOMOE EJ6dYIMGOES... (JoMmm. bamb. dMa3M. 2009:37).

00339Mn 3madmdohymo BoMIMbsgdbn 973Mymabm3znlb oM oMab Eodobsbosmgdgmon. mMngg
960bmM30bss OFsbsbosMgdgmo -mds bRNJLom BoMdmgadbomo bobgmgdo, MMIMdNE 3MB3MIDHIM
mMmdn gobdgmmgdo dmgddggdsb godmbEndgb:

(2) dsgbymmonm bmxyzgmdn 803©033M; dM.: BaMbymmdnc bmaggannds dg33yMd.
mM039 96080 03039 LYTsbH030 PJFYHILO® sMBIMNMOE FoAMNE9Ddo:
(3) ym3gm Doxzbymb, doM.: oMo dsMmbyMmL ,,ym3gm Baggbymdn”

ygmomgodsb 0943g3L Jomomymo dgbohyzgds ,BsdmMmab 30MB9“ dmgdgmo odLHIOL MMV,
39Mdmo, 90 oBIMMmO0L EobLABynbny, DMEs® @MML smbndbozb BIbNLLMOo 3603369MmMONL
,0OB3FMME” BMMTs3, M. 393MPM0 ,DMoIMbZNIMN*. JoMmmymadn bs-m 3MbxndLbNnsbo Esbndbymydalb
Lobgmo EELL 30MsMYdnm 6MYB35d0; 893MYT0 01839 bLYTabhHngznb MgjLyds EsbndbyMadomo dMYLb30L
mM3obymo gmm3nmss gadmEgdyamo.

33m930L 39093900 86033690mmm3060s LogymMn3 ™nbg3znbH Mo o dMInxbozg @oMagngdnb
39ML39JH030000s3.

Time is a universal category. Humans have measured time since prehistoric epochs. Initially, time was
expressed through lexical units with general meanings. However, as communication evolved, the need arose
to divide and specify time more concretely. In the earliest stages of human existence, this problem was ad-
dressed through metrical time, which is expressed by lexical means denoting countable units of time. Among
these, the largest unit is the year.

This paper aims to analyze the semantics of the language used to denote seasons in Georgian and
Megrelian folk literature. Specifically, the paper demonstrates that these lexical units are not limited to the
semantics of specific seasons but also refer to time in a general sense. By comparing Georgian and Megreli-
an data, the paper identifies both similarities and differences between the two languages. This approach is
significant for two reasons: first, it reveals the genre’s peculiarities regarding the expression of metrical time;
second, it highlights the similarities and differences between Georgian and Megrelian empirical material.
The issue is both relevant and intriguing due to the rich empirical data found in folk literature, which spans
nearly every genre. For centuries, this literature was transmitted orally, and while examples were recorded
later, they still preserve the most ancient codes of information.

An analysis of the ample empirical material (including printed texts, corpus data, and field material)
leads to reliable conclusions.

This paper is innovative as it represents the first systematic research of both the general and specific
meanings of lexical units expressing seasons in Georgian and Megrelian folk literature. The empirical mate-
rial has been analyzed using descriptive-statistical, historical-comparative, syntagmatic and paradigmatic
analysis, as well as fieldwork and elicitation methods.

The paper analyzes the Georgian and Megrelian lexical units denoting seasons: gsdogbyeo /
aodambyann (gm3nmgmo) (spring), doggbyan / dDsmbyma (summer), 998mEagmds / @sdmmAnmoa (autumn),
Dodmsmn / dDmombzo (winter).

Research has shown that these lexical units denote not only specific periods of time but also general
time. In Georgian, general time is often expressed by compound words. For example:
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(1) “[obL] BoBMM-Dogby... donhgMgdmo® sdybdymgds..” (It was running non-stop all year
round (literally, all the winter-and-summer) (Georgian Folk Tales, 2009:37). Such compounds are not found
in Megrelian. In both languages, nouns with the suffix -mos /oba/, denoting repeated actions during specific
times, are present:

(2) Bog3bymmodnm bmxgmdn dn3©033M; cf.: DoMbymmodnm bmxggmeds d939Md (In summer, | go to
my village).

In both languages, this meaning can also be expressed descriptively:

(3) ymzgm Doxgbyanb, cf.: oMo BambymL (every summer).

Attention should also be drawn to the Georgian phrase “ds9mMab 30MD9” (on the verge of winter). The
speaker makes the time more precise, specifically referring to the beginning of winter. General time is also
expressed using the prefixal form “bododnmme” (for winter), cf. Megrelian “dmombzndma.” In Georgian, the
circumfix bs-m /sa-o/ is used in the adverbial case. In Megrelian, the lexeme with the same meaning appears
in a special benefactive case-form, denoting purpose or function.

The results of this research paper are significant for linguistic and related fields.

145



ISYSH 2024

300M30 303M3039
Giorgi Jgharkava

03069 503060330000 LobgomMONL MONQENLNL LobgEdfnBM 36039hLNBIBN
Ivane Javakhishvili Tbilisi State University

https://orcid.org/0000-0002-4979-3019

3603%0bL Nd3MaindHMmo 3609365mMMoS o LYIbH039M 6GHgM3IMYAHIENIMS
doMmoooo bognmbydo

The Implicit Meaning of a Proverb and the Main Issues of Semantic Interpretations

003306dmM bNEBY3900: 5600D0MMBEMEDHIMOV, Johmyon g6, b9Fs6B039, 9330390968M0y,
nd30nEn8ghn dnboohbn

Keywords: proverbiology, Georgian language, semantics, equivalence, implicit meaning

0bods gbmdMmogn LOLEHYAOL FPWBYMYWs doMznMzoymo ndgzoMmo gMmmgymos, MmImmab
0600369mm0O0L 0bL6, gobbb3zo3907mM0 3x6JE30MN 30M3gHMYONL gobLLBM3M FbMmmME dgEo3nMy
©ombgdg 39M byMbEgds ©o 9b6EedYMn gmboab LOLEHYINM LAHMYIHIMY-bgdsbHznm obs3AdL
9mnbm3L. 06ed0L 37369006 o Es60IBYMYdNELH6 godmInbomy, JnbssMbOL Ey3MENMadabM30L
bdoMmo oMbgdom MmEbL sLbMgdoLb dobo d9gddbob 3mbzMahamn BobodnMmods s abdhmMoymo
3mbhgqdbho, MMIgme  Zogm3smnbBnbgommosd dgbodenms  obadab 0d3mogopyMmo  dboMy
39001600 M356mML; 39L80000bYE, 36eBAL FnbssMmbab LMYMYMBOWMSE gogadnbomznlb vYENMgogMNY
0badab godmygbgdolb LoMPoENsdy Tomnmgds, 0bxzmMmdognob domgds sbwsdAL bLHomabdHnzgmo
©o 3Mygdshnzymn dobobnomgdmydnb dgbobgd, dobo d9gdbob obhmMoym-ghodmmmanymn 6obo-
300m0900L gom3omnbBnbgds o bLb3., Moy, ™Mseg3ob dbMaz, LAHMYJOIMPMe© LobgEzmMOMO O
L936MHNIYMoE MgabhgM3MgbhomMmgdgmo 36@odYONL godm3zmgbab LsTPsmMgdsbsil g3sdang3lb (MyLbo-
98300 1999, 2005; Boeder 1991; m3ds60830aa 2010; goAymns 2015; 50oM3o3s 2024).

0mbLy6905d0 aLIMOgENYWN, abHMMoym-dgEsMgoomn, 3MBHMILHYIWMO s bHMYIHIMYmo
0bomadab 9gomEgdab gdedmygbgdnm Lomobom gaddnmoygma dobomab gobbomzed ohz9bs, MmD
00ad0b MmozednmMzgmon 860d369mmds DMzaM oM gdmbzg3s dob 8030006 gm nb@HgM3MmgbhoEnsb,
Mo A396 00gM Ladnmmbg AoHoMmdymads 9db3gmMdgbHasE dLHM.. Bogsmomnbm3znb:

3abdnMmms YJaMmazmabmodsd Jommymao sbsdab —,,07 gyen gyamab, Joes mhnzg baenor ngdggzom
- doMm0mo0 nIM-bgdsbhngyMmo 3oModghmo 890gabonMam gobLdM3Ms: M3 dsdnsbo ggmom
0mnbmadgoL, Eobobyam 30BsbL vyENMgOmMs© 0smbg3L. 36Mdnmas, MMI, bLnbodw30mgdn, sbndbyM
06adsdn LoydsMN dMY dET0N560L, 3MOTg® Jonb dymdy. 39MdME, 30M3e dMIBOEIOMN Jowab
303000300 006 Bb3zngMny, MMI MM03g bygmno Y6 FooMm3s, MMy 3M 8ggdbgL. ndsb, MmD
990m0 65MIMEE900mM0 36ds MMM gob3o3mm0osdn bb3ogzsMam 0g6s goodMydyma, ssbhHymadb
A39680 Bo3mMado go3MEgmgdymn 3900930 39M03bHoL 3MbLYOMOLE: , 07 Y0 gYIMMOL, ssdnsbn
Jo@ob gMmmn bgmao mMmL somgobm“ (https://idioms.tsu.ge/?p=12057).

Lod33609MM MoBHgMoBYMob gom3zamabBnbgdoom, AbgozLbn Togemnmgonlb gobbomas gobbodma-
Mo3Lb 653MMANL sghgomyMmmoobs s 33m™930L 370939000 MOMYOxMYoLL, Mol LoYIMoE®dMS
M00960ndg d0dsMmgdom. 8s0 dmMb, 30MxBnsms 933035 gbHMOnL aaqbnbs s dgmmyg 960b

“
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LE633MB-bB3WxONL EMML 36EOdYMO BMBEOL 3MI3MgJbyMO 330MNBN035(303-3eMLNRNZSEN0L MZoM-
LoBMOLOMSG.

A proverb is a culturally marked unit of the language system, the explanation of the meaning of which
as well as the determination of different functional parameters cannot be done only on the surface level,
and requires a systematic structural-semantic analysis of the proverb fund. Depending on the nature and
purpose of the proverb, the specific prerequisites and historical context of its creation often play an essen-
tial role in decoding the content, neglecting which may obscure the implicit side of the proverb. Therefore,
to fully understand the content of the proverb, it is necessary to refer to the situation of using the proverb,
to get information about the stylistic and pragmatic characteristics of the proverb, to take into account the
historical and etymological preconditions of its creation, etc., which, in turn, allows us to identify structurally
changed and semantically reinterpreted proverbs (Rusieshvili 1999, 2005; Boeder 1991; Tumanishvili 2010;
Pachulia 2015; Jgharkava 2024).

The review of appropriate empirical material using the methods of descriptive, historical-comparative,
contrastive and structural analysis in the report showed that the original meaning of the proverb sometimes
does not coincide with its current interpretation, which was also confirmed by our pilot experiment. For ex-
ample:

The majority of the research participants defined the main ideological-semantic parameter of the
Georgian proverb - “If the heart is good enough, one will have to eat the kada with both hands” (find English
equivalents here: https://idioms.tsu.ge/?p=12055) as follows: if a person desires something with the whole
heart, he will definitely achieve the set goal. It is known that, in fact, the mentioned proverb is not about the
heart of a person, but of a kada (a popular dessert throughout the Caucasus region, the filling of which is
referred to as the ‘heart’ of a kada in the Georgian language). In particular, the filling of a well-prepared Rada
is so crumbly that it has to be eaten with both hands so that it does not fall apart. The fact that the proverb
presented above has been understood in a different way over time is confirmed by the existence of the fol-
lowing option, which is less common in our country: “if the heart is good enough, one will use only one hand
for picking two kadas” (find English equivalents here: https://idioms.tsu.ge/?p=12057).

Considering the scientific literature, the discussion of similar examples determines the relevance of
the work and the value of the research results, which is noteworthy in several directions. Among them, from
the point of view of establishing the equivalence of paremias and the complex qualification-classification of
the proverbial fund during the learning and teaching of a second language.

147



ISYSH 2024

0m0ob 3007, 00603 039
Julian Hasche, Jannik Liedtke

000600 8hob3%9hBNL 3Mgogb bobgomonb y6039hboBgB0
Goethe University, Frankfurt am Main

https://orcid.org/0009-0002-3878-8457
https://orcid.org/0009-0001-3754-3338

M3bmMo35mMab 3x3mMMNB3x00b 3MM3PYbeMnb3z30bHYMO 36dMaBO JoMmoym,
000 39M o gL3067M 565009

A Corpus Linguistic Analysis of Rustaveli’s Aphorisms in Georgian, Basque
and Spanish
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dmms Mybmozgmo s dnbo 93033M0 3myds ,,3983babhHYsmMbSBN” 396HMamMyMm sanmob 03039096
JoMmogm 39mpnMmobs o 960d0. 3mydnb 9603369mmbs LENMEYOS LodoMmM3zaMmMb BoMamMdL o
©m9dy, 800-dg dgd0n Banob 8909303, oM 39MEI3L dodhPsmmMdslL. 3mgds MmaMagdbomons 58 965d9
©36Yg0m0 933bodYM0Eeb — PambyMdy. 013MZTsbme LNAMo3mg BaMIMOAYBL doMmadbgmmonmo
JM009Mmog00L Moygm Jbgmb, MmIgmog §dbob gddnMogmn ImbsEgdgdolb dwoom MobyMmLbL.
LagMmodmmobm 3Mmggho - MYLbMd3zgmo Foamym g3mdsdo — Rustaveli goes digital - 309bs@ nbobogL o0
0M030mxR9MM35060 MoMagdsabgdnb sbmpoMgdymo 3oMomgmyma 3mM3yLbob d9gabsb. A3960 9d30Moymo
33939 9x31dbgde 88 3Mmgdhob 0ggobs o FgmmEmemmansb, gobbogymmadymo v939bho obANL
9930M07m dmbs3gdms 0000L 3aMamMgmnBIE3NNLY S BMIDYMN deMBMgdab dgMmEMEMZNsdy.

A396L yaMomgdob 3930R9Mx0m sa3mMmobhymo bhomob gMo-9Mo BMMASDY — SBMM0DIHODY.
o3mmMddn  godmMmAgymos MmgmmE  dobssMbmomozn  g4Lb3Mgboymmdom, abg @0baznbhymo
00boboomgomgdam. MYLMo3gmMab sxMMNBIgon 8603369Mmm3zeb MMEMbL  sbAYWMYOL mmgmm
Jommymo modgmadmobs o LedMgomMgonb 3bmMdngMgosdan, nby 3mgdob MaMagdsbgdab baMmahngznb
3ob30moMgdsdn. ,3983bobAHYomMLOOLY ox3MMNBTGONL MYEgIVENe o d9dmMmoxgsMmamads dbmemmo
JoMmoymgbmzsebo bodysmMman, nbobo 39¢H-603900 30LBbYds 3Mganb yzgms MmaMadsbadon.

60600900Mg B6dMMB0N EogyMEBbMOs 3Mganb 0sLIYM o gL3SObYM MoMaTsbgdL. 05L3MLY o
JoMmogm 96900 dmMab dMazamo Hodmmmanymo my gabgho3nmo 33930 oMLYOMOL. gb3sbyMn by,
00039MMb ggMmaMmogngmn boobenmzab godm, bbzs dgomgdnmn 33emg3900b 39ML3gIH03sb g30bLHNDL.
d9L00530boE, A3960 sb3MOBN FMNEO3L LOT §6sL Lodn gobbbze3zg0xm™0 g6MdMN3N MEebnEL6.

3mgdob 0sb3yMo moMadsbo (,Zaldun tigrelarruduna®) 1999 Bgab godmg39ybs BoMNEI0N
(8015M3Bbgmn badngM 3060 s6s). 03L3yMNLIZS6 3obLL3E390NM), gL3sb M Ladn bb3sabb3s MaMagdsbn
33993L: 1964 Byb 3odmg39Yy6909man 3ybHhozm g ™o HMMIL MeMadobo Lobhoogm g homado,
mgmbmm domBH0nbgbob 2000 Bgmb godmEgdymo msamadabn 60MbLYMMBodn s ToMas gmzaMs MmZo
00M7g5b0bL 2003 Baob MaMadobo godmy39ybgdamn domogado.
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A3960 obsm0do 53907M0s 33MMNDIGO0Ls s oo MoM3dsbgonb FgoMmgdom 33M935%9.
0oomogmo 960006 A396 9930MANgm Lodo sxamMmnd3n, MMIMgdolg 9MMTbgmb Jg3gmeboym
© 3MadoMmn3dumo do300bomndgo. d90amad 9@Ho3%g 3edm3033mngo moMmadobms 3ozdnMmgdon
s 0000M3abgmmodnn x9bmadnbgon. A3960 33mg30L 990gmdn gdo3n 09690 dBMMNBTZd0L
06@03070myM0o 3M33mbabhgoob bomMInbyymn sbsd0 o domn nbxmmdsgngmo bhMyIbhymab
33ma39. 3960 00Bobns gd3nMogamo o6smadab bLoxwyxd3zgmdg godmze3mnbmm o 3930830bMM
03M3ds60b bhMmaH9an0900, MMIMId03 3gadmygbgdymn 843, dmomagadbgmgob 3mgdnb bb3oabbgs §6sd]
00M3360b @MML, MoE GgbadmgdMmosh dma3390L gobzbodmzMmmao dmoMmagdbymab nboonznEysmymo
o 960L 0639M9gbHYM0 969006 dMIENbIMY Mo30L9dYMxdYdN.

A39b0 OmozoMmn byw3zs obos, MMI 0oMagdebgdo 3mA3mMbabHadoLb dMozomazgmm3zeb o
3o6Lb3039079Mm 30MN06HOL 03696, MYIEs 0bxamMmIsgoymo bHMIIOIMoL EMbgdy doLIYMLL o
Jomoyanb dmMmab dgbodmgdgmns 8603369mm3060 dLEE3LYdYd0 dMLYOMOEDL.

Shota Rustaveli and his epic poem The Knight in the Panther’s Skin (393bobhysmbsbn) hold a central
place in Georgian culture and language, with the reception of the epic extending far beyond the Georgian
cultural sphere. Even today, more than 800 years after the creation of the work, there are translations and
adaptations in 58 languages, from Abkhazian to Welsh. This reveals a complex network of translation rela-
tionships, providing a rich trove of empirical data. The international corpus project “Rustaveli goes digital” is
dedicated to this diversity of translations, aiming to create an annotated parallel corpus of The Knight in the
Panther’s Skin translations. Our empirical study follows the ideas and methodology underlying this project,
particularly focusing on the methodology of parallelizing the empirical data base and phrase alignment.

We focus on a specific genre of utterance that has a distinctive character both as a received entity and
as a linguistic expression - the genre of aphorisms. In Rustaveli’s work, aphorisms play a central role, both
because of their wide reception in Georgian literature and society, and because of their function in driving
the narrative. The reception of aphorisms from the epic is not limited to the Georgian-speaking world but is
evident in all translations of the epic.

For the analysis underlying this presentation, we have examined the Basque translation and the Span-
ish translations of the epic. Basque and Georgian share a long history of comparative research, with many
typological and genetic research approaches being pursued. Spanish offers another comparative perspec-
tive, partly due to its geographical proximity to Basque on the Iberian Peninsula. Thus, our analysis considers
three languages from three different language families.

There is one Basque translation of the epic, published in Madrid in 1999 under the title “Zaldun ti-
grelarruduna” (translator: Xabier Kintana), and three Spanish translations: Gustavo de la Torre's 1964 trans-
lation published in Santiago de Chile, Leonor Martinez's 2000 translation published in Barcelona, and Maria
Elvira Roca Barea’s 2003 translation published in Malaga.

Our analysis follows a comparative approach in examining the aphorisms and their translations. We
select three aphorisms from each language, which we parallelize and grammatically analyze. The next step
involves examining the translation relationships and translational phenomena. This is followed by an in-
depth analysis of the individual components of the aphorisms and their informational structure. The goal is
to empirically examine the translations to specifically identify, qualify, and evaluate the translation mecha-
nisms, allowing us to make considerations about the respective translations.

Our basic premise is that the translations show a variety of divergent translations of the components,
but there may be parallels between Basque and Georgian regarding the informational structure.
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