





03069 $930b0330mab bobgemadnb mdomabob bebymadboxm ybnzgMbobhgdho
3905600sMmym 993609M9d3mM0 BS3IMDIMH0
05M3dsb0bs s mohgmabyMymo ghmogmmmdgdnb
babBszMM-badg3bngMm nbbhoHdHO

Ivane Javakhishvili Thilisi State University
Faculty of Humanities
Educational-Scientific Institute of Translation and Literary Relations

3019/M3363X0L LYIAMOIdAMMOLM ©LNLIDBN
a0d0360T0 VII bddJIB6NIMM 3MBEVBIMIBENNL
GIVIVRVRR RN N0

VII SCIENTIFIC CONFERENCE
PROCEEDINGS
DEDICATED TO THE INTERNATIONAL TRANSLATOR'S DAY

30
bodhgddgMmn/September
2021
000mabo
Thilisi



boMgEadaom 3mmgand:

3Mmaxgbmmo 6568 goxmnboodznemn

dbmg. 3Mmaxgbmmao §38(hH9Mnbg Bagmmdsdznmo
sbm. 3Mmazgbmmn 60bm BgMgomgmo
gommmmannb emgdhmmo bm@om oxmondsdy
gommmmannb emgdhmmo 60bm bobynwodznmo
gommmmanab emgdhmmo 03069 3dggmady

Editorial Board:

Professor Nana Gaprindashvili

Associate Professor Ekaterine Navrozashvili
Associate Professor Nino Tsereteli

Doctor of Philology Sopio Totibadze

Doctor of Philology Nino Naskidashvili
Doctor of Philology Ivane Mchedeladze

© 03069 $939b0330mM0L LabgEMONL MONEMAbAL babymaBogm
36039MLboMIHOL godMIEgoMdY, 2021
© Ivane Javakhishvili Tbilisi State University Press, 2021

ISBN 978-9941-491-28-3 (pdf)



JMaN3IMNL I6MOMN3N LYIIIRIBIANL
JOMOMIIL 013M33V60L BM30IMOIN dL3ITON

SOME ASPECTS OF THE TRANSLATION OF THE
LINGUISTIC MEANS OF THE COMIC INTO GEORGIAN

90M0b67 semgjbody
Marine Aleksidze

03069 35930b0dz0mab bobganmonb
000mobob bobgmdbogm ybngzgmbobhgdo
Ivane Javakhishvili Thilisi State University

390sbnhomym 393609Mg0sms Ba3gmbadh0
Faculty of Humanities

003306dmM body3900: 3MsgdsdIamn nbhgbins, 3MIn3yMmo,
3MA16030309M0 9899 M0, 015M3Fs0b0, 9I3390HIMMOL.
Keywords: pragmatic intention, comic, communicative effect,
translation, adequacy.






HmBLASHMEMMENNL gob3z0mMdMyxdNL M8bsdgMmagy giHod-
99 dJhyomymas bbzoobbzs mgmmoyman boagnmbob gobbomazo
3Mv335(hn30L gMoadn. ©gx3060300L Mbsb3s, 3Mgdsdngs 89-
0bL6s3OL LNBsFE30MNL vM360d3690mM0 9bMdMN3z0 9gMMgYmgdal
©039M30009079mMydsL ndsm dndsMmm, 3063 dsm nygb90L (s3¢hmMn).
390L00000LL, AbshzM b3BdMIMYd0 BoMIMeaxbL d3dHMMAL bo-
60030mMnby @ 3300 Mo30L Bndomm MoMoE aIMZNEIdYMY-
00b 3godmbo®3zob s 93HMMAL gL OIMZNYOxMx0s dndaMMYMNY
03000b39mdg gMmazomo 9x39Jdhob dmbobEgbo. goM3zgnamn
3M03960303036M0 989gH0L mbogbab, Mg393HMMdY 3Mogdsdnamn
990mJ070900b Jgbodmgdmmods mmMAnMEIds s3hmmMab dngm
d90ymonbgdnb dnbssMmbob o dobn godmbodznb gbmoMmngn Lo-
d90m909060b 0MAg30L d99a00. Bbowny, dbo@zmymo Hgdbhob
3Mogdahymn 3mHabEnsmo oM osMmab Momoyg gMmmnobo, dmbm-
oMo, sMsdgm 8903500 H97dbdHob gmgdgbhgoalb Bo3Madabe-
390, MmIAganz 500380, 33hMM0L Asbo®ngdmMaob Mmsbobdo®, 06y9dL
03000b39mdBg gogmgbab dmbogbob.

dobgom dymasagmzab MmM3sb ,mbhodhn s domgaMabob”
3Mv3dshymn 3mHhgbEnomn, 30o3mME, domd] NS, 335LMVb,
00063 dgndmgds godmzymm s3¢hmMab doMomsn nbhgbingdn,
MmAmgonE 639y3s6 Mmanb sbMYmMgdgb BoBsMAIMyddon.

afmom-9monn 39bHMmomymo sgnmn Mm3sbdn 330308 3mdon-
3960, s80hm3 donob 8603369mmz0600, HadbHOL 3MogdoMy-
oo 9madgbhgodn, MmAmgonE 99030396 3mBnggm 3MA3mbabhb,
009339h3Mo® 0ymb godmzgdgmo moMagdsabob @ggbhdn, Mo-
©3ob 3Magdodmyamn nb®gb3ngdnb sdabnbxgds n6393L Mmamm
Bomz3ggmon bodhysEnob sMabBmMo gougqgosl, nbg Mmznm s3HmMMab
6039m0MmgdsL, 863 Foosbmdsdn momadsabob moMmgoymgdob
©0939009000.

dbohzmMymao Hagbhob 8994ababLL d3hMmMn gyMEOMds Lo-
dmMaoomadnb dngMm 8907303909 bogombomyM, 3PmEH My
o nbhmmMogm HMmonEngolL. hgdbhob memadbob @mMmb bogds
»0390hob HMbL3IMBbaMgdy sMy FoMmbm bbzs gbmdmaz LobEg-
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8590, sM389® Lbb3s yanGHyMab Lobhgdsda® (B3gnEgMa, 1985:17).
9L 005b 65036053, MMD dbohzMymn b3BsMIMYONL MdMEgdobn oM
ofmob gomomme gmmo bsBoMImMgodnb bgmdgmmg godmbo@3o
bbgo 960L LOdYomMydgd0m, 3Md39® d30LMOb gMmo MMngnbo-
aoob 9600b IgmpMob b3gE0}RN3YMO Fobobnomgdmydab oodMmy-
009, MMTBOL odMMOMNZ0 3MA3MBgbMHdaL dnbooMmbaL goggds
©o O0mamb do0n sbobgs bbgo 960L Lodyomydgd0m. 0JgEsb Bo-
dmonbamyg, dogndg 3608369mmm3bs 30335AbNS 8. dgaa3M30L
Mmdob ,,mbHoMH0 o BoMmaamadob” bBmMgw 3mdngyMo gangdgbg-
00b 00M3dabob gobbomags, Meagob gb Lodyomydsb dma3EgabL,
Momol ©Mbg09 gob3zbod3mMmm JoMmmymo MsMagdsbaob mMngnbe-
@ob 3080M0 009333HIMMO0L boMmobboa, godmzymm 3madngyMab
0b 9m9d96hgdn, MMAmMgdnE Jabnsb yzgmodg o boMmymagb
0M3dsb0bam30b, o vbY39 godmzohsbmom sbizbs, My MmgmM
303m3g6ob obablb mMmngnboeab 3Mogdothymn 3mBgbEnamab
dgbodanm Mmo0gdhaMo o3eMazs MaMagdsabnb LagMmom moMmyody-
mg0sdg.

dmbLgbgdodn gobbomymos 3. dymgozmznb mMmognbomym
6ob65MAMYgd ,mbAHHLY o BoMmaamndodn” o dob JoMmoym g60-
99 moMgdsbab hgdbhdn 3mdnznma gx3g9hob d99060L 3MIboge-
309M-3Mogdahyman Lodyamgdoms bnbHYdnb dg3nMmabdnMmydnmn
ombgmob 33mg30b d9woag00n. 3Moghnggma sbsmadabomgnb
dMg09ma nym sbo dsgamnon - 3madngdymo 3ma3mbgbdnb 990(339-
o0 9m9dg6MHgon o domo dgLodsdnbo g3ndMEYON MOMZdsbab
H99LbH0ob. AMEgdgmo dogomnmgdalb omAg3znb 3ModaMmoydo
0amadsmgmd@s domdn 3madngyMmn dnbssMmbob sMbydMds ndab
90ybga3s, My My Labab 3MdngyMLb 8093903690056 (bsbogn-
am, ofmbos, 0x8mma, bohynMs) nbnba. Jgagmmaznma Bobsms -
3493000 M3d©960dg Bobomo, 3m3ndINL bobgmogdal dgbods-
00bo: 36(H0M9gBe, 3eMgndI0, 3enndg, agmdoMmgmonb 3M3ndAdo,
oMmbos (53hmMmob gmbgdsdobznama 3mAgbhoMgdn), Lohyzsms
3A3990mm dgmobbdg0900, bohyzsms 083530 @ bbgs. 863mndAL
909060 nym mMognbomab HggbdHdn 3mdnggmmonb gmgdgbhgdab
009339h3MmMO0b oaqbs 8o dgLo0s30b geNgdgb(HadMb Mmom-
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3006d0. dsgomomgodn gobobanmgdmes wmygboldym-bgdsbingyma
060m0dNL boyYd3z9mMBY. 3333 PMO M3METbNmN Togomnmy-
00b 09x30MEYdY 3MB3MI335HYM Fog33MNMgdMsb BoMImMEaqbon-
mns Mogbmdmogn doh39690mgdNm.

06omndds 0hA3960, MM yzgmodg Moymo 99390©9dsMmyg-
00 MMEaabL 8339mM0 boagnmbomymMmo gmmazgmob dJmby gegdg-
B6(h900, Mo396900L Mo30L707M0 bobgmdgdn, 867 960b geMqdg6hg-
00, MMAgmmaE oM goshbno 933030emgbH9dn yebm 96s80. 09geb
dm@nb mdngdhto dgydmgdanmos 3mdnzgmab nd 3m33mbybdH oo
3odmEg0s, MMAmMgodnE smbndbymo moinbgdn 3mdngyMab do-
HhoMmgdmadn sMnob.

modgmophymo:

300%00m30, 3. - Kiazimov, G. (2004). Teoria komicheskogo (problema ja-
zykovykh sredstv i priemov) Baku. [Kasumos, I. Teopus KOMUUYeCKOro
(npo6nema A3bIKOBbIX CPEACTB 1 NpuemoB. baky].

3mdabaMmm3n, 3. — Komisarov, V. (1990). Teoria perevoda (lingvisticheskie as-
pekty). Moskva. [Komuccapos, B. Teopus nepesoga (MMHrBncTUYECKmE
acnekTbl). Mocksal.

939039M0, o. — Schweitzer, A. (1985). Sotsiologicheskie osnovy perevoda//
Voprosy jazykoznanija, 5, 15-24. ISSN 0373-658X. [LUsenuep, A. Couno-
nornyeckne oCHoBbl Teopuu nepesopa // Bonpocbl A3biko3HaHMs, 5. C.
15-24].

At the present stage of development of translatology, it is im-
portant to consider various theoretical issues through the prism of
pragmatics. According to the definition, pragmatics studies the re-
lationship of linguistic units denoting reality to the one who uses
them (the author). Respectively, a work of fiction is an expression
of a certain attitude of the author to reality and to himself, and this
expression of the author is aimed at achieving a certain effect on
the reader. The ability to produce a certain communicative effect,
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to carry out pragmatic effects on the receptor, is formed as a result
of the author’s choice of the content of the message and the way of
its expression by linguistic means. It is obvious that the pragmatic
potential of a literary text is not something unified, monolithic, but
consists of a certain set of text elements, which in their sum, accord-
ing to the author’s intention, begin to influence the reader.

The pragmatic potential of Mikhail Bulgakov's novel “The Mas-
ter and Margarita” is undoubtedly enormous. At the same time, it is
still possible to single out the main intentions of the author, which
are leading in the work. And one of the central places in the novel
is the comic, therefore it is extremely important that the pragmatic
elements of the text containing the comic component are adequate-
ly conveyed in the translation text, since the distortion of pragmatic
intentions leads both to a misunderstanding of individual situations
and to the leveling of the author himself, i.e. to reducing the value of
the translation as a whole.

When creating a literary text, the author relies on national,
cultural and historical traditions developed by society. When trans-
lated, the text “is transposed not only into another language system,
but also into the system of another culture”. This means that the
translation of a work of fiction is not just a re-expression of one work
by means of another language, but also an understanding of the
specific features of the culture of the original language, an under-
standing of the meaning of the significant semantic components of
the novel and, finally, their reflection by means of another language.
Based on this, it seems very important to consider the translation of
the comic elements of the novel by M.A. Bulgakov “The Master and
Margarita”, since this will allow, to some extent, to determine the
degree of adequacy of the Georgian translation to the original, high-
light those elements of the comic, which are the most difficult for
translation, as well as to draw a conclusion about how the possible
objective loss of some pragmatic potential of the original affects the
overall value of the translation.

The report examines the results of a study on a comparative



description of the system of communicative-pragmatic means of
creating a comic effect in the original work of M.A. Bulgakov's “The
Master and Margarita” and the text of its translation into Georgian.
For practical analysis, 100 examples were selected from the original
text - elements containing a comic component - and the correspond-
ing passages of the translated text. The criterion for the selection of
these examples was the presence in them of some comic content,
regardless of what type of comic it belongs to (funny, irony, humor,
sarcasm). The collected material was divided into several parts in
accordance with the types of comic: antitheses, illogisms, clichés,
comic position, irony (witty comments by the author), an unusual
combination of words, wordplay and so on. The purpose of the anal-
ysis is to establish the adequacy of the elements of the comic in
the original text to the corresponding elements in the translation.
Consideration of examples is carried out on the basis of lexical and
semantic analysis. The ratio of adequately translated examples to
inadequate ones is presented in quantitative terms.

The analysis showed that the most difficult to translate are
elements bearing a bright national color, peculiar types of lacunae,
i.e. units of a language that do not have direct equivalents in a for-
eign language. Hence the objective impossibility of conveying those
components of the comic, in which these gaps are carriers of comic.

References:

Kyazimov, G. (2004). Teoria komicheskogo (problema jazykovykh sredstv i
priemov). [Comic theory (problems of linguistic means and techniques).
Baku: Takhsil].

Komisarov, V. (1990). Teoria perevoda (lingviisticheskie aspekty). [Transla-
tion theory (linguistic aspects). Moscow:Visshaya Shkola].

Schweitzer, A. (1985). Sotsiologicheskie osnovy perevoda [Sociolinguistic
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LOO3MA3MbgbHNobn ImEgdgmmods: hgdbho - dmomgdby-
oo = 9830mbzgmo sMmsgMmmbgm JEgams MmaMmgdsbagmmbgmodos-
do smBgMmob mdngdho mgmMmaymbs my 3MogbHnidym 3mobdn
o, 09bg0Mn3ny, 39M3 Bnboldgdomg godmazmgze d9dmydE
90bm30L 339M®OL 83mMoL. 893930I0NM, Y30M3gMILI® J39-
dmamygsboa sMandgbhgoddg moymobmdnm ©o3zobodymmo dg-
AMmm389907m0 3300353000 MMNZNBSMMOd S dJHPOMMOS: )
363 0dab Mmongdho 8930MANgm Jommazgmon d30mbzgmabomzgnb
©Mydg 93bmdn Bobomdmgdn - ggMmdobgman dBgmenab, gme-
033sbg ommbgmbab (Wolfgang Borchert; *1921 30807Mg0 — 11947 do-
Dgmn), m30b3gdamdn 3gMomeab Bmzgms ,dmBygbomo ggMe-
60gon“ (Die traurigen Geranien); o) 89MAgyann Bm3gannb g6
30330090 3Mb@HMmobhyam 3amsbdn, 3gMdme, Jommym- s Myby-
m9bm306 M3M3gdsbgomsb g3nMmab3dnmMgdnom; g) baggbdgMndgbm
0oLogOb E60TbYMgdnm odm3nygbgm mby ggmM3sbobHnznbo
©@o benvgznbdngnb gobbMmab LHYab®Hadab dngMm JgbMymadymn
03Madsb900; ©) 3sMmaangangdn gszs3amgm bhyabhgdab moMg-
006Ls o 06(hgMBgHBysmMmaddn Imdngdym mm MYLbbm3zsb
03M3aadsbb dmMb, MMIgmegeb 30M35mn aMab s3hMMadd N
moMmgdabon, 3gbMYmMadymo gdMaymo BaMIMIszmmdob Mybymg-
Bmzo60 3mghob, 3Mmobhogmbobo o dmamagdbymonb, sMm3so Mog3n-
3m30Rnb (Apkaguin PaBukosuu), dogm, dgmmyg - 8s6gsb6yMn, JgL-
Mymadymo mggbogmamoxzngmo 336HMab Longman Dictionary of
Contemporary English gogMymo 05d0b MgbyMLYOdY syMEObM-
00m; g) H99mbLyBgOYMn LBA3ZYMbyNELL 33g30bM30L Mgang-
3906(hMom 8030Abngm dbmmme 3oM3zgmn mMmo 3MA3mbgbho -
0dmboagamo hgqdbho, MmgmdE mohgmobhymymn 3oM3zgmbysmm
o dmoMmgdbgmon, Mmgmmz Hadbhob 30M33mMB30Mb3gmMn ©
nb®am3mgbohmmo.

bobdmgmg oym omMmbgmbhob gbmamyds, gogbodmabo -
aMmb®dy gomoMmgdgma Bengda, sbobyma daob dogMm mdoby ©
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»0030M39m0 momonb” 09dshn3nbodn dndmzbom bsboMImy-
090080. 90bo 3Mmbmd03gdn — mIgodmzmomn, HMo3dnMydymn
0000056900 - 39M 9Mag0056 MAnbAgdamadn 3ggMmasbnal 30me-
M900L 39M3 ImMomym 3obdn o 39ME B0BNIYMN sMLYOMONL
d960MA7Bg00L mzombLOBMobom. o3 bLogmom 3MmbHgJbdHnab
Mod@Ybo@ag ,0dmzambamans” Aggb dogm dgmhAggmn Bmzggme.,
0nodmgbomn o@sdnabms dmMab yMmoogmomoob doMooyan
3MmdmMgdgdnbodn: nb@agmgbos Imbxmoadhoboodn, 0850l
393M7yg900boAN, daMBHMLYMMONLsETdn. dbgmos  EomMboboE
®J3ds 080bLo, M3H™MA, 303M3 Bagdns, Mma ,,dmbygbomao ggMmabo-
900" 803bgozo dmgma magz30bo LYBbHNTgbHgoaLY, MIHMIMOQ
00063 ©@oMmAs MohgMmodmMomdEmEbims o dmMeMagadbgmmo
0b339mmo0L dnmado.

bm3zgmab 3Mmpagmbaobhgodn — Jomo o 8003030, 8Md39-
MLbmbognEnMydymn, bagzombobgmgdocm dmbbgbogdyma sMbLY-
0060, 36806 3My@mM096 gMmMBsbgmb, MmEs goMmgm 3339 606Ny,
30975MMo 30 30806 00930896 9MMTbgmML, MmEs ®ab d39-
99 (b33MIYEME, 9MMdE ohoMgdyma Mmsdab 89909a) boydam-
096. 3030 sbmoms smdMafgblb Jogmnb yJemMmIm, sbndghMmoym-
BaLbhHM9gd0eb, 879396006 3bznMmL, MMBgmnE 39MoxwMNo ML
39050000bMOBd0 LobgLMOb o MNBNVbEYdY. T9Mg FLOMMOADL,
3o0sMmmgos ndnm dmydgdbmb, MmMA 3030bmE LEMMy© sbNAg-
hmoymgonb 3MnbEn3L dndommogzs B0gyxMab dnbogobn Lodys-
MmbL BomIMLLAYBOE; BogMod Joamn LoydomMdn 39M yzg0s, dsb
0Mm3 3030Lm LAY6NY, 39ME Logxmamn 3bznMab sbNdghHMmOYEMMALL
3d9060b sbbbsL; 0oL dbmemme, MM 3bznMo 39©od sbgmn aym,
©o 300093 nb, MMA bLBsgNgIMME M3000Mb 3Mab Fnbsgobo@ LfMY-
oo LbgobsnMmn, yzgmoxzgmdo 3oMIMbBoymo, HMoNE0ymn
mzobab d94060L dmAbMY, 03sL BObxMAL MoxdY LNdgdHMNYMOE
dg0m@adgmo gamabnob Jmmbydol dmBAMOL - gMmmn doMmz3bn3,
gmomo dom3bbng. Jomob godgmann 3%BgMo 3oEnb 9B sm-
6930; 3030 bymon gbymgds, mxyma sbbsdLb, bohjomgzem 90830-
©mMdg05 Jomb; Juhsdn Med9bxgMmdg AhgMmmgos, gbznMbobmEnm
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060960L dydamb, Loabgdg bogomob gMndsby dMxdggEadL. Joamn
R363M0Eb godynmgdb dndagzamb, 303nb bogomb 30 39M bye-
30, MoEasb m3omydn dobmznb MaAmMydL EoY60bEL3L. bY3wY
39636090033 3oobEgo0O.

Bmgzgmodn 03390900 mMa badn, MMAgmms 9MMTsbgmmob
@aobmmadeE 30 BaMAmMymagbgmony: 3ogn - gbzoMmn, mBmmgo
0030098Mx00Lb390, sMmommenbomymmods, bLogomab gmMmodobo
[ dogmn = bLodghMoymmods, 3oMIMboymos, mgsbob 899060bL
byMznan, o3MYdMgdyMn Mm3amadn, dmbygbomo ggmabngdo.
003909 Bygos 30mbzxdnby: Mmammns bmzgmab dmsMmagdbgmo-
LN MYEIBENS — MONgJdhamMao My d03gMdmMydYmN? smnd3saL
0b dmEgdxmogoL vEY339hyMo ™y LYONYIHIMO? FobEoy-
6909Mo@ bmd oM nbMmgds ob gMmmon, o6 dgmMmyg 39MLbMB70L3]6,
990L00000bOE 30, 1339 0bMHM3IMHoMadM oMagdoblb bmd oM
LO30DMAOL 83000b39mMb, E837d30m, boggmam BomMAMbabgsby 0y
390MEENMg0s0g oyMmbmodnm? Mo 3MoMgmoyndoo dgndung-
00 99930b@ L 08 3MB3MgM™m bmgzgmodn ,d039MIMYoxMMONL
9839JH0"“ 9dmMmbagamn o LBdnd6g 960L MbodM® YBMgO N
30Mab 309M? yzgmo o0 o 3093 bb3s 3ombznb nMa3mng 30me-
M©g0s Abzgammos dmbbybgdab ggb3gMndgbhym Bobomdn, Mm-
09em0@ 989dbg0s LHYabMgdab dngM FgbMymadyma MoMads-
6oL d930M0b30MYd00 365MNBL DgIMbLYBYdYM MYLYM9bM3s6
00M3d5690006.

wmahgMmobhymo:

émhbgh@n, 3. - Borkhert, V. (1967). Die traurigen Geranien. Reinbek bei Ham-
burg: Rowohlt Taschenbuch Verlag.

omMbgMmn, 3. - Borkhert, V. Pechal’'nyye gerani. [BopxepT, B. MeuanbHble re-
paHu. PaBukoBuy, A. https://stihi.ru/2016/10/30/6959].

ommMmbgMmon, 3. — Borkhert, V. (2011). Pechal’'nyye gerani. Opublikoval LON-
GMAN [Bopxept, B. MeuanbHbie repaHu. Ony6mkoan LONGMAN:
https://smartfiction.ru/index.html%3Fp=1665.html].
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Three components of one entity: text - translator - reader
have been in the focus of translation studies both in the theoretical
and practical plane. This is the case with the given paper. Based on
the arguments given below, we attempt to justify the originality and
topicality of the research: 1. The object of the analysis is the story
“The Sad Geraniums” (Die traurigen Geranien) by a German writer
Wolfhang Borchert (*1921 Hamburg - 11947 Basel). This story is yet
unknown to the Georgian reader; 2. The authors analyze the original
text of the story in comparison with its Georgian and Russian trans-
lations; 3. The experimental material has been obtained from the
translations made by our students; 4. Comparison is made between
the translations made by our students and two Russian translations
available on the internet, out of which one is authorized, made by
Arkadi Ravikovich, Russian-speaking poet, criticist and translator of
Jewish origin, and the other is a machine translation performed by
the Lexicographic Center using the digital base of Longman Dictio-
nary of Contemporary English; 5. Out of the above-mentioned trian-
gle, we focus on the first two components - the original text, as a
literary source, and the translator, as the first reader and interpreter
of the text.

Borchert's life was short; the unbearable years spent at war
are reflected in his works dedicated to “The Lost Generation”. His
prototypes — people suffering both morally and physically from the
traumatic experience of war - cannot adjust to the post-war situa-
tion in Germany. The story selected for our analysis does not com-
pletely fit within this general context. It is dedicated to the eternal
problems in human relationships: radical difference in interests, dis-
illusionment, loneliness. It is hard to say why, despite its sentiments,
“The Sad Geraniums” was not paid due attention by literary critcs
and translators.

The protagonists - the woman and the man - non-personified
creatures denoted by pronouns, find each other at dusk and perceive
each other visually only when they have breakfast (presumably after
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spending the night together). The man is irritated because he dis-
covers the woman'’s misshapen, asymmetrical, dark-skinned nose, so
unsuitable for her face. He tries to justify this by saying that Picasso
applied asymmetry for revealing the inner world of the figure. Yet,
the woman fails to understand him. She has not heard of Picasso,
and is unable to explain the asymmetry of her nose. She only knows
that her nose has always been like that and that she has a complete-
ly different inner world: harmonious, aspiring for having a traditional
family. This is proved by the Geranium pots placed symmetrically
on the window-sill. The man is irritated by the woman’s penetrating
glance. He suffocates and sweats, and hurriedly takes his leave. In
the street, he stops several times, cleans his forehead with a hand-
kerchief and sighs with a grimace of relief. The woman looks at him,
but she cannot see his grimace, because of tears in her eyes. Her
sadness passes on to the geraniums.

The story is an intermixture of two seemingly incompatible
lines: man - nose, aspiration to freedom, grimace || woman - sym-
metry, harmony, desire to have a family, tears in the eyes. Hence,
the questions: is the story perceived by the translator objectively
or subjectively? Does the translator perceive the data adequately,
or does he/she involuntarily support one of the characters? Does
the translator offer his interpretation based on his/her own experi-
ence? What are the criteria for the assessment of bias by a person
with equal knowledge of the original and target languages? These
and other issues are discussed in the experimental part of the paper
which offers comparative analysis of translations made by students
and the above-mentioned two Russian translations.
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390m030bh03s 30J9-8839m™msb d9dmJdggdnb 386008367-
mm3069b0 63BNy, MMAgmAnE 330x80ME 3ennbEgds ABgManab
0BMM369000L FobIHoOYMMOL, NEN JMIYEOENY, BFoMMbMBNYM
LodMAYIBY Lo3nmMbydob oY96900LY O Foadmab PboMma. 3039
390anEnbhngdsb, Mmammz abgmanmodab ©oMaL, yonwgb 36003-
360mmoslb oboggdo: ,Lodommnmyg dbgmemdsdn mMbBonMo
0mgaob, - 6ogMEs 0gn, - 88 MJdob MmMgzsmn gmMads o93L, gfMmmn
- 3mgHM-0gmghmaobhymo s dgmmg - 3xdmoEnbdnmoa. bogsebn
035m0 9M00 o 0303990 - 3bmMmzgMgds, d0bn dmzmgbobo, d3gmon my
sbomn, 30B9%0 o0 dm3zmMaboms o 89©930. MMN3360 3boJ3om
9Mm0 o 03039 §930sM0hgosb s80Mdg6, gMmby s 03539 3dob
0035656 (3839-038339m, 1964: 400).

3030-83d039mob  3gdamogabhymo boodMy30 0w@gyM-0g-
dohymo 035mbadMaboo MMZsbymMoos ©azezdnmgoyma dab
dbohzmym F9dmgdagadobmeb. 3070L, MmgmME 30moEnbhHOL,
0b6(hgMabgon dghHo BoMom s IMazsmagMm3zabns. dgndmgds
0mMg3s0, MMA d6gMaab ygMmomgonb domds oM @aMmAgboms dobo
006039MM39 LoJoMM3gmMML bLodMIsMgoMnzn Ebmazmgdab
smzgmomo 860d369mm3abn bognmbo. 30790-13do375mMob 3ydo-
gobhym Bgmaomgdlb dmMab gedmmAgymns 80-90-006 Bangddn
©a0990mn 930bhmmaomymon gmmdnb 6gMmomgdnb gngemo ,69-
Mogdn 393mosmmab’, MmAgmog oMmos dgdobogmn 3BgManab
0bdymadsms sMEgMmm v309gdogm godmzgdedn s MmAmab
096¢hnxz0EnMgds3 L. ag30d30mds dmsbenbs (mg30d30an,
1969: 174-177).

1979 Bganb doobob ybngzgmMbodgHob gedmadEgdamodnb
d0gMm 8mB3BayOYM gMnGHmAgymdn - ,0bdMY0s60* (sbmo go-
dmzamgboann 636sMAIMYO700) - Mg336 gMgmsdznads gb hgdbhg-
00 3vogmmnabs bagmam bamsymoo - ,,6gMagngdn dggmosmmsb”,
©33My3s JMMBMMMZNyMa® o godmym Mmoo 3oxRMIoN0.

00 6gMoydnb 3608369mMmOsL gobadnmMmmogdLb nb gomMmgdm-
909, MM 3300 gom33mnbBnbgdnb gomMmgdg dgydagdgmns bfY-
o0 BoMIMEagbo 9930786000 sbomgodMmEo 3070-BTa39mab eno-
HhaMmoHymym 9mMBs3LLY o ALMBRMIbyE37xMMOSdY].
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3030L B9Momgddn LABMISOMYOMNZO® dgHPomyMn sMo-
gmmo bognmbos gebbomymo MmgmME ymxyom, nbg cgmMoym
gomado.

300m36900bs o LEBMBsMYdaL FMMNNYMOIMOS FoJO-&B3-
0039msb d98mgadnggonb 39b@mMomyma 3MmdmMdas. smbndbym
LognmblL 3BgMomn JHMoomgdob oMy dbmmme maz0b 93039M
3mMg%00d0, 9M¥dg 3dmoiobhym BgMmomgddns. smbodbyamn
0M30mbOBMOLOM 3070-8do39wmob ,69Momadab” dgbbsgms yxMm
bAMYmMmymaom BomIMagqbob g3ngdbab dbgmmab gmoggm 3mdo-
303%9 bbgbgodymn bognmbab ndoMa. 3070L BygMnagdab vbogno-
90 30093 gMmmbgm 88830M0390L db6gMannb 0bN3znEYsmMabHmM-
00b om0dg Az9bL madgMmaHymMemndEMEbgmosdn gedmmgdymaon
030mbOBMOLYONL YLORYIZEMMOLL.

3039-830039masb  80-90-0060 Bgdob  3Pdmognbdognb
9Mm-gMon bo3306dm mgdos obsmmgdab 3MMOMYBs. 3oFJo-
®R0do39mab, MmgmmE bodmznebgmms AmBoxgl, gobommgodab
36905 oM 9b3aob z30b6Mm 360d369Mmmdnm, MmammE dbmaonme
0bhgmaddgomymo 6oMydab gobznmomgds s 3mMbab dgdy-
69. 3979-833933ms 8Y9gbg0L oMy dbmmme 30Mmzbymn, sModg
9Mm363mo smdMEab boagnmMmgonb Lagnmbb. bLogsebdobsmmyod-
om bobhgds, 36gM@mab Mm3embadMNbNM, 36o gabobyMgdmEgL
96Mm3673m0 sdMEL, bognmbomymo m3003936900L Asdmysgno-
0900L oo 300560L: 3g0moEobHL Lobndydme dnohbns §3Mm3y-
0 bdgebdobsmnmygdmm bobHgds, MMIganE, dobo mgdom, bgmb
36ymoOL 0od00b0b oMby 30MM36900 BMMINMgdSL, baEn-
mbBomyMn bymom sdMEL.

3030-83do39mob BgMmaagdab 39bpMomymMn mydos dobn
00608gMm3g sbomagsdmomdob Bbgmdmozn Loby ©o 0bhg-
mgghgomyMn mbg. domdg boyyMoE®dm s Mebsdgommay-
mO0b M35mMLIBMOLOMSE dJHPoMIMNs 3070-B3do39Mob V330M-
390900 JoMm3gmn sbomasdmomdab BbgmdMngn Lobgdg. 3079
39mab®znzomb 39M goMa3L 0dab godm, MmD dobo Msbsdgmm-
39 obomasdmMomods Imbsdmymoans gMmzbymoa 6o3omaddom, dob
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oo LBLAL bLoggmomn gMab bymogmao FgbodmgdmMmmogdaby,
d0Lo 3gmBHMoby s 86gMamonLs.

dom®dg LoobhgMgbm Logombos sbSBMES 3939-13T039-
b ©odm3nydgmgds bmEnsmymo 3Mmomgdgdobsmadn. 30350
,09M0mgd0 993mdsmmob” LEMMgo 003 3gMomedn 009dwEd,
MmMmEabog LOdMZIEMYOMN3 dL33MgBBY dodmanb ,39L007 obN”
©5 bombmbLbMOs M3bsIMIb oandMEyds LMENsM-EIm3-
Mooy dmdMmomosdn. 3030-1ds39mob BgMmomgdab gogbmdo-
LSL YrMOMgosL N3YyMMOL sbsmasdMEs 35dmniEnbdHnb Fobbomn
9mm3bymo 3mdoEns. 863Momn 08mMo30039 JoMYMBNMO® 0Yym
396Bbymodomo nd 3mmohn3nMo a339890700bs©A0, MMAMydos
bmEnsmyMm 19650 a30MNb3NMYOLL ©s, 83Ybs®, gMmzbymn
dmnabmodnb MM3935L PbymMoOOg6 bgmb. bonbhgMgbme Bbgg-
mmobL 3070 bmgnsmym xggbsms gMmomngmomonbs s 9. 6. ,6m-
©90M030 Loxoy®ob” Lagnmbgddy. dbgMmob dogMm bLmEnsmym
3MMOmMydoms IMo3smabMnzgn 960l d9930® dodmbaeboann
©30336900 bdoMmo bamgnbmsl N6sMAYB7OL Lobgmaddmasbyg-
om 8603369mmodsL.

3039-830039masb 80-90-n360 Bgdnb 3y0moiEnbhogs Loon-
BHaoMmabms dbshzMymo m30mbIdMoLbOMSE. 39300 ,B9Mnggdn
093Md3Mmob” abgMmoamns 390hom Loy, 3MEbsmn 9600 ©s ngn
033009x80mMNs LOEgebagom LHNmMNBsENNLSZeb. ByMnmgddo 3030
bdoMo G0dsMmmazb Modhmmozgm x30gnmMgdL. o3 bHomobhHymo
bgfmbgonlb godmygbgdnm 3y0moEnbho sbgMmbgdb d30mbzgmoab
yumomgdob 3mbEgbdmaomgdsb ©o 88 my 0d 3MmMOMYdnlb bo-
396390M 09396(H0Mg0sL. 3abbezymmgdymn smb0d360L oMby
0x3mMm0dIJO0L, 36@adgonby o bshmzsbn mgdgdaob bzgoMo-
00 6o 3070-88539msb ,69M0mgddn” gb goMgdmagds 3093
gmmnbgm 307000090L 03 BogHdY, MM 3070-8F39msb d9dmgag-
©900000 30MM36900 bombyMo Boomnebos saMdMOamO.
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wnhgMmobhymMo:

0909Mm0d30em0, en. (2018). g103M0 3MMOMYdshn3s 3075-83s39mob Jg-
9mg0dggdsdn. monmnbo: ,,dgMo@nsbo”

3039-038339m0. (1964). mbdYmMgdsbn sm Mo, . IX. mdamabo: ,boo-
gmomo bodommggmm®

3039-638339m0. (1979). 0bdYMgd360: sbma godmamgbomon 6aBsMIM-
90900. moomobo: mdoobob babgmdbogm ybogzgmMbobhgdHnb godm-
0390mmoo.
9308300, b. (1969). 3035-83539msb y3bmdn 3ndamozabhymMo BgMo-
agdab bymns ,039M00b" (1889-1893) YMEMYddY. ,86500Md0 N 1.
®odady, 6. (1978). ByMoangdn dbohzMym-3n0maiabhymo mbhshmonb
d9Lobgo. moamabo: ,,bodgmms bojommgzgmm®

6mB3mmayMa, . (2012). 3033-83539M3b 350M0E0LAHNZS. 30F5-BS3gMd
- 150. ®d0omobo: mdnobob bobgmdbogm 36033MboHghHoL godm-
0390mmoo.

Journalism is an important part of Vazha-Pshavela’s Literary
creativity, which clearly shows the depth of the writer’s thinking, his
great erudition, ability to raise and solve issues on philosophical
grounds. Vazha attached great importance to journalism as a field of
literature: “Truth is expressed in literature in two ways,” - he wrote,
- “it has two forms, one poetic-fictional and the other - journalistic.”
The subject is the same - life, its events, the cause of these events
and the result. They both tell the same truth, they follow the same
path” (Vazha-Pshavela, 1964: 400).

Vazha-Pshavela’s publicist ideas are organically related to his
artistic work from an ideological-thematic point of view. Vaja’s jour-
nalistic interests are very broad and diverse. It can be said that not a
single important issue of the public life of Georgia of that period was
left out of the writer’s attention. Among Vazha-Pshavela’s journalis-
tic letters is the cycle of epistolary letters printed in the 80s and 90s,
“Letters to a Friend”, which is not included in any of the academic
editions of the writer's works, and which was identified by S. Lekish-
vili (Lekishvili, 1969: 174-177).
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In 1979, Levan Chrelashvili combined these texts into a sin-
gle volume entitled “Essays” (Newly Discovered Works) prepared by
Thilisi University Press.

The significance of these letters is conditioned by the fact that
without their consideration it is impossible to form a complete idea
of the literary beliefs and worldview of the young Vazha-Pshavela.

In Vazha's letters, a number of socially relevant issues are
discussed. The relationship between the individual and society is a
central problem in Vazha-Pshavela’'s works. The writer addresses this
issue not only in his epic poetry, but also in his journalistic letters.
From this point of view, the study of Vazha-Pshavela’s “Letters” gives
us a more complete picture of the writer’s ethical position. The anal-
ysis of Vazha's letters once again reveals the unfoundedness of the
views expressed in Georgian criticism about the individualism of the
writer.

One of the crucial topics in Vazha-Pshavela’s journalism of the
80s and 90s of the nineteenth century is the problem of education.
Vazha-Pshavela does not consider the concept of education in a
narrow sense, as only the development of intellectual skills and the
acquisition of knowledge. Vazha-Pshavela raises the need not only
for personal but also for national upbringing. The education system,
from the writer’s point of view, should serve the honorable goal of
national upbringing, the formation of national self-consciousness:
he considers the European education system as an example, which
promotes the formation and upbringing of a worthy person with a
national spirit.

The central theme of Vazha-Pshavela’s letters is the moral face
and intellectual level of his modern youth. Vazha-Pshavela’s obser-
vations on the moral face of the Georgian youth are very remarkable
and relevant from the point of view of modernity. Vazha cannot hide
his heartache because his the youth of his time is poisoned by na-
tional nihilism, they no longer believe in the spiritual capabilities of
their own nation, its culture and literature.
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Avery interesting issue is the attitude of young Vazha-Pshave-
la towards social problems. Vazha’s “Letters to a Friend” is published
at the very time when the “Third Group” is coming to the public are-
na. From the very beginning, the writer had a negative attitude to-
wards the political groups that contributed to the confrontation of
the social strata and, thus, to the disintegration of national integrity.
The conclusions drawn by Vazha-Pshavela as a result of a multifacet-
ed analysis of social problems, in many cases, still retain their guid-
ing significance today.

Vazha-Pshavela’s journalism of the 80s and 90s is also inter-
esting from an artistic point of view. Vazha's “Letters to a Friend” is
written in a very simple language and it is free from extraordinary
stylization. In his letters, Vazha often refers to rhetorical figures. Us-
ing these stylistic techniques, the writer manages to concentrate the

reader’s attention and give special emphasis to this or that problem.
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®90060b¢yM0 ™m9ds, 9.6. Jomob bognmbo, Mgbomgm-
00 ggbgMmym 3Mmomgdo 3bmodomn dmgm dbmxymomdo,
3ohMmosmgomym sdmbogmamdn JxmMm g3nsb dmgdis bLodmas-
©mgomngn 0bhHgMmabab sMmgomdo, 30MY abogzmgmdn, MYIE
©3sbemyo0m 03039 3ds 3363™MM s EMI36IM EMITY IM-
30000. ©M9b 39bgMmymads bognmbds bbgs ohznMmzs dgndnbo.
3ohAbo sboma 3ombggdn: Mo Imathobo gdobbN3oEned, MmgmmMm
30630m0M@o gL 3MMEaLO o FnnM MY 3MS Jomdo Y39mMoxgMn
0b, Mobomznbog ndMIMEL?! 3Mdbszmad Lanb@Hgmgbmy, My TabEo
08 dmbBo3mMz0MBo 3o80303L, MMgmME 39bamyma domabbobs my
©@0LOIWBBLOL Tob3xmMnbym BsBamb?! My gfmgm 099330MgMO©
0oL 3oMmosMmdomymn LNBIE30MNELD o MIdEYbs® d70339-
o dobo 3gbmdngMmydo?!

3530gdMm0O, 1560390MM39 LadMZsEMgOnbm30L (b3, Mm-
3mMhi mohgmobhymobmznb) banbhgMabm 33mg30L LogebL Bo-
MIMoagbL 3gbamymo domabLNb sMmEEgb0Lb ™My sbmgdyma
©@0bosmsbbob d94360b 3MmMOMYTs. bbgobonMo MMT 3g30m,
9056b03s3N0b AMB3M3Mgdab bommMAnbanano gosdMyd..

00b603gMmg39 nMobgmo 36gMmennb, oMo 30x30L, Mm-
0060 ,,05LsLMYMNL 90©I3* M0bsdgEMmM3g NMIbxMN LodMBs-
©My00bm30L 093M dgbHYsmYM 3MmMdMdsb nhg3Lb, oydizs Agdo
©My306agmo dmbbgbgds Fomgoeb gmmb - 3gobgmym 3Mmdg-
0ohngab - 899bgds. QoMnds 3030 LEMMIE 88 MZomMbdMNbOM
3obo 3Mm3ymomymn msbsdgommag @abazmym bodysmmadn s,
3330gMmo, bonbhgmgbm 0gbgds dnbo MybaE gMmomn MMIsbab o3
sb39gdHom gobbomge.

Mmds680 bb3sLb3s MoMdab Jomgdab gbmzMyds o o0
3bmgMmgonbodn 308oMmMgds AsBL. JBMMbLO Mmomdnb BomAm-
00039690 - MmMosby o BaMYIgL g - Ma3Lb ,0M3s Ancb”
76m©g0oL. ,,eMbIY6ydYmn oym, MMA dM3s Andns. 33O0MOEY, oM
3030, 36 MMEOL go30bm30 s 86 - Mabmznbm* (35930, 2021: 118).

Mmooy gabdozmmodsdn gmmBnbgdnbs o Myabymo ghmo-
9M0Mdg00baEAn dndommyds 850330, AMAEH36M Mmomdgon
0o3b 0M3s Ahohgob smam bmeydghb.
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3903300 domn dmmbmgbgdn, dndsmmgods dmzmabgdnbo-
©30 o, MoE dmagzamng, boggmamn LHsHYLNLOAN. Jods Eon-
Bobs, MM3 3oL HY33moOnLy s LNdMBs30L Fnd9d0 yboxydzmm
dmmAomgds o d39M dsM-6909009 EOIM3ZNEYOYMYdL.

MMOoL MM P339 ©3IMZY30IOMMONL3YD donmbh3z0DL. do-
3d3m00dn3g Abads 3Mmbgbhob gMmdbmods: oM dobwo, MJ396-
bognm dbmeme 3MgEbm, As3nE3s, o30byMm, go3mbm3zwg ©O
00303900 3o30Anbm. ymzga Bymb dmobdmmb, dodznmMmb. 39 30,
3b3oma3znm Mma3hsmybymas, bdsE oM sdm3nmm s nby IM333w©7,
Mmmd 38 J39ybabo 39MaxgM0 gozngm” (30030, 2021:32).

Mmoo @s dobo dggmooma BabMobo M30MgebznMamMgdady
©o sbom 3bmzmMgdadg 30gdmb 06yg096. ,A3960 bobmgdn o 3bm-
3M90s 339306MM390mM®.. LoZYMaMn FEaMIsmMgmodabs o goMy-
dmE30L 3odm 0bm3zebn dxmm3zs EoxLbMyMadgm 930syman-
m903® 3oWo33993s" (30930, 2021:45).

3Mambg00 LEdLObyML, 867 BNbBLYM PVIMYZNIOMMASL,
00300L79BMYo0L gdo dMNedMYOg6. LOTLobyMob dmzbobmobe-
39 ,Lo®YeEN0L 3oHMMBYOS” 01939300 - MEabgdo goybmodng-
Mgomo@ gammAnmgonsb gmagmbgodnb i30bsbbyMn EsIMy30Ego-
amonb ,bodmb: ,(6sbMBL) Jggdmm, Asmab BoE3ms dsbhm
9(hoMgdnbs o nby g3anm. 353530b0 smofMm n3RB6g3®s. JELD0-
bo oo dmombmzs, bobmob Logdg 939009006s. dogmnsb 3i-
03 0d3o M5688730MM3Y gMaMEO s Mzsbab yMmMbL©” (30330,
2021:48).

R3JMH09, 9856LN3sEN0L AMBI3M3M7x0N - IBRMWYO900L Fome-
600M900, BnbsBLMN s bb3s Labab edmMy3znEdMdY - oEn-
mgogmo shmnoyhgons, MmIgmos gomMgdyg mobsdgmmag Jo-
onb gbmzmgos sME Pbs AMNodMydMEYL. FogMed IMa3znsbgdnm
bbgo Lognmbo ©ggde: 08 3MmMEgLAN bma oM V33939M3s, bmT oM
39330bbmo MomoE domdg 3608369mMm30607!

R3M0ds 30030L 39MLMBs79003, edMY3nadMMMdNL, 9.6.
003009 gd0b dgmmdgmbn, boggmamn EbmzMmgdnbs s LY-
mngmgdnb gMmondnmmizbymo d0sMm3zgmbo, gogEbmongmgdmo
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9d0g096 BombyMAn Eo3oMaYM RLYxEMOgOL - n306Yy9d7 M Jo-
M LObYobLLY S JomyMm byMmzomgob.

ombob0dbozns, MmMA MMAs6dn LonbhgMabm Gbogmaenmagn-
36 Lobggdo J90M3Yo3L o3HMML Jomms 9dsbbodsEnnb g3mgab
00003030 39MbMBL7900 - BLMBOLY o BobBaMNbL Tgy30MyxoY-
™7g00. 3IMbO3mgmnb dohMooMmJomym Lodmgomgdedn sMdM-
©om, 3maz3006900m 30 obogmyMm LYxEMOgOL BadNIMYd Jo-
3906300 3MmgMmgbymoa dbmame LoydMxdNs, bmenm 439300 0bnbo
LOY3nbM3060 dEM-69Lgd0nLESD VB3dEYdYMN, d3gmo 3bmdn-
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modgmopymo:
30030, 6. (2021), ,oLLOHYNL Fg8EY3" L3sMLYMNEL MsMadbs 8. dyM-
$60d90. mdomabo: ,06hgmadho”

In the patriarchal East, public interest towards gender issues
arose much later than in the West. Yet, the East underwent almost
similar development in this regard. Currently, the gender issue has
acquired a new meaning. Hence, new questions have appeared: How
did the process of emancipation develop? Have women achieved
what they have been striving for? What was the effect of these
achievements on men - the masculine side of gender balance or
imbalance?! Has the male mentality changed?!

The issues of restoration of gender balance and the creation
of a new imbalance are of great interest for the contemporary soci-
ety (as well as literature).
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In the novel “After the End”, written by a contemporary Iranian
female writer Fariba Vafi, the above-mentioned issue is viewed from
an interesting angle. The novel describes the lives and attitudes of
women of different generations. The representative of the elder gen-
eration — Roya’s mother - calls herself a “blind bird": “She was sure
that she was a blind bird. She said she did not know when she got
married and why” (Vafi, 2021: 118).

The attitude to marriage and family relationships has changed
with time. The younger generation of women no longer view them-
selves as blind birds.

The attitude to different events and one’s own status has also
changed. The women understand that the reasons for their slavery
and blindness are unjustified obedience and attachment to outdat-
ed rules and customs.

Roya’s generation aspires to independence. From childhood,
they have a sense of protest: “I don’t want to be like you: only wash-
ing, dressing myself, getting married and bearing children. | don't
want to be offended and humiliated all the time and remain silent
and obedient like a sheep. | don’t want to die without being aware of
this world” (Vafi, 2021:32).

Roya and her friend Nasrin consider that a job is a way to
financial independence i.e. freedom. As soon as they get a job, they
become “masters of the situation” - their families are unconsciously
“charmed” by the girls’ financial independence: “(Nasrin) could wear
a manteaux instead of a chador. Her father did not care. Her mother
no longer ordered her to do the housework. Suddenly she turned
into a modern girl and became the head of the family” (Vafi, 2021:48).

The achievements of emancipation — equal rights, financial or
other kind of independence - are necessary attributes of the life of
every contemporary woman. But this gives rise to a new issue: have
we missed something important in the process?!

Fariba Vafi's characters who have achieved the desired inde-
pendence, i.e. freedom, unconsciously seek for the values lost in the
past - the forgotten female essence and feminine desires.
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The male characters of the novel are also of interest. They
were brought up in the patriarchal oriental society, but later they
became acquainted with Western values. Verbally, they express pro-
gressive ideas, but their behavior proves that they have preserved
the complexes based on age-long customs and traditions and re-
main slaves of old mentality.
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dmbbyb500L 30DS6NY, Bohnob gbsMab, MebsdgmMmazgy M-
630 omdmbogzmgma3gmEbnb, 36gMmnby s FMsMaadbgmab, gob-
doyMgogm 3mbhdmoambabhym MmMadsb ,,3ma3sb30, MmMAgmog
2015 Bgenb godmoEs @ 88s39 Bamb gmbzgMmob 3M9dns dnomm,
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b3M@AL, - ,80350M0L" — MZombohnbm MmMmgbmzabn mndobgman
03hmMmab gmm-gmmno sMmagmo HgqdbdHob ,5030600" 330emab go-
dm3amgbs, dobn nbHgmM3MgHogns, Mmgmmz nbhgmbgdbhysmyma
©@0omManb sbomo 3omMnobnbo.

ddMbogmMgm-Eobogmgmnb 3oMo@ngds MmammE 3MYg-
H9gbdL, 0by 3039MHJLAHL obEI3L M¥30ED dMMMAEY. MMN39
H9dbHI0 dMIMLIZMM-ELOZMgMNL 00boMymo Byzoma do-
@agRMad0nbs s LnyzsMymab, bbgobo EoxBWgONLY ©o Lbgs-
99 00hmMmbmMdNL gdnm dnmbagmn d9bngMgdab abhmmMogdmsbos
dgnmm gssbmasmayma, 3Mghgdbhob (303mbgdLbhnb) — 806
0M-M7g030b0L ,35030000“ - doMomoo oMo 3oM33gnmboeo
HMm3bbemmAnMydymns ,3M33sbAn% dgaMms ndnby, MMA dg330-
oo 30bo obHMMoym-zgmgMoxogm-mmonn 3Mbhagbho, oy-
93s dmgaon Mngn 306086909000 85063 s@30eM0s 30b0 3AMEbMOL.

»3M330b0b" d30mMab oMAg35603 o8 Loy3nbolb b0b, 1917
Bgmb 009M03080, Boy-ommzdn godmEgdgmo hgdbhob LoyzgHob
300myg6900LLL, 330gMMO, LEMMY® gb vMIMLIZMYM-sbogM Y-
Mo 090 36y ymgxzomoym, Moasd Mmdsbo ,3ma3sbn” smdm-
LagmMoMIEMEBbaMONmNn L39ENBN30M LOMEMIE odH30MMYMO,
06h9MHagdbhgdom 3bzo® gozgMadymon dognsb LoyyMoMgdm
BobomMIMadns, MmAgmnE domnsbom smdmbazmgo-abagmg-
00b 330M0b3nMxd7007s 8370 M.
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The paper aims to reveal the traces of one of the early texts
by Ameen Rihani (a Lebanese bilingual author and representative of
Arabic Emigre Literary School “Mahjar”) the story of “Juhan” in the
popular postmodern novel “Compass” by Mathias Enard (a modern
French Orientalist, writer and translator), which was published in
2015 and awarded the Goncourt Prize in the same year. The present-
ed scientific work also intends to interpret this text as a new variant
of an intertextual dialogue.

The East-West paradigm follows both the pretext and the hy-
pertext from beginning to end. In both texts, the East-West binary op-
position is closely intertwined with the stories of happiness achieved
through power and love, the possession of other, and domination
over other. The main idea of the pretext (hypotext) of Ameen Rihani’s
“Juhan” has been somewhat transformed into “Compass.” Although
its historical, geographical and temporal context has changed, it is
still easy to identify it with many hints and clues.

| believe that the choice of the author of “Compass” to employ
the plot of the text published in New York in 1917, must have been the
East-West theme. The novel “Compass” is loaded with the features
characteristic of the Orient, richly saturated with intertexts built on
the East-West controversy.
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00b603gMmM39 93MmJs @0 0bdHgmMabL nAgbL bmEnsmobh -
Mo M9omnd3nbodn. goanbgs sMogMmmn dnamds s 3Mb-
39830y, sbmydyMom J9xsbEs Lb3zoobbzs mahgMmadyMmyman
R3JH0 ©o IM3mgbo. 98 MZemMbIBMNLNG ZodazHnmb ¢odndab
090mg089m90000 09933000M9Md3E BMNo LanbHgMabm dobamsb
33963000.

3omazhnmbo nbgzg, MmgmmE 6ydnb3ngMmn 86gMaann, 39M
399939M®©s 03 go3mgbsl, MmMAgmboi dobdy sbEgblb bLodMBs-
©mMg0sdn godsmbgdymo dgbgmymgdgdo. sdohmad 0gn mogz30b0
090mgdgmgdnmn bogddnsbmonb MmML 39MobmEaLb 04690mMEY
LAMYMOIE NV30LYBRIMN. DMBSSE, SOLMWMYDHYMO M¥30bYREY-
00 dbo®zmym dgdmgdgmgosdn mnmddob dnymbyzgmns, Moasb
06gMon 0bg0M0AL y693b d30mbzgamb, 3oL 0bHMgLYLL, godm-
0390mmosL, dnb dmmbm3zbgdb o bbg. 36gMmab 850mJdggde-
29 Mmoo 07y FoMym 3MbBHmmMmL 869Lg0oL dMogoma LdngdbHymMo
09 Mm0099dhMma gomgdmgods: 30Mayma, bmEnsmyma, §3mbmado-
39M0 gogbhmmgdan. baddgmms d6gMmomb 8bgoMmndn Pbs gogbny,
330M39mM3gL ymzmoby, dam@pnob 0bbhgmabgdobomzal, Mow@asb
LodgMmms godmadEgdmgdn d3n0mbzgmab nbHgMgbyddg 30 oM ny-
3696 mMngbhnmgodymn, sModgE oMol 39MLDBY. 3bmonmNy,
Mmd o0 YogHmMBo IMagzomo 306930M039ma 6aboMIMYdN Eoo-
6gMnbos Jommzgm d6gMmodL.

3omazhnmbob bgabsbgmgodn, MmAmagdnl dobo ggmab,
o300 §0sbmadob’, mgabdn nbobyds, oy dnbo 1958 6ol 3
96396003000 omsMoMydymn mMmo mggbob bgmbobgmon, MmMA-
mgobog dbasegbo wmmdnbs ©o 0EIYMo 30DbELabyIMONL
3o0m ,3oMmamgmymo H9ggdbdHgon” 39bmogm. gMmab bamoyMmos

1 3ama3hnmb (hodndgd 1943 6gb ngmMB0bs 3mm3m3b03 o30m 9oo-
6mndob g3mngdy, 60bm 330M030d9%9, MYIES MBOENIMIPMa® bgann
000 1954 Bganb AmobgMgL. 60bm 330Mn30dgL 3nMzgmn Jgmmbnbgdn-
©06 3Yys30s mMn J300: 300 gosbmndg (Esds©IOdYMa Mdamb-
30 1919 Bgmb, goM@onE3sms 2014 Bymb) s 6767 gosbmadg (©o-
05909mM0 MO0mab3n 1924 Bymb). 3mangm3bnzn ©o30m gdsbmady
3M360LHg0ds obzMahgb 1937 Bymb.
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The modern era shows a great interest in Socialist Realism.
Numerous approaches and concepts were revised, a number of liter-
ary facts and events were newly evaluated. In this regard, the creative
heritage of Galaktion Tabidze provides very interesting material.

Galaktion, like any other writer, could not escape the influence
exerted on him by the prevailing views in society. Therefore, he could
never be absolutely free during his creative activity. In general, ab-
solute freedom in artistic creation is almost unattainable, because
the writer takes into account the readers, their interests, publishing
houses, their requirements, and so on. Many subjective or objective
circumstances impose open or secret control over the writer's work:
personal, social, economic factors. The Soviet writer had to be ac-
countable, first and foremost, for the interests of the party, because
Soviet publishers were not focused even on the interests of the read-
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er, but on the course of the party. It is known that this factor led to a
lot of panegyric works written by Georgian writers.

Galaktion’s manuscripts, which are kept in the family of his
step-son Davit Ebanoidze', preserve his two poems dating back to
September 3, 1958, which we call “parallel texts” because of their
similar form and ideological purpose. One is entitled “The Lenin
Flag”, the other is called “1500 years” and is dedicated to the 1500th
anniversary of Thilisi. The manuscripts are done in pencil on the light
blue sheets of Soviet telegram forms. They are copied cleanly, clearly,
have the date and the poet’s well-known signature. “The Lenin Flag”
is written on one form, and “1500 years” is written on two forms. On
a separate form is a black manuscript of the poem “The Lenin Flag”,
which shows traces of the poet’s diligent work. Since these poems
are less known to the public, we also bring their texts in full:

The Lenin Flag

"knows

The power of heaven and earth,
And we hear an oath:

Go forward, my motherland
Go!

The Lenin flag

Is a shield

And the world

is a gate

Go forward, go,

my motherland!

1 Galaktion Tabidze married Nino Kvirikadze, the widow of Colonel Davit
Ebanoidze, in 1943, but they were officially signed in 1954. Nino Kviri-
kadze had two children from her first marriage: Davit Ebanoidze (born in
Thilisi in 1919, died in 2014) and Nunu Ebanoidze (born in Tbilisi in 1924).
Colonel Davit Ebanoidze was shot by the communists in 1937.
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The rider! For the peace
Fighting all the times-

Go forward, my motherland
Go!"

September 3, 1957

“1500 years”

Thilisi

knows

The power of heaven and earth,
And we hear as an oath:

Go forward, Thilisi

Go!

Everywhere and always,
fighting for peace and life
with the Lenin flag hoisting
Go forward, Thilisi

Go!

The rider! For the peace
Fighting all the times-

Go forward, my motherland
Go!

Thilisi always knows

The power of heaven and earth,
And we hear an oath:

Go forward, Thilisi

Go!

Everywhere and always,
fighting for peace and life



with the Lenin flag hoisting
Go Thilisi Go!

The rider! For the peace
Fighting all the times-

Go forward, my motherland
Go!

The Lenin flag

Is a shield

And the world

is a gate

Go forward, Thilisi, Go!

Whether the sun or rain
Whether tempest or snow
Hoisting flag of Lenin
Thilisi, go, go!

Whether ancient or new,

you have lived many a year-
a thousand and five hundred,
Go, Thilisi, go!

Years are like ashes-
Throw them up and down
thousand and five hundred
years old, go- go!

September 3, 1958

Out of the poems written on the same day, “The Lenin Flag”
was probably written first, because it was his draft manuscript on

which the poet worked much:
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The whole world now knows
The power of a fiery oath

Go forward, go go!

Go forward, go go!

As we can see, the draft of the first stanza is quite different
from the final version. Next to this draft, Galaktion wrote the final
version', and then, in its analogy, created a “parallel” text for the
poem “1500 years”.

Virtuoso poetic technique allows Galaktion Tabidze to create
“parallel” social-realist poetic texts with a similar sound form, in the
first of which (“The Lenin Flag”), social-realist moods are given in a
“pure form”, in the second (“1500 years”) the mood is more “diluted”
with the love of Thilisi and homeland. As mentioned, the poems are
dated September 3, 1958, thus, they were written 7 months before
the poet’s death (March 17, 1959). Of course, neither the poet nor
the public at that time could have imagined that the “pink way” of
death was so close. The astonishing thing is that, despite universal
recognition, the poet was still so careful and composed new poems
in accordance with socialist law.
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608MmAdn goobomndgdgmns ,,398bohysmbBaL” bLodo me-
Madobn 0bgmoabym 9650g: dsmzmMo ymMEMmm3nb (The Man in
the Panther’s Skin, A Romantic Epic by Shota Rustaveli, Oriental
Translation Fund, London, 1912), 3969Ms yMydsdabs (The Knight in
the Panther’s SRin, Thilisi, Sabchota Sakartvelo, 1968) @s @nb 3m-
%3060 (The Knight in the Panther SRin, Turkey, Poezia Press, 2015).

00 00MBsb9goL 9MMBobgmMnLOgeb Bobgzema Loy3ndy odm-
M90L o bbgoobbzs dmamMadbgmmdnm 3MnbEN390L 9ayoMady,
39000000bdE dnMxdxMN M3MZasb900 domnsb 3obLbb3ze3dNb
9MM33690M00L0300 o LonbhgMabm Fobomob BoMIMoagbab d9-
©aMydnmo 33my30bmgnb.

doMzmmn yJmMomm3nb 3MmMBagmo moMagdebn ©gbaby-
©dn gMogymadnm godmomhggzs. dmomgdbymads gomn mg3o Lo-
™3dbm BMMIsDY, MoEaEb Asmgzoms, MMD 300 BobsMAMgdaL
dBMMOMN3n dboMmy adaMamMydmEs. MaMadsabnl Babsbogyzsm-
00d0, MMIgmozg mmngzgm ymmomm3b 93900360L 330mbymmodm:
»ab 0Mab 33gmmmody o8 Bngbnb gMmmgymn, bohyzobohyznma go-
©3dm3900b. 6ngbaby, MMAgmoE boMzgs oo Bambymab ddmby
3ambymymo gmob.” oMagdbob bommymggdmeb ©ozozdnmydom
30 930M39amab LoMoymgo Jomomygmo LamahgMadymm 96ab
™gq4bngnb bndoEMgbs s NE dMgbomosh sbabgmadl.

3obymo LY396nL 70-006 BEgddn 3969Mo PMYdodgb TogMm
dgbMmymgdgmn 0eMadabn, 3mghyMm ;moMmadoblb bomMAmMowmagqbl,
MmAmab gobodsMmma@ s3hmmMads 3930089hMn godmaygbo. 6abo-
bohygomdsedo 3969Mo yMydodg Jommym o nbamobym 96900L
ammob oMmbYOYM gobbbze390007 0390900L 09396HL o dnnhba3L,
Mmd nb6amabymMdn, MmIgmoE sbamndyma 960, MMBdME3mMNabo
©o LOddoMmE3mMenbo MoMAnb godmygbgds 3MogdHnidymo dgnd-
mg0gmny. sdndhmad 6900bBngMo I3IMMds JoMmmymo gggbob
ammdob ndohnMmygdobs LodgEnbgMm ndbgdmes FoMagdbyuo-
Lomgnb.

393%009hMab godmygbgoshb og3b mogz0bn oEIdNM0 ©O
JoMmymanon dbsMygdn: nbgmabgmo d3nmbgmaobomngznb ngn 3m-
09mMmbOL 93MbMBD SbMENMEYds Y, 886, ,,3983babHYs-
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mbLObNE" oMEALYM Mg oSN 93039M0 BobomMAMgdab
3066ymosb sdmozb dsbdn. mydE v9339M0 Hagdbho ddndgs @
mManbsmob gmmdnbdngMo 33396909, bomomg s ImJbommdy
030M390s, 033Md0 030 ©o330M350am d30mbgmb mMognbsgmab
Ha39LbHob 930390 NEIOIMIOSLy o 3gnnmImMOnmMygosh 6o0-
30y dnob3zqgMyoL.

™0b 3Mmxznbob moMadsabn 3nM3zgmn ;moMadsbns, MmIgm-
403 ,,3983b0bhHYsmbLbN” BoMomdymon, y@mMM IMb3IMIbYMOQ
30, 00039 bLamgqdbm gwmMmdno), 86y donMmom, sMmab MoMagdbnann
063mobyMo@. 3MgheMn B36sMIMgOnL MoMagadbobsob Lomggdbm
ammdnb d960MAYB70s MMT o LoMOyMgadMab oMmab ozozdo-
M0y o 3603369mm306 Fombg30m 6o Asnmzamb, 8dsb
0(h303900 oM bgnMmEads, MPIEs bNE ML gobomzemnbBnbgoy-
™0, 007y MoLO PdMIMOL 6930 830L LoxsbyMoE dmMaMadbymb o
033bmM86039 Lagdbm MMANL JE3WIMIE Foahobo yebm 9bs-
%9, 300960 B3MIMJIbobL nd dbs@zmym 9330359bHL, MMA-
nb 39909603 00M3dabnb y39madg oo 30dsbn 36s nymb.

m0b 3mx0bob MmoMgdsebn, LodbyboMmm, ssbHYMaOL 33-
BgMmo 3Mydodaob ImLIBMYOSL, MM 0bamMnbyM 9bsdg JoMmyman
bogqdbm gmMInb 0dndoMgds 3Mgdsb ©o3bnbgds. donMab
3oshobs nbganbym 96009 dgxdmgdgmns s JomznMgdya bg-
om3byM gmmadsb BoMImJabob, Mobo d0D9dNE o0 MM 9bsby o
000 MggdbMdbymodsb dmMmab oMLYOM0 o bb3omovs.

LHOMNT0 oobomndYOPMNs 3MB3MgbHYMo Togomnmydo,
0y Mmamm bgds 0sMagadbab 3MmEgbdn Bodmgmoman sds 0y nd
3Mmomgadnb (MmagmmoEss: s8mMMNdIO0, 39MOSMIMa seathgMos-
3005 © bb3.) gosby3ghs Lblssbbzs MsMagdsban.

0bsm0dds gboym, Mmad dsmzmmMo JmMoMmm3ob 3MHMdS-
Jmo moMmadobn, d0nbgoze dmeMadbgmalb dmgmdomgdymn
3obs@bo@nby, MM3 306 dbmeme ,bohyzsbohyznmo momgdsbn”
39039009, MEOBo30003 oM 9900053900 H7JbHOL oMbydsL, Mm-
09em0@E 093Mo@ dmadahgos ,bohyszobobhyzom MmomagdsbLb”. dmog-
0b6gamn obgmbgdl, 89060MAYBML ©gEBOL bohmzebgds, sxm-
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MobH MO o sdnhmad MoMagdsabo dbshzmymo mombydom obn
Banob 99009353 oM 3oMaa3Lb B93mgdgqdnl domosb.

393%009hMn, dnybgozo ndnbs, MMA 0bamnbyM modhg-
MohyModn momddob mmbo bLoP3nbgs sMbLYOdMOL, 0bgmabyMn
3mM9%00bom30L Fonbiz oM BoMIMaqbLb d3690Mng YMMISDL. 393-
2009 M00 maMmadbomao ,,3983bobHYsMLONL” Hgdbho ddndgs, Bo-
3600, 90039 ©MMDL, 3M7Td 9303760 NEIOYMadLL nboMmABdL.

donMmob ggmminm ,,3983b0bhHYysmbBOL” nbgmobyMom ©07-
HY39m900b 93gmMmmdad nbgaobym 3mgdnsdn yEbm o bgmmm-
36960 Lobg Boomm. 38sLMSBs37, bagnggbm gmMAnL gbsmMAybg-
0oL bdnMo gb6nMgde 3Mgdnb sxmMabHymmods, sdMab bomMmdy
©o 3m9hPMo bom3ze6900. bmem moMmgdebdo mobsdgomm3ay, Lo-
Logdmm 063mabymo 960b godmygbgds HodbHL g3mMJneb sdma-
©909mb bnb s 0gn 03 gamgqdbogmo dDmadMmob dmnodgdomgdsb
obabL, MMIgmbsE ombmgnymo bomMadg s gmmdnbdngMo
003960960900 0300,

wmohgMmobhymo:
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The article gives a comparative analysis of three translations
of the poem by Shota Rustaveli into English by Marjory Wardrop (The
Man in the Panther’s Skin, A Romantic Epic by Shota Rustaveli, Orien-
tal Translation Fund, London, 1912), by Venera Urushadze (The Knight
in the Panther’s SRin, Tbilisi, Sabchota Sakartvelo, 1968) and by Lyn
Coffin (The Knight in the Panther Skin, Turkey, Poezia Press, 2015).

Marjory Wardrop created a prosaic, ‘word-for-word’ transla-
tion of the poem, which is highly true to the original. The choice
of the prosaic form, as Oliver Wardrop explains in the preface, was
motivated by a great difference in the versifications of the target and
source languages.

Venera Urushadze's translation is in hexameter. She also ex-
plains her choice by the differences in the prosody of the languag-
es, which makes it impossible to recreate two and three-syllabled
rhymes in English and points out the dangers of an attempt to imi-
tate the verse-form of the poem.

Using a hexameter has its pros and cons. On the plus side,
hexameter for the English reader is associated with Homer’'s poem
and places The Knight in the Panther’s Skin where it belongs, namely,
to the genre of great epics. Consequently, although the text is some-
what heavy and loses much of the formal charm, the translation
managed to retain the nobility and epic magnificence of the original.

Lyn Coffin’s translation uses a rhymed sixteen-syllable verse-
line. Needless to say that recreating the versification of the original
is an extremely hard endeavour and an achievement. However, what
should be taken into account is what is sacrificed for it and whether
replicating the verse-form of the original helps to create an aesthetic
equivalent of the original, which is the main target of any translation.

Sadly, the new poetic translation confirms Venera Urushadze’s
supposition that replicating the versification of the original would
inevitably result in an artificial form.

A comparison of how various stylistic peculiarities of the orig-
inal are recreated into English clearly revealed that although Marjory
Wardrop modestly terms her work as only a ‘word-for-word’ trans-
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lation, the term does not do justice to its aesthetic quality, which
though prosaic renders the beauty of the original through the imag-
ery and aphorisms. Wardrop's translation which is true to the text at
the same time is true to the aesthetics of the poem.

Although hexameter counts a four-century existence in En-
glish poetry, it is still not organic to English versification. Thus, using
this meter in the translation which first appeared in English due to
Chapmen'’s translation of Homer, created a text which has epic gran-
deur, but at the same time is heavy and lacks charm and beauty of
the original.

Replicating a sixteen-syllable rhymed verse of the original
poem in English resulted in creating an artificial form which, togeth-
er with the usage of everyday language, made the poem look more
like a rhymed tale which lacks the philosophical depth and poetic
beauty of the original.

References:

Ingorokva, P. (1970). Shota Rustaveli. Tsinasitqvaoba ts'ignshi: Shota
Rustaveli, Vepkhist'q’aosani. P’avle Ingoroq'vas redaktsiit. Thilisi:
gamomtsemloba ,Merani”. [Shota Rustaveli. Preface to the book: Shota
Rustaveli, Vepkhistkaosani, Ed By P. Ingorokva. Thilisi: Merani.].

Coffin, L. (2015). Shota Rustaveli. The Knight in the Panther SRin, Turkey:
Poezia Press.

Coffin, L. (2016). Seattle Poet Offers Epic 800 Years in the Making. Iron Twine
Press.

https://irontwinepress.com/tag/georgian-poetry/

Wardrop, M. (1966). The Man in the Panther’s Skin, A Romantic Epic by Shot'ha
Rust’haveli, a close rendering from the Georgian attempted by Marjory
Scott Wardrop. With a preface by Sir Oliver Wardrop.

Urushadze, V. (1986). Rustveli, The Knight in the Panther’s Skin, translated
from the Georgian by Venera Urushadze. Thilisi: Sabchota Sakartvelo.

61






9b303MIN 010M33960, MM3MMEB 3ILIMISN0N
QQNOIMIOIMIMNIBMPEIMdNL 3M(MORIII:
J9MONIIR-I3MIN6IXN 3MMBOR0

LITERARY TRANSLATION, AS A PROBLEM OF
COMPARATIVE LITERATURE:
A GEORGIAN-UKRAINIAN CASE

03069 9gg0gmody
Ivane Mchedeladze

03569 030b0dz0m0b bobgmoob mdamMabob bobgmabogm

36039MboMaMH0
Ivane Javakhishvili Thilisi State University

390sb0dhomym d930609Mx00ms Bo3gmbaH0
Faculty of Humanities

0033060mM bndy3900: J9MIONMN MDAIMIDHIMINIEMPDOIMOY,
OM6bHmammgagnos, JoMogam-73Mmanb73mn 3MongMmomogon, 0smadsbon.
Keywords: comparative literature, translatology, Georgian-Ukrainian
relations, translation.






m36s8gMm3g dgamgdnmn mahgmobyMmomdzmobymonl
nbh9MoabEndmnbym b3gdhMmdn 0603369MM3006 dEENML ng3s-
390L moMagdobnbs o madgMmohyMmye gMmoogmomdsms nbdhm-
M0 @ MgmMMng. JoMogm-3Menbyem dgooMmgdom 33mg390do0,
Mmdgmms d9b6s3mab HMdENENY dMBMYgMgdnb gobdozmmaode-
d0 yomnogomEo, gobgnmaemms mamgdsbnb dgbbogzmob 9@ o
00eMo HMo0Ens. gb doboms sbsabymns MmamMmE JoMmzgmn
33M0060bHgo0L, 0by y3Monbgma Jommzgmmmmgagqgdalb Bsdmm-
090d0.
0mbbybgdedn dgbbogmoman 0dbgds JoMm3gm ©s P3Mo-
nbgm 993609Mms ob bsdMmMAgon, MMIMyodns gobbomymno
00M3dobnb 3MmomMydgdn. 9d330Maymo Fobomo gosbomndyds
dgomgonmn annhgMmodymMomdgmmbymonb mobsdgmmag mgm-
Mooms dy909.
0oMadbomo madgmohymobodn 0bhgmabo gobbogymmg-
0o gondoMmeo 99mEg LOY3nb0L LodMEEIdMNsbn BMydnEL6.
00 dbMng Loghodm 360336MONL bodMMAgdn 939m360L 3MM-
Rgbmm mmoMm dsgobndgb. mmsm dogdobndgb dgbbogmoman og3b
MmammE JoMmogmo mobhgmadmab y3Monbymgbmazobo momgds-
6900, nby P3Mo0byn MogmMatyMab JoMmmym 968dg MmaMagdbob
obhmmMos. 8oL oMTbIEMbgMonm 331939080 bLogebggom
ygmommgos 9§madmdmos ,,398b0bHYsmLOOLY P3MNbYmMgbm3s6
03M3d5690by s MY39REN0L BMZ33MRgMM336 Lognmbydb. 8g3-
609M3o 00 Lo3omMbL sMogMmmn 3603d369M30b0 godmzzmgze d0y-
dmgbo, 900603 P6030mMo bosMgogzm Toboms o bgmboby-
M900. Moy d5gobndg Jommymo anohgMmobhyMemdzmobgmodnmn
banogz0bHNZNL bLyMmAb HMOENENYONL 33033 330M3MYO-
@ 33Mo0bgma mahgMmohgmab dgbBogzmsb, MmBmab bggdol mm
Boboo dgndmgos gonymb - MmgmmE anohgModnmab nbhmmMos
(Bom3am d3dmMms 899mgdgeadab BPbesdabomMa 33m3),
bmenm dgmMg d6gmgzn - dobo JoMomygmo MyEgxRENs, MoMagdsbob
nbhmMng, 330mbzgmo syadmMnob MgodEns. mgb o8 doboang-
00L JgLBogzmMe o bgmobmys goobomndgds Fgho boymangmno
@obogmyMm 393609M700d0n 8. gb3obonb, 3. 39MbgMALY s Lb3smo
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d0gM J9939853903m0 3mbEgxyEN0L - 3gmprMyma HMmbLBgMAL
ngmmoya 3mbhgqdbhdo.

3madomahnznbhymo  mapgmodhymMomdgmebgmodab, dg-
©aMgdnmo 3mgdnzgnb, dbohzMmymo LHomob HMIBLBMMTSE0-
0b 30mbdMnboo 860d369mmm30b60 godmaizmg3gdn 939m360L
3Mma3qgbmm ogqdLbobomy 9993900060, MMAL IMbmMaMagns-
do dgLbogmoamns P3Monbgman v3hmMgdab 3mgbymo coMads-
6900, dbohzmymo 3MMBALS o EMIToHMEN0L MoMagdabgdn
093bMod9hg LOY3NB0L EobobMymMaby s dgmEg Loy3dybob -
LoBynbObL Jomoymo 3gabymob bLydom@pozgm LogMEgdn. seag-
LobMg 390839©00b0b 33mg3s ndomal sMab banb@gmgbm, MM
dmbmgmoxznnb dgmmyg 6obomdo sbY39 BYO6DbHIMod TgL-
Bogmomon Jommygma aohgMmodmob momagdebgdn y3Monbym
mMngnbommob dg3nmab3nmgonom. s63oMnadgobobgzn 3393900
93903600 33Monbodn Ammzebg 993609MLS o BMMETbYMDL,
Moy Anmohozob, MmAmob dghom dnEaMo s dMoz3omagmm-
3060 608MMAg00 3939 BoMoIMAsLAHSdN3B0 33aM930L Logsabno.

33Manbym 393609M90080 Jommyman dbodzmymo 3MmdaL
33M30673mabmzabn MoMadabgdnb dgbobgd bsdMmmadgdo 9330m360L
3Mmgzgbmm moydoms gmoEndb. gb dobo boabgmbsgom 6sa-
Mmdns. d0bo MeMETbIEMEbyMbdomo o 3Maddamahnznbdymn
3393900 3gho@  3e0Mez3mBIMM3bs  YbozomyMmo/ybmoon
dobogydnm, MMAM9d0E Mmo3s 393609Mnb dngMm sMab dn33ug-
Jmo 93mm3ym sMgn3zgdda (9. dsmaboyznl, 3. @MZs3060bs ©
bbgomo dngMm GgbMymMadymMo NoMagdsbgdo Jommymon 960sb 33-
Manbym 965%9).

03659g0Mm3g Jommnym y3Msnbabhngsda (6. 6obYnwsd3n-
b, L. AbshoModznamab, 0. AggEgmadob, M. JobdHyMndznmab
633MmMAg00) 33aMs3 dJHyomMyMmns MmgmmE 3amabozyMmo s dgmE)
Loy3ybaL, nby MEELdgaMmy LOY3YBNL JoMmmymon o 33Manbyman
oohgmahymob moMmgdebgdnl, dmamMadbgmmadnon yMongMmom-
0900Lb  dgbbBogzms mapagMpymob bmgomanmanob, HMIBLANS-
dmemannb, bLodyommb gbmdMagn Lobalb HEMIBLBMMTSE3NYONL,
9m3bymo 3gmapgmyma 3meab, 93mdHnd3Yoal, s3dhmmabs @
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The history and theory of translation and literary relations oc-
cupy an important place in the modern interdisciplinary comparative
literature. Georgian-Ukrainian comparative studies, the research of
which has been developing for decades, have started a very rich tra-
dition of studying translation. This material is reflected in the works
of both Georgian Ukrainologists and Ukrainian Kartvelologists.

The paper studies those works of Georgian and Ukrainian
scholars which discuss the problems of translation. Empirical mate-
rial will be analyzed in the light of modern theories of comparative
literature.

Interest in translated literature has grown particularly since
the seventies of the twentieth century. Landmark works in this re-
gard belong to Professor Otar Bakanidze. Otar Bakanidze studied
both the Ukrainian translations of Georgian literature and the histo-
ry of translating Ukrainian literature into Georgian. In his translation
studies, special attention was paid to the Ukrainian translations of
“The Knight in the Panther’s Skin” and the different issues concerning
its reception. The scientist devoted a number of important studies to
this issue, studying unique archival material and manuscripts. Otar
Bakanidze, together with the development of the traditions of the
Georgian School of Literary Slavic Studies, established the research
of Ukrainian literature, the scheme of which can be divided into two
parts: the history of literature (fundamental research of the works
of individual authors), and the second part consists of the Georgian
reception, translation history and readers’ reaction. Today the study
and reassessment of these materials is highly productive when con-
sidered in the theoretical context of the concept of cultural transfer
developed by M. Espan, M. Werner and so on.

Important research on comparative literature, comparative
poetics, and the transformation of artistic style belongs to Profes-
sor Alexandre Mushkudiani, whose monograph explores the poetic
translations of Ukrainian authors, translations of fiction and dra-
ma in the semiotic space of Georgian culture of the late nineteenth
and early twentieth centuries. Alexandre Mushkudiani’s research is
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also interesting as the second part of the monograph fundamental-
ly studies the translations of Georgian literature in contrast to the
Ukrainian original text. Accountable research belongs to Raul Chi-
lachava, a scholar and a translator working in Ukraine, whose rich
and varied works are the subject of a separate large-scale study.

The works on Ukrainian translations of Georgian fiction in
Ukrainian science belong to Professor Lydmila Hrytsyk. This is her
dissertation. Her translation and comparative studies have been
greatly diversified by unique / unknown materials, which have been
traced by the scientist herself in the European archives. The materi-
als include translations from Georgian into Ukrainian by E. Malanuk,
V. Derzhavin and others.

The study of both classical 20"-21%t century translations of
Georgian and Ukrainian literature and translation relations (works by
N. Naskidashvili, S. Chkhatarashvili, . Mchedeladze, R. Chanturishvili)
are still relevant in Georgia in the contemporary Ukrainian studies in
the context of the national cultural code, egotisms, individual style
of the author and translator.
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00Myd 3080bmzamm3znb mamMadabnb dnbgwznm, ,angdbms
angdbo” (Bogbnb gomogmon bobgmBmgodss ,Sir hassirim®, bmam
Jomoygmdo ©sdizznMmaogma BHMmoogoyma bomoymom - ,99-
dom0 gg0s”) ,00bsbalb” (d3ganmn smmgdab) gho-ghmn Bogbos.
306Mab 30mbadMabom, ngn 3mgbhym boboMImgdms MoibzL
396939036900 @ 12 bbgs 60gbMob gMmo dzgmo smmgdab 39-
Lodg 6oBomdo - ,J9gmy308d0“ oby BgMomgddn, gMMNsbEd..
Mmammz 0gsnbhym, nby gMobhnsbyam 306mbdn Hggdbho dmme-
30909m0s ,LMmEMMIMbOL 0ga3900LY” O ,93MaLNLEHYLY 9093,
MmIgmos o3hmMmmodaE 0bMogmab d9bsdg 39x35L, bMEMIMBD,
00969M5dmM@o. 00 330600369 LozoMbMob V3e3d0Mgdom E®Y-
0LomM30L odMmydgmns gobbbzozqdyma ImbadMgdgdO.

7600 306036mL, MMA , 90000 Jgoab* 9bs dndmnsedo d9-
00300 3Mmdagmn H9gdbHdnLasb gobbbzozwgds mgdboznm,
bohygoms LYBsbhnznm, gmmMdnms o LobdHogjbymMo Mgmozng-
000. H994bHo NOMZqdLY O IMBMEMMEgoL dg0Ee3L o 8 me-
3000396 d903900.

B0gbo LonbhHgMabms oMo Bombm abHMmMonms o gobds-
MHg0900m, 9M38g — bLb3zoobbzs 96009 FgbMmymgdymn me-
3306900003 ©o dom dmMab — JoMogmo moMmgdsbgdom. dgo-
dmgos nmg3z0Lb, MM 00dmoob oMz gMmmo Bogbo oM MmamMadbomo
Jomoyam 965%g 00gbxqM, M3BbsgMok — 990000 oo 39m39
boY3n698n B0gbn JoMmmym 96009 MdMaabgL: dggMEgE do3dM30y,
60006 gemnod30mado, gMngmm BgModqd, DYMod 3n3bsdgd, ngbog
0930009, 3omMA 3303 s 80Md3 Fodnbmzemm3zdo. ,J50000
9900b" momgym 0sMagdsablb gobboggmmgdyann s 8603369mm-
3060 0anm0 3g0Mo3b dndmoym Bogbms Jommymo mamadbab
obdhmmaodo.

dmbbybgdsdn gobznbomozm 60gbab sdMydad Jodnbmzomm-
30099 MeMEdsbL, MMAgmoE 1994 Byanb obMegmdn Zodmoo.
B0gbn mMgbmzoebny, 9Mm3z0L doMmagdbgmob Bobsbodhyzomds ©o
60gb0b dmanmb d960836900L gobdam@pgdgdn.

MmammE om360869m, goMomo Bogbb 9gbmegds ,Sir
hassirim*;, 50Mys0 0500bM33MM30bO3g gobd3MMH7000M, , 990500
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998" oM sMab 3mgdnb Lomagmab BbH0 MoMagdsba, 9096 dmds-
Bob mgdbogmbab dnbgznm, ,Sir" gsbdsmbpgdymos, Mmammz: 1.
bohyz09M-07bogsmymn 6aBsMmAMgon (bohy3gdn ©s dgEMENY);
2. 3gomom3ymo b gogMmomadagn 3mghpmo BsboMIMgdn, bmem
0300 ,d0M 3580M0d“ - LabgmBmEgds 3mghmn Bogbabo. o. 3.
3Maxm30b 00dmnob mgdbogmbadn ,Sir - ab 933035MgbHo® LNd-
Mm9Mo 33b3090s, d9Lsd3dnbY, HaJLHOL Labgmbmmgdab dybdHn
0MMadsbns bndmghs bndmghomo o6 09gbn 0ggbmos. ML gdMog-
0 d;amaadbgmabs o 833mM93Mab - 003MO g0ym3nbonb dm-
LOBMYONM, «BblpaxeHne «MecHb NecHen» O3HayaeT «ay4ylwas U3
neceH», 063 LoyzgMabm LNdmgMoms ImMOL. s0Mds8 dod0bM3o-
om30b gobdsMHgdnom, ,,HagLbHL bobm@pdm mggbob dndoMmmymyg-
00 993L ©o oMy bmBdnbLo..., 980®™3 3oL dgLohy3z0LLE ,mgdbmo
mggbo* godmonygbos. dnbgmazo ndabs, MmA ,,amgdbo” dybEH0 do-
BosmbmMdMN30 933035t gbhns goMmaymn ,Sir“-obs, bamoymadn ds-
063 33b3©90s goM3z9uma Hndab 33mamgds, 3gmdmo, Bobowo-
©900b 693M900 0639MbLOYMN Bymodomss BaMIMEagbomo.
00My00 8o30LbmM3omMm30b MaMadabn dgbMmymgdymns mym-
Mo mgdLbom. sdMobL P390 doIMEgdnb dndbom, BmangMmo dyb-
odo gmAbomgddn AmE9dmos ©s, 30005800V, 8TodHJdYMNY
LoMHY39-330MmMJ3900. BdgaNME, 30M39mn Ma3nb dgmbymadg-
h9 9gbmdon: ,s330d0Mg0 gb dganngon,/3sdhsMm-3shoMs dganng-
00,-/833690am900 3965b9000s,/ A396L 3965bgd80 30 (R36L) nbMO-
80" 56 dgmabg mo30L 8gmggd3baghg dnbwdn: ,03badY (Jomm),
AMommymabs,/ ©s dmEo (Jomm), badbmgmabsm.. ©s 8.8.
500Mo88 3300bM33MM3L bb3s 8dshx09003 dgHobos me-
Madobdn. dgoMmonmn s dsdMmmonmn bJgbob godmEgdob
90%600), 99bmgob 6oddmazamgdyamn 8g3b dmgdadg dnMms babg-
mgon: dbygdbn, dgmodnon. dmJddgE 3oMms godmymagznb Hmo-
©0E0s EabHIM®gos 60gbnb ydzgmagb bgmbobgMmgddn — m3znbo
@ bLddSL dndMNBT0n, M3BTgEMM3] M3MZT6900D — B3Mb
9mnsd30mab 00Mgdsb3n (6.9mnsd30mab MoMagdsbdn o3 m3s-
mbadMoboo ©od3909mns 93MAZ00, sMgxmns dmbmmmanb
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BoMIMImgdgm 3nMmmo Lobgmgdn s MMEMME Md30@ 0. To-
d0bm3zsmm30E B0x00mgob, Bman s©anmn 096EM3360 MALY).

Bobomdmgdob dgnMmg TmEgymonb doybgmegzem, dobAn
sMagmmo mbmdobhnggmo mgdbazyma gMmgymo g3b3zwnods. me-
Madsbnb ogmmgbhogmbos gobdomdgdom, MoMadabdn obodzy-
000 LaggmMaMn bobgmgdob MmoMmagdsbo, HMBLIMOBENS O HMSBL-
m0ohgmaEns. 80. 308n0bmzamm3znb 0oMagdsbdn 99bsMAbydymny
90Moym0n S6mMM3Mbndgdnbs o HM3MBn3go0L JmgMmomos.
0000M3adbgmb  339habo  HMIbL3IMOTBENS-HMmIBLEOGHgMEnab
3000 godmMagab babgmgodn: ganmadm, dxmsdomn, nMydomsndo,
3ombo @ o.0.

dmbbybg0080n gobznbomozm, o139, HagbH0L bHMYIHIMaL
0ommMaob60Bg0gmn LOTYomMg09d0Lb MMET6T0 goAMBabab byg-
MbgoL; 30LsyOMYdM, My MMEMM admns s dgdmm sd. Fodnbm-
30mm33s @gEbabgymo yzgms 98 M300909Mg00L MeMadsbdn
3odmHabo o d960MAYbg0..
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According to Abraam Mamistvalov’s translation, “The Poem of
Poems” (the Hebrew name of the book is ,Sir hassirim* the title tra-
ditionally widespread in Georgian is “The Song of Songs” (literally
- “the Praise of Praise“) is one of the books of the Old Testament
"Tanakh® It is of poetic genre and, together with 12 other books, be-
longs to the third part of the Old Testament “Ketuvim” i.e. letters.
Both in the Judaic and Christian canons, the text comes after “Sol-
omon’s Fables” and “Ecclesiastes”, presumably written by Solomon,
King of Israel. However, currently there are different opinions regard-
ing this issue.

It should be noted that the language of “The Song of Songs”
differs from the prosaic texts of the Bible in its vocabulary, word
meanings, form and syntactic relations. The text embraces dialogues
and monologues and consists of 8 chapters.

The book has interesting history and definitions. It has been
translated into different languages, including Georgian, and the
translations are of great interest as well. None of the Biblical books
has been translated into Georgian as many times as “The Song of
Songs”. In the 20™ century, the book was translated into Georgian
by: Gertzel Baazov, Nathan Eliashvili, Grigol Peradze, Zurab Kiknadze,
Yitzhak David, Shalom David and Abraam Mamistvalov. Each of these
translations plays a significant role in the history of Georgian trans-
lation of Biblical books.

The paper analyzes Abraam Mamistvalov’s translation of “The
Song of Songs”, published in Israel in 1994. The translation is pre-
ceded by the author’s preface and appended with comments and
definitions.

As mentioned above, the Hebrew title of the book is ,Sir
hassirim“. According to Abraam Mamistvalov, “The Praise of Praise”
is not the exact translation of the poem’s title. According to Even-
Shoshan Dictionary, ,Sir“ has the following definitions: 1. Verbal-mu-
sical work (lyrics and melody); 2. Rhymed or unrhymed work of po-
etry, whereas ,Sir hassirim“ itself denotes a book of poetry. A. E.
Grafov’s Biblical Dictionary defines ,Sir as a song. Hence, the exact

76



translation of the title of the text is The Song of Songs or The Poem
of Poems. According to a contemporary Jewish scholar and transla-
tor Jacob Eidelkind, “The phrase “Song of Songs” means “The Best
of Songs"”. According to Abraam Mamistvalov, ,the text is of eulo-
gistic genre, but it is not praise...”. Therefore, Mamistvalov used the
term “The Poem of Poems”. Although “a poem” is a precise semantic
equivalent of the Hebrew word ,Sir", there is a certain alteration in
the title, namely, the members of the sentence are represented in an
inverted order.

Abraam Mamistalov’s translation is made in the form of blank
verse. For the purpose of accurate translation of the idea, there are
additional words and phrases given in brackets after some verses.
For instance, Verse Fifteen, Chapter One: “Catch for us the Foxes /
little foxes,~/that ruin the vineyards,/ our vineyards (that can be
seen) in bloom”, or Verse Sixteen, Chapter Four: “Awake (the wind) of
North/ and come (the wind) of South..” and so on.

Abraam Mamistvalov made other additions in his translation.
In order to denote male and female sex, he gave the names of char-
acters before each verse: shepherd, Sulamyth. Separate mention of
characters seems to be a tradition, which is proved by the ancient
manuscripts of the Book - the Bibles of Oshki and Saba, as well as a
contemporary translation made by Nathan Eliashvili (in this regard,
there are errors in N. Eliashvili's translation: the names of characters
who utter monologues are mixed up, and, as A. Mamistvalov notes,
some parts of the text are unclear).

Although the text itself is not bulky, it contains ample onomas-
tic vocabulary. According to translation theoreticians, proper names
may be translated, transcribed or transliterated in the translation. In
A. Mamistvalov’s translation, Hebrew anthroponyms and toponyms
are preserved in their original form. The translator mostly offers
proper names in transcribed or transliterated form: 83gemmadm (She-
lomo), 8gmodoman (Shulamyth), nmydsansndan (Jerusalem), 3ombo
(Zion) and so on.
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The paper also analyzes the means used for the translation
of structural elements of the text: alliteration, assonance, anaphora,
anadiplosis and paronomasia; the paper underlines how the trans-
lator managed to cope with the difficulty of preserving all these pe-
culiarities of the original text.
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3mghamn msMadobn, MmammE gmapmomdmmabo 3mady-
603o3nnb gMmo-gMmamo boby, M065379MM3g NoMagdsbdgmmbgm-
0000 33mo3 MAgdY dmaMmagdbgmmoomn 890mgadggdab Lsdgsbo-
9fmm goodMmgdob sdmybLbgm 1gbmdgbo. 3MghaMn MeMadsbab
36omndab ;mgmmoym-ggmmomemmgnym boxryxd3zgmb gobodnmm-
0900L sghgomyman LodgEbogmm 3MnbEN3g00, nbymgdn, Mmammy-
0033 3bHMM3MEgbHMymo dnamads, Mol Ladygomgdsb ndmg3z
00M3ds60 89x3sLEL dmMaMaabgmnb 3MBNEBNNESL. 3Mgbhymo me-
Mads60b 0obsdgMm3g 3MBEIREN M3Ybndy 0603369mmmM356
R3JHMML n35m0bB0bgdL: gMmo dbMng, gdbsbyMgds momads-
6oL 9600L odNEMYdLL dobosmMbmdMngn, Momadymo, Mohdyman
3900boms o bobggdnb IMogzemygMm3zbydom s, dgmMyg dbMng,
0mdEggmns mgqdbmnbymonb 9303Mo® 3obLodmzmym AsmMAmgddo.

JoMmm3zgmn 3mghgonbs o dmoMagdbymadnb, Moym Angno-
Ao30bs s MMy namMydznmab MMngnbomn s MmamMadbomon 3m-
909M0 6565MAMYd700L 363BNLLL odmygbgdymns IBNLY
o M3MZabg00b smBgmab dgmman. 3memabobhgdym mgmmnody
©oymbmodnm, gobznbomogzgm moMmagdobaob doMomo@ 3oMadgdh-
M90L o gmagzadmdm 0d 3mA3magbyMm dm3zaML 0bhgMogdHnym
LoLHYBgOL mMAL, MMAgmoE BoMIM®agbnmns AbodhzMymo ;-

Mads60b ab3MoyENYm 33eng3sd0.
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ManctepHicTb nepeknagava. Haykosin BicHuk OAMY imeHi |. ®paHka,
cepia «DinonoriuHi Haykn». MoBo3HascTeo, N2 9,2018]. http://ddpu-filol-
visnyk.com.ua/uploads/arkhiv-nomerov/2018/NV_2018_9/15.pdf
933339, b. - Revutska, S. (2018). Osoblivosti khudozhn’oho perekladu. Hra-
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XY[IOXXHOr0 Nepeknamy: rpamaTuuHuUin acnekT. Kpusun Pir, 2018]. http://
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Poetic translation, as one of the forms of intercultural com-
munication, still remains as an unresolved phenomenon for the
scientific consideration of the creative work of translation in modern
translation science. The theoretico-methodological basis of poetic
translation analysis is conditioned by actual scientific principles, like
anthropocentric attitude, which provide a possibility to assess the
translation from the translator’s side. The modern concept of poetic
translation considers several significant factors: on the one hand, it
serves to enrich translation language in terms of content, rhyming,
rhythm and diversity of forms; and, on the other hand - it is placed
in a strictly determined frame of versification.

The method for describing the original and its translations
is applied on the basis of analysis of poetic works, translated and
original ones, of the Georgian poets and translators, Raul Chi-
lachava and Shota latashvili. Relying on polisystemic theory and
communicative attitude towards translation, we analyze basic pa-
rameters of translation and offer a complex limitation between
interactive systems, which are examined in the descriptive survey of
literary translation.
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93Mm3s bdoMo@ gobabomyds, MMamMME nEJsmyMo &9-
bmdgbn, MMIgaoE OMEaLLZEMOMnMm AbMEBMAbyE39xMMOLL,
DM BHMYM™ MnMgoxmgo90L 99MmM0sb90L. MmydEe 93Mm-
39, MmgmME MgomyMn MmoMydymndgonbs o BabLYYMMOgo0L
9Mm00bmds, 303y ©a330M3300L0 o dbamadalb Loxydsg-
™0No. 38sbMob, 93MM30L, MMamMMmE 1YL, FobEOs o JoMmmym-
9Mm3ymo 30330M900 Yome3mabo omadbMmngn dndammydgdom
smab doMmznMgdymao.

LogdoMmmzgmmb, MmamME 93Mm3nbs o 3d0nb, abagmyg-
00bs ©@s smdMbogmgmab ©odozo3dnmgdgmn boab LNAOM-
yYM-3gammMmaymn gosdmMgds Jommym Igmbymabs ©s @o-
HhamohnmModn TMo30madnLos odndoggdymon. dgmmg dbMmng,
LodoMmm3zgEMb MM EsbegzmMamobs s sMdMbagmamab yMon-
9Momodnb 3mbHagdbHdn 8603369mmm3z5608 LEMM9E 3O My
3MBH9dLH0eb, Moaeb JoMmomymoa 3gmipymo LEMMIE obo-
3900bs o smdmbagmamab bobmgdob 39ML3gIHN300eb 030-
mnbgoo.

93MMm30, MmammE 0030LxRMYd, §3Mm3s, MMZMME oo-
MAgb6o, LagMomMdYdYMa 93Mm3s s Jammyma 39ML3gJH03900
M93M9dgbHnMgdymns JoMmmzgmo s3hmMmgoab gnodgmobhymym
Hh99LbH90d0, dom dmMmabL, dngMognye madgmobhymadn. ImbbLy-
690080 30LOYOMydM 93MM30L, MmammE Lobobs o LNAdMEMU,
obobznb M830b907M7090Dg MvbsdgEMmM3g 33¢HMMdNL ahgMea-
HIMI HdbHodn.

modgmohymo:

00909, 3. - Bhabha, H. K. (2000). Die Verortung der Kultur. Stauffenburg Verlag,
Tlbingen.

d03aMa, 3. - Bauder, H. (2011). Immigration Dialectic: Imagining Commu-
nity, Economy and Nation. Hrsg.: University of Toronto Press. Toronto.

ammEgmbo, g. - Foldes, C. (2007). Methoden und Perspektiven. Veszprém:
Universitatsverlag/Wien: Praesens Verlag, (Studia Germanica Universi-
tatis Vesprimiensis, Suppl.; 7).
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09b3R0, 3. M. - Yousefi H. R. (2010). Interkulturalitdt und Geschichte. Perspek-
tiven fiir eine globale Philosophie. Hamburg.

3oMBHMB0Y, 5. Rodhoymn, 6. 30ds60dg, 3. 3m305330m0, 6. s Lb3. (2016).
Jommymo 36gMmmdnb 0bhgM3gmpmymo Imgmo s §hmzbyamo
0096Hmonb 3Mmdmgds, mdnaabo, ,36039Mbsn”

900mYx0, 9. - Maalouf, A. (2004). Origines, Paris, Grasset.

003909, M. - Tawada, O. (1994). Tintenfisch auf Reisen (Erzdhlungen), Kon-
kursbuch Verlag, Tiibingen

bama@ndzanman, 6. — Haratischwili, N. (2014) Das achte Leben (Fiir Brilka): Ro-
man. Frankfurter Verlagsanstalt, Frankfurt.

Europe is often viewed as an ideal phenomenon that combines
a common to all mankind worldview with universal cultural values.
However, Europe as a unity of real values and wealth is the basis
for separate observation and analysis. Herewith, the perception of
Europe as an idea and Georgian-European ties are mainly marked by
one-sided relations.

The symbolic and allegorical understanding of Georgia as a
bridge connecting Europe and Asia, the West and the East, has been
repeatedly developed in Georgian culture and literature. On the oth-
er hand, the role of Georgia in the context of relations between the
West and the East is important from the cultural context, since Geor-
gian culture is read from the perspective of a synthesis of the West
and the East.

Europe as freedom, Europe as survival, sacralised Europe and
Georgian perspectives are represented in the literary texts of Geor-
gian authors, including migrant literature. In the report, we will dis-
cuss the peculiarities of the reflection of Europe as a face and sym-
bol in the literary texts of modern authors.
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30M350600 33mMa30 36Md0gMgdab bogownb gMmm-gMmomn Lo-
nbhgmabm BsMAImMIo@aqbgmny, ,00b0b ym3g0“ 30 - dobo
9m-gmomo d9g3Mo.

dmbLybgds Bnd6sE 0bLsbs3L 1) 30Maznbos 3ymxab beyo-
b 083009073Mg0900L 95589000 s 2) nbo JoMmoMsE go-
@dm®Hobab 0030Lx07xMgd900L godmMzmgbab o 3bsmdL.

Jomoya 96sdg 30M500600 39mx0b 08 MMTS60L MMo MoMma-
9560 sMbyomMoOL: 1. gnmMmagn dbgmadabgyao (,80b0b EmMEm3gn”
300md399gmn oo L, 2012) s 2. 3shgmnbs 3gdhmmas-0gM-
dg6sdab (,80b0b Eganmygn’ gsdmadEgdgmo bagsMm3gEmb v3s-
©9909M0 gsdmdEgdmmody, 2019).

dmbLgbgdab 3nMmzgm Bobomdn LogdaMmo ngdbgds 3nMznboo
39ma3nb, MmammE 36mdngmgdalb bogoab dndsmmymgdalb Bo-
MIMBs©ag6gamab dmae®, bHomobhyM Fobsbosmgdagddy (3o-
m3b0n, 2014; 39MmB30, 2002, 36660, 2003 ). M3MEds6ab HggLbdHL
3930Mm0L30MY00L EMML 39yMEBMONM M3nbob dmegmb (2014),
MmIgmoE 3300350mOL MmMognbsmobs o MaMadabol g33039-
mgbhymmonL IMo30mIMNS6 3bsmadL.

0900M90s-0530M0b30MgdnL  JgmMEBY  ©oyMbmMonm,
dmbbLgbg0sdn gaMmgdymns 30Mx0600 3gxz0b bhognb 3603-
369mm3s60 gmydg6¢gonlb LabRHsgbyMma (Bsgsmoms®, 0Mndn
09My39mg0ds, 0o30byxrsmo 0Mndo oblymbo, 36gMmob bdob
3500m3990b 030b907Mg0900), agdbnznma, dghoxzmmym-bin-
mobhnggmo magz30bydyMx0900bs o bmEnomyM - 3gmbyMmem-
30960 M30mNgo0Lb godmbebnb L3YENBNZS O 9330350 9bHY-
Mmodo.

modgmohymo:

33mMa0 3. - Woolf, V. (2002). Mrs. Dalloway, Houghton Mifflin Harcourt.

330 3. (2012). 30bob EmmM390. ,3smoh sl
33ma0 3. (2019). 8obob EymmYgn, bagsmmzgmmb s380gdnyMa gedmd-

390mmodo.
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39660, 0.3 - Gunn, D. P. (2003). “Free Indirect Discourse and Narrative Au-
thority in Emma.” Narrative 12.1 35 - 54. 19 April 2010.

39Mmb3n, 3.- Verdonk, P. (2002). Stylistics: Oxford Introductions to
Language Study. Oxford: OUP.

30M3bn, o. - Parks, T. (2014). “Translating Style: A Literary Approach to
Translation — A Translation Approach to Literature,” Routledge; Taylor &
Francis Group, LONDON AND NEW YORK.

Ma0bo, 3 - Reiss, K. (2014). Translation Criticism - The Potentials & Limitations.
Trans. Enroll F. Rhodes. Routlegde: New York.

Virginia Woolf is one of the most interesting representatives
of the stream of consciousness and “Mrs. Dalloway” is considered as
one of her masterpieces.

The aim of this paper is 1) to analyse the peculiarities of Vir-
ginia Woolf’s style and 2) to explore and analyse the degree of equiv-
alence as expressed in the translations of “Mrs. Dalloway” into Geor-
gian.

There are two translations of this work by Virginia Woolf in
Georgian: 1. Giorgi Dzneladze's translation published by Palitra L,
2012 and 2. Katerina Petrova-Berdzenadze's translation published by
Academic Press of Georgia, 2019.

Consequently, the first part of the report focuses on Virgin-
ia Woolf as a representative of the direction of the stream of con-
sciousness. The methodology is based on the theories of Parks
(2014), Verdndock (2002), and Gunn (2003);

Employing the comparative method and the model suggested
by Reiss ( 2014), the second part of the paper compares the specific
features of significant elements of Virginia Woolf’s style (specifically,
syntactic and semantic elements (e.g. indirect speech, free indirect
discourse, peculiarities of the writer’s voice; lexical, metaphoric and
stylistic features and sociocultural realities).
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3mmmbgma mohgMmobhmmgdnl dbMnsb Gmms Mybmezg-
ob 3mg8nbodn ygMmomgodob dnd3yMmos gognmgdno goMam
0609369mmd0b dmzmgbs nym, 300M9 OMMME® ©EOEO 3MmyHhob
Hadbhoo ©snbHIMILyds. MYbmezgmo Yd3amabo FIMAHYMab
dgmbg J399y60L LoddMEM bEYods. 39-19 LOY3Y69Tn, MMEs Mmobhg-
MohyMym-3gmapmymo 3o3zdomgda dMozem gmb dmmab LEM-
Mg 00006 ndgboo 33dn3gn bobnomb, dmgmn 439460L omdgdo
90b0 ynEgbo 3gbombab bodyemgdono dy690Mn30 nym.

1833 B9mb ,,Hggbam3dn” andgds Lbhshns bamsyMom
,0M0s MYLbmszgmo, JoMmmzgmo 3mgdn®, MmIgmoEl oo bbab
306303mmoO0dn nm3mMgomEs 30M3gm 39MbmMbomyMm LHohNoE
MLy 3Mybodo. obdo bomgz080s, MMT 3MEMObYMOESL bome-
Madbns 39hMg y0Mm3zb3znLb dngM, Mo30m d3hMMo aboabgyug-
00 oM sMab.

03hmmas ,,Hgmgbam3nsb” MYbmazgmab dgab dgbobgd
9L bagnbymo 39ML0s 30M39mas dgnhobs Mma30b bHohnsdan. dobo
0b6xzmmognalb Bysmm ©mIdmg ©ow©330gmns s dgbodemmoy,
39M3 0mbgMmboab dobo o©agbe.

09039, 3oM®s 33hHmMmMab bonydMgdnc IMEIYMO oM30-
0 3bmdngMgdabs, 3oL 63073930M0 bb3s IMd30(MN MZombdMON-
Lol 0943930 YaMoE®adsL. dobdn dedmbgznznb gnmbmagmn
06(9mabo 3mgdnby s JoMmmym LdMZoMgOsdn MyLMd39Mb
Mmmeobodo:,,3m700 ,,3983bobhYysmbsb0” donMam oMol obgmo-
0. 90 9Mob Mmmbhogdnoba gmgdbo gMmmbonmo Momdgdom”

bHOMNOL v3hMM0 MYLbMd3gEab 3Mydsb sMmombhHmML ,,300-
003909 MMobb’, dmmzzadm Habmb ,,3060030L7RMydYMm
09M7LaNAL" o MLNBNL 3Mydgob samMgodl. 83335Mn dgEaMy-
09, Mmgmmaz AobL, g3Mm3gamo d30mbzgmabomaznlb syEnmgdgmn
0ym 9Mmmazomo 3gmbymymo mmogbhomob dnboEgdo. domme-
™0y, 9b MMgbhnmMo IgaMns Ma30L Hndmmmanym boxrydzgm-
3039, 303Mo8 BoMAmM©aqbob ndenggzs Am3zmgbab dobdho09dd].

000b 990093, 9Mm 339MEB] 9gMmoMmd  3MddYLAH Y
dmombmmodngo 3mydnb d0bssmMbN. dgndmgods nmg3ob, MmA o0 do-
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BooMmb oMo30maMn adMY3nIdgmMo nMgdymgds oM goohbno.
0303 3mdgbmomgdnm 3b3gdnm, MMA s3hmMmL Dgdnbyzbom
9b80b 3mgdnb 8603369mMdY, JBMM LEMMOE, dobn Mmoo Jo-
Moy gymbymsdo:

9L bhohno, MMTgnE FbmemmE godmzzgmb MyLbmezgmab
30Mm369000bs o d90MJ07q00b 3odynggonb 3MmMOMgaob o Lo3-
b7 d93EMAg00M, MnMgoOxmNs 093M0 8ndBJBOL godm o §MMZ30-
M0 s;m3mab ByMmpnmos Medgbndg dndsMmoyangdno.

30Mm3gm  ymazmabs, 030 bLEEYdY JoMmmym-3mmmbyMn
IMm0gmomdgonlb AsMAMoL, MedgbooE, 030 30 93303600
3mmmbgma s3hmMmab 3omodL, JogMod ndis Mybyma mobhgMe-
HaMonIzM©bgmMonb Bogho. 030 godmzzgmb nd Moym gdgob,
MmImgobog MyLbmezgmnb 3myds goomms 93Mm3gm 33nmb3zg-
(WALIGHE

©on bbob gsebdszmmodsdn dnnhbgmes, MMA3 bEHodnob
030hMM0 nym 36mdnmn 3memmbgmo sMsdabho sanggbobomg bm-
d3m (1804-1891). 53 L3 MbL 03393 093M0 B33MY33M0 O M6
3M3JH03IM© IMNOMMYMS.

3odmEobs 3MmEmogzgmds 3Mmagbmmads, mabhgmobymab
0bHMM03MLAY, 3BT 3P053300 vdMbLBY. v3hMMN db0db-
30, MMA ,,3mmmbyn MMIsb6EH0DINL 833mg30ML oM gogdoMmgods,
d0gm000mb mMmngnbomo 83 3ombgMmymo MYbymo godmzzmgzn-
La" Tobo 3mmmbyma HaJbdhn 3oM3zgmo godmhAbms gombmdn
(30anb0yb3dn) 1830 Bgymb, ,1831 Bmab moh3ym JosmgbooMBn®,
MmdgmoE nd3mmohg 30058930300 godmbEL. 65M33930L 39300
Lammo  Mybmozgmn, Jommzgama 3mghn“ («llota Pyctasenu,
reopruaHcknin noam). 899w93 30 3905330 3y390s MYLYAM 960
3339 36mdom bhsdnaL.

3obog3nMans, MMaMM 39M N0y MOIMAHM3L30L o3HM-
Mmoo nbymo FsbIHadab MmMmgbhomobhHds, MmamMmog nob Mgnb-
00600, MMIgMToE sMogmmbgm ©obgMmy, MMI JoMmym-3mem-
byMm 3MongMmomdgddn 093M0 Mma3bshgbn nym.

3- Moym@pm3zbinb, Mmgmma odsb 3Mma. ¢, d9650©7 dnn-
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ABg3L, 6o dngdamms mmognbomabmgnb, ,,3918b0bAHYsMLEOL”
30bhob3nbagmn godmzgdnbomznb o dsbd) ammymon 3madg-
HoM9x00bsm30L (Mbmozgan 1712). MPEs sMs3nmsMmn 36ModgdN
03d0b dgLobyd, MM MEIYMAHM3L3NT JoMmymoa gbs MY, oM dm-
3393mM3900. dgodmgods 3033Msgmm, MmT dob 30mboybym mMmo-
96hsmabhmo EMoob gbdoMgomme 30639. 98 BMydn dg3M0 nym
Jomoymo 9b0b d3mb3.

modgmopymo:

0m0bo, d. - Dununa M. (1991). Gruzino-pol’skiye literaturnyye vzaimosvyazi
XIX-XX vekov. TGU Thilisi. [®unnHa M. Fpy3uHO-MoNibCKue NUTepaTypHble
B3anMocCBA3M XIX-XX Bekos. TIY Téunucu].

3903930, 3. - Kubacki W. (1969).Kubacki W. Malwy na Kaukazie. Warszawa.

0mm0b6v, 3. mbbM3b3s 0. (2018). 3MEMMByMMs OO 38330L0sd0n. boBn-
oo . 3mmmbgm gosbsbmgdym 3mgbhoms ,mdomabymo 533x0"
0ndomobo: ,56039Mbsmn*

9507M0, 3. (1966). Mo nEMEs MPLyMBs MYLbms3gmab BgLobyd 33830600
©mMmL? dmms MYLMoZgma. banyxdagmgm 3MxdYmMa. Modnnbo.

The appeal of Polish writers to Shota Rustaveli’'s poem was a
much more ambiguous phenomenon than an appeal to the text of
the great poet. Rustaveli became a kind of symbol of a country with
an ancient culture. In the 19th century, when literary and cultural
contacts between many peoples had just started to take on a perma-
nent character, such an understanding of the whole country through
its supreme genius was natural.

In 1833, in Telescope was published the article “Shota Rustave-
li, Georgian Poet”, which for a long time was considered as the first
personal article in the Russian press. It noted that Pyotr Dubrovsky
had translated it from Polish, the author himself was not named.
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Some information from the biography of Rustaveli was wide-
spread in people’s mind. They were reflected even in the literary
monuments of the Renaissance - in “Rostomiani” and “losebziliha-
niani”.

However, in addition to the mysterious awareness of the au-
thor, his work attracts attention from many other sides. It contains
a sincere interest in the poem and the role of Rustaveli in Georgian
society: “The Poem of Vepkhistkaosani” is written using Shairi po-
ems. This kind of poetry consists of quatrains with the same rhymes.

The author of the article compares Rustaveli’'s poem with “Fu-
rious Roland” by Ariosto and with “Jerusalem Liberated” by Torquato
Tasso, with the poems of Ossian. Such a comparison was apparently
necessary for the European reader; it gave him a certain cultural ref-
erence point, incorrect in its typological basis, but giving an idea of
the scale of the phenomenon.

After that, the content of the poem is retold on one page and
rather imprecisely. We can say that the retelling does not represent
an independent value. However, the comments are distinguished by
a subtle understanding of the meaning of the poem, or rather, its
role in Georgian culture.

For a long time it was believed that the author of the article
was the famous Polish Arabist Alleksandr Khodzko (1804-1891). The
research was carried out by many and almost simultaneously. The
solution was made by professor from Wroclaw, literary historian Wa-
claw Kubatsky. The author notes that “it is not difficult for a research-
er of Polish romanticism to point out the original of this pioneering
Russian study” (Kubatsky 1969: 283). His Polish text appeared in Vilno
(Vilnius) in 1830 in the “Lithuanian Calendar for 1831” published by
Ippolit Klimaszewski. The essay is titled “Shota Rustaveli, Georgian
poet”. Further, Kubatsky retells an article already known in Russian.

It is surprising why the authorship of Rdultovsky was not dis-
covered by an orientalist of the same level as Jan Reichman, who
more than once wrote that there are many mysteries in Georgian-Pol-
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ish relations. According to Prof. L. Menabde, K. Rdultovsky had to re-
fer to the original, to the “Vakhtangov” edition of “Vepkhistkaosani”
and comments to it (Rustaveli 1712), although there is no information
about the knowledge of the Georgian language by Rdultovsky. It can
be assumed that he was assisted by someone from the Orientalists’
circle of Vilno, many members of which knew Georgian.
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00M060 339009300 MMLHMMBN360 JLomoymm ggdbob A
- cTpaHuua TBoemy nepy” (1918) mMa JoMmomyann msMgdobn sMby-
0mdL. mbLY69dsdn gobboymos 3. 3MMIH0T30mMab MMadsabn
(,8960 3omBobmznb 8y 35M FYYME9MN*), MMAgM0E, s3hMMOL
00M0o), mbHobhymMo MoMmagdabns, Mmydzs dabldxmnbymo gmagmom
dM0ggno.

00M3d560b 063m0dL Mgqdbob 3MBEg3HYoMIMa goodMYdo
706M90L 606, MOLOE 90 HYJLHNL vI3IZ3oHTMI® M3MEBBnbM3NL
30386yYy39h0n 0603369mmds 8g3L. s3dhmma BabngmdMng gme-
6bdgds Jgomab Lodnmob dMbLIBMYOLL, MMIgmMoE godmmgady-
a0s 0. 30bhHyMB30L ,godoxbymAb” (1914) s 8. 339Hho933b 8
JLsmsgmMm mgqdbob 8b6smMadabLLL: ,MM039 ™W9ggbdo 033MdYYd
Bgmab odhobs s LdLyomyma sghob dmImmmanyMmodo...339-
9930 009dL 3sbnyM Jomym 3MdBsL, bmenm 3oLHgMbagn - 3my-
00-3396(0s, MMAgEE ,baMmd FYMEgmb* s38symanangob” (bo-
30y, 2018:5-6). 3mbLY69d530 3M 3ML gednsMgOYmn (h30390s,
0000gmb 339H0939 oF ,,35L0PM JomyM 3MBLL” nEMgobL.

©9bob hgdbdHdo mzsmdo bsEgdns 30M3gmo 3nfMab dbm-
omonmn Mogbznb 3nMob 6ogzembabgmab bobdnmyg. mMLEHMM-
0006 H3gdbH3dn ob byomggm oMab gadmygbgdyamon. gqdbn nbygdo
00 6s33smbobgmom s dobo gobbognmMmadymo saNM0 8y30-
™mgomo 360 8960MAYBgL Mmamadsbdon.

mm0gnbsmab hgdbddo ,Mmmmada” sbg bobomgde:

,09" (896m300) - mgoMmo ¥yMmEgmo, 3530 dnby;

,096“ (Rgdm300) - 3omodn, bbogn s 63080b bobmbn3g.

b0 gobsbnmydnm dboMyggdL 330030M dEINMN S L)o-
Habo 9b0dgdom, M@, IMMNgMmMOgdab 3oMohghgmmosb gy-
@mobbdmob. dggzndmong, BoMIM30a0bmm 88 Mmmgdob bogMEy-
a0 gsbsBomgods - ,89" sMb 3mMmodMBHs™myMo bsdo (ByMEgmo,
906s), bmanm 396 - 3g9MbH0zomyMa (3omsdn, bbogn, 630ds). 39-
MHn3omymmos sgdhoymo /©nbosdnggMmn dgmdsmgmoss, dmMo-
dMBHamMyMmOs - 3sboymo /bhobhngnmo.

badysmm mMm LodMBYgE oMb oym@omo - MOMOIYMO
390Ma (,09“) s 3oL 8B, LadysMmL dMN3BMONLM30L MMN3Y
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3Ma33mbagbho mobodMmo@ o3E0mMadgmns. 3mghn dgmmg dbomgb
73bogdL damMmAnmgdsb abg, MM ol 0vbsdom ampbommo
MhAgoo.

39, 63000 - 30739M0 LObYOLNY, 30bs - JommyMmn. 6300y bs-
ymagzngmgob 306sb. 339Ho935b gqdbdn gb dnbs do300. 3030069
B00@ogn 30 gobboggmmadnm bmyngmns. Jommym momgdsbdn gb
0069 ,530MammE* 0g39, M3 9oL BobL gMMZ3z9Mo 8360690L O
00mbgosb P30Mao3L.

3MbEg3¢hYomyMo Pdommgdymm AsbL moMmgdsbdn gohg-
boano 0y gogydgmo’, MmdgmoE 9930L, boggmom domyddo o-
706037690 MmdsL godmbaogl, Mabog godmmoibazb ab bhabyLo,
MmIgmboE 3399930 M30L Moz gdnmb oMgnbadL.

08 LHIHYLMOD o Bmmnobo ™mgdbob bymMobizgmMydL-
boob Fgybodedms dgmMyg bhMmEab dgmmg bHMogmbab sbgon
00Madsb0: ,,300 bLbN3gL o §3000b 3900 MomoEnM”. MMNgnbogndn
ML oMb (sME Y6 nymb!) JgsMmgods, M3Eagsb 3mghn Lagy-
0 @ ,dg9mMmg dbomab” bg30gdL B3030me T0xbssL, DL
©98060300L 0dmg39, 965MMENgoL oM bognMmmgdL. mggbob Jo-
00mbob gamzemnbBnbgdnm, DgdgdHo ABL ,memenm mmEnbo®
MmdgmoE JoMmoym 0vMmadsabdn gohbwoe.

gmoo bohyzom, domnbs 339(Ho930b 08 magbob cmeMmadbo-
Lab 3oMzgama 3oMam BoMImEagboenn oMoz gdoma oM Jg-
ndagds nymb ,d9mMg* 867 ,,00939009d0Myd M0 - ,dmIMEO-
69" ,0mm3msg” ,0390Mg0gmn* gb Jomab Mmanab /bsbnsmnb
0oL3xm0byMo omddss, Mmdgmog 3MgMHob adM30IOYMgdsL
ofM 9ombgzaze.
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bodogy, J. - Ciepiela, C. (2018). The Same Solitude: Boris Pasternak and Ma-
rina Tsvetaeva, NY: Cornell University Press.
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0Mmmebgn, 0. - Brodsky, J. (1981). Ob odnom stikhotvorenii. [Bpoackun, W.
06 ofjHOM CTUXOTBOpPeHuu, http://rsp-souz.ru/stati/filosofiya-tvorches-
tva/443-iosif-brodskij-ob-odnom-stikhotvorenii.html]

33919939, 8. - Tsvetaeva, M. (1979). Stikhotvoreniya i poemy, Leningrad:
“Sovetskiy Pisatel’. [LiBeTaeBa, M. CTUXOTBOPEHMA 1 MO3MbI, [TeHUHIpaA:
“CoBeTckuin NMucatens”].

33919939, . - Tsvetaeva, M. (1984). Izbrannye proizvedeniya, Minsk, “Mas-
tatskaya Literatura”. [LiseTaeBa, M., i36paHHble npousseaeHns, MuHCK:
“Mactaukas flitepartypa”].

There are two Georgian translations of Marina Tsvetaeva's
two-strophe untitled poem ,9 - cTpaHnua TBOoEMy nepy, (‘I am a
Page for your Pen”, 1918). The paper analyzes the translation of this
poem made by Vakhushti Kotetishvili, which, in the author’s opinion,
is done masterfully, but has a masculine shade.

The analysis of the translation is preceded by the conceptu-
alization of the given poem, which is of decisive importance for ad-
equate translation. To a certain extent, the author shares Catherine
Ciepiela’s opinion expressed during the analysis of the poems by B.
Pasternak (“Spring,” 1914) and M. Tsvetaeva (“I am a Page for your
Pen”): “Both poems suggest a homology between the act of writing
and the sexual act”, but the author does not fully agree with the opin-
jon that “Tsvetaeva assumes a passive feminine posture.”(Ciepiela,
2018:5-6)

The original text abounds in the first person singular pronoun,
which is used five times in a two-strophe poem. The poem starts with
this pronoun, and its special role in the poem should be preserved
in the translation.

In the original text, “the roles” are distributed as follows:

“I"” (for you) — a white page, black earth;

“You” (for me) - a pen, a ray of sun and rain’s moisture.
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Such distribution of roles grants a vivid place and status to
each of the two sides. This implies the equality of relationships. Here
the world is divided into two planes - the lyrical hero (“I") and her
muse. Both components are equally important for the integrity of
the world. The poet surrenders to the other side, at the same time
remaining an equal partner.

The rain and the sky represent the masculine essence, where-
as the earth represents the feminine one. The rain fertilizes the
earth. In Tsvetaeva’'s poem, the earth is black. Black earth is espe-
cially fertile. However, in the Georgian translation, the soil becomes
“ordinary”, hence, its value is depreciated.

The phrase “if | bear it” which appears in Georgian transla-
tion seems conceptually unjustified, because it points to the lack of
self-confidence. Yet, this self-doubt is impossible due to the status
attached by Tsvetaeva to her lyrical hero.

The translation of the second line of the second strophe (“I
await you - a ray of sun and rain - with appeal”) seems inappropri-
ate, taking into account the above-mentioned status as well as the
spirit of the entire poem. In the original text, there is no simile (and
there should not be any!), because the author draws a distinct line
between her functions and the functions of “the other”. The author
provides precise definitions and does not require analogies. Taking
into account the pathos of the poem, “awaiting with appeal” seems
excessive.

To summarize, the lyrical hero represented by the first per-
son singular pronoun cannot be “the second one”, “the subordinate
one” - “the awaiting one” “the appealing one”. This is the translator’s
masculine perception of the woman’s role, which does not coincide
with the poet’s own attitude.
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Jomogm-bmdbymo ghomogmomdgon osmogmam  bLoyldybaL
030b o domdg IMo30MRBgMM33600. 38359MO® Y9Momadsb
0930h9Mg0m LMAbYMOELD JoMmmymow MeMagdbob nbHMMOodY
o 65MIM3nag60 994009 336MO d;oMaabgmb, hgMm DogoMmno
393Mbod30amb s 8nb 65dMMAL.

bmdbgmdn, 9M3x360L TohgbooMabolb JoMmomym bgmbo-
Bafmoo gmbdn, sIMAbES Jommym 965%dg dbgomymon d9bL-
Mymgdymo 3Madgman MM-81, MmIgmog Lomzmobdghyzgmm
bsboomab 36 @osdH03aM HaJbHL 89MMNob9dL, I6nM® Foxrm-
M3903mns 8nbnoh)nMadnm o sbmogb gosdbgmnb sbwgMmdn
@ dmbabbybgomygdn. 3Mxdyma LanbdhgMmabms MmagmmE Ms30bN
09003960mmdnom, nby godndbymmodnb, 899J860L sanmobs ©s
0900396m0ab 3060mO0L godm. 3Madymab dgLbbogmod og3ebe-
by, Mmad

e 0bd90d86s byMaddn, o AgbmzMgd bmIgbms sbomo mo-
mo0b bEmMn MBEIYbn; dLOBMEOyMOE, dommznb bm-
abymo Logzmgbom HMOENENOL obaEbmds® o dgbom-
30090Mu;

o 3M909m0 @anbgMo JoMmomym 96s%7, Moasbol bmaby-
Mo 30mb3zs s bBsgms byMsddo dogbmzmgdgm bmdgb
obamaodMmEgoL smam d97dmnso - bogsMayma, 9bmo-
M0350© 06 LMY 0MNSb gogommzgmadymbo, 86 dbm-
Mm@ bLoboygomm EmMBYBIMS Yamogd bmabymu;

e b 30, m330L 3bM03, sLHYMYOL LyMeddn bmdbyMo
Lagdmabom 39M0bL 3MbyOMOSL, MMIgmMbE Lodyomyg-
00 3dmbo, sanmdg 96sMIMYdnbs LLBBIMMMOM O
dmomaadbgmmonmo bagdnsbmods, §dMYbs bmabyMma boM-
60ybmgdmogzgn hMoonEnob d960MmAR6900L o gobdMH3n-
(3900%9;

o bmabyMoEsb JoMmmymo dmsmagdbgmams Mogbzb dgg-
doho 3093 gmmo 3mb3mMgdamo babgmaoa - DogdoMoo 3o-
3mbodzngmo, byModnb 333nMn, bmdgbo byEqLo;

e Jomommdn o, 39Mdm, byMsddn bmAbgdo 1339 OEO
bbob ®gbdmznadymbo Asbb o JoMmmym goMmgdm-
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LD 30MBO® da3hnMxoxmbo, - nbnbo Md30LITBMSE
RmmOgb Jommymb, dgbadams, bmdbymdy n39moi3 30,
0000 0m30bg0gm0n 8d3m Jommymo bobgmagdn - dg30-
60, 800739, o9MYo o Lb3o, g3oM0E JoMMYM Yonady
3930 - 303mbo-3dz30mo;

o B094oM0ob odmM3nadymads Jommzgmaonlb d0dsmm
390000M3366ymodomny, b bm3bydbeE o JoMm3zgmbog
gfmmnbonmMo@ ybyMm3zgob LN3gmMgb O MMEYMMOL 39xg

9M93m9L EMY3MIIMMONbm3NDL.
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Georgian-Armenian relationships span many centuries and
are very diverse. This time we will focus on the history of Arme-
nian-to-Georgian translation and will present to you the translator
unknown up until now - Ter Zachary Kakonashvili and his work.

In the manuscript MM-81(kept in Armenia, Matenadaran),
scribed in Mkhedruli, we can see 36 didactic texts of theological na-
ture. The manuscript contains sparce amount of illustrations and is
followed up by the scribe’s will and several colophones. The collec-
tion is interesting due to its contents, as well as its target audience,
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place of creation and the identity of its compiler. The study of the
collection showed us that:

it was created in Surami for the purpose of upbringing the
local new generation of Armenians with correct beliefs, as
well as, to teach them and assimilate them with the Armenian
ecclesiastical traditions;

The collectionwas writtenin Georgian, since the local Armenian
youth could not read and study in Armenian anymore, possibly
due to the fact that they had already adopted the Georgian
language, thus had fully become Georgians, or they could use
just speaking Armenian;

This, initself confirmsthat there was an Armenian ecclesiastical
community, which had the ability of scripting and translating
manuscripts locally and taking care of and strengthening
Armenian religious traditions;

Another person joins the Armenian-to-Georgian translators:
Zachary Kakonashvili, a resident of Surami, an Armenian priest.
It looks as if Armenians have already been established in
Qartli, in Surami in particular, for a long time, they are well
adapted to the Georgian environment - they know the Georgian
language, possibly even better than Armenian and have taken
up Georgian names - Bezhan, Mamuka, Shaqgrua etc. They also
seem to have surnames in Georgian style - Kakona-Shvili;
Zachary has a favourable attitude towards Georgians, he
wishes well to both Georgians and Armenians and prays for
King Erekle’s wellbeing.
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33Monbyman 36gmmmodsdn Jommymo mohamapymab, Mm-
3mME 3d3gmabo, mMognbomymMo o m3znmdymxzsn dgdmdgag-
©900b dndomom 0bhgMmabn ymzgmmznb 07m3006@gdmEo. XIX
LOY3Ybg80 MoMagdsbgdnEs s 33935003 bdnM®gdy. 33Monby-
3@ 030Mmbg0s 0N3by S 83930L 3Mgdny, nBgMgds BgMmnmgon
»3983b0bOHYomLONLY dgbobgd. XX bLoyznbgdn TMogzomBgMmM3060
bgds LOMOM3dbn M785003s o 93HMMYO0E. Bom dmMb, sm-
60360 boyglnbob FnbyMyanb, ygMomgosb ngz93L ,,000M3bo-
M93960060° Mbdymgos dmbg bmbgmab dogMm Jgdgmon sdn0Mobab
d9Lobgod, MmAmomal y3Monbgmn d6gMmomon o FmeMadbgmo,
30boa d0bngn, anb@Hgmgbydymo.

»00000060M935600600L" LoogMmMONL Tgbobgd y3Monbym
mohgmehyMmomdzmobymdsdo @m3nbabdymas ImbadMgdY, MmT
030 oMmab mmognbamymo Jommymon, mMmognboyMmn gmmimm-
Mmoo 6oBoMmIMyd0.

33Manbymo 369Mgdob nb@HgMmgbo smdmMbLLZMYMn o-
HhaMmoHMabs o 3IMmHIMob 308sMo ym3zgmm3nb @O nym.
3E0mMoOEbgb, MmagmmE Boznmbzobs o dgbBsgmol, obg Tob
00Maabob 3dmdmoym 96009. XIX LoY3dxb0b oo 33193900
mM096dHomnbH03090 o ENLEN3MNBE AdTMYsmMNdE..

1990 Bgmb 309380 godmaEgdmmoy ,bndmMmL” dngMm go-
dmo@Es 30bom doboznb MoMagdsbgdn Bogbo ,obogzmamo ©o
dmdmboagmamn’, MmIgmdnE 0oy ,080M3baMmyzabns-
Bob" 33Monbymo momgdsbo. 60gbdn ogMgmazg Bomdmmgabnmmno:
mdsM bonsdnb, 60380 gobggmnb, gomnod dggb3nMmab, smMmy do-
nMmbab, 39Mb dndn gaab 3MgdBNY. LIZMIMNM S dSMAMbS-
3900 onbhgmgbgdyman y3Mmonbgman 36gMmogmon ,080Mb@o-
M93560060L% 09690M0300, sIMLIZMg0NL OEM3T0 5003090L
30M39m 530mMmbLLE 960ggdb Asdmbomgzsmdn.

30boe dobognb, MmagmmE dmsmaadbgmab, Mmoo MMJ om-
36036mm, ©a35babyMadm 00 BogHhL, MMA 1995 Byeb 3Monbab
06gMmammo gMm3zbymads 30300M3s ©adBgLy 3oboan dabognb bo-
bgmmonb mobhgmohymygm 3Mgdos mMmognbomyMmo 3mghma
3M909mg00bs o Mgdbydab MeMadabgdabomznb. 3abogn dnbogn

121



moMmagdbos nbgmnbyma, ggMmdsbyma, 3mabgymon, Mybyamo, dg-
ommybyann, sMadn, 3BgMOSN5367mM0 s bb3s 969006.

33Monbymo  mohgMmodymabmgznlb Jomoygmo Myemngon
dmdmbogmym 3gmbymMobmabos gongn3ngdymo. 3mgds dnaMny
mbmadobdngymo gMmomgymgdno. 3s0bogm dobngdb I3EIMMOSs oM
973000 dbMMM3MB0dg00Ly M7y HM3MB08g00Lb MoMaabolL 3Mmm-
390L3o0.

000M3b6 oMyx360bdgb 3oL dobngnb MoMagdsbdn bobg-
0@, bobgEe s baboosmog dgb60MmAybgd N 8g3L.

banbHgMmabme, Mmgmm dgdmmm 35bngn dobngds JoMmoyan
H99LbH0b MoMaadbo. 1945 Bgaemb 1339 9MLYOMOE. ,080M3608600L"
MLy MmaMmadsbn, MMAgmnE dom3zs 673Y00dgL 93903600, Lo-
30Mo30M@, sMb0dbym HajdbHL gogabmdmes 3obom dabogn, 89-
badgogmNy, ¥9YMEBbM 309E. 0833MMYMLE, bogymabbdms
0b gogdhng, MM 30-006 Bengddn bomzmzdn gbmzMmOL o dmm-
30069mdL 36Monmn JoMmmzgmn dmsamadbgmn gnmmgn bsdmmMady,
bmem 08039 39Momodn 3sbog dabozo bamzmgnb ybngzgmbodg-
Hob bHYIbMH0L. nb0BO gMMOE NdgFEIdNb FbMdom FyMbom-
90 ,AgMm3mbno dmnsb” (19296. ). goMmes sdnbs, dnbmzab 36mdnma
36000 ymgomoym o. gMgbab, o. bobobodznmalb BgMmomgodn ,000-
MoboMyz50600060L” dgbobgo.

bogymama babgagodal (MmgmmgdnEss: dsMN, Jbyodn, sdo-
M060, Yys8omn) goMmos, yamamgdsh ngd3g3b dsydsywog3ab moM-
3060L Lognmbo, MMAgmM0E HMIOLEMNHIMIENNM Fowasd3b P3Mo-
nbgm 36gMaanb. 339m9da3nb MaMmadabb bob HMsbbaahgMaznom
LMOZ30DMOL F30MbzgmML, bob MoMaabab, MmamMMmE EMO3MBDL.

30b0e 80b0gds y3Monbgmm 830mbzgmb Lodygomyds 8oL,
39036ML o smng3sb bsBaMIMydab boyzghymo Jomas, dobo gdo-
M900b boboomn, Menbymo g3mgab sboMmgzmo.

,0000M30Mg5060060" MmammE gmmzmmmymo bhgjbiho
©o bLamaMadbgmo L3gENBNIYMo BabsMAmgda, 3o0bnan dnbognb
00M3d56dn yooegm@ Jd9as. 33Manbgm d30mbzgmb ngn Bomam-
©39600L 9g860bL Jommymon baambymo 53mbaL bobobs s IMbn39-
00b dgbobgd.
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Rogm3060, 8. (1947). 00553390 380M360". MONObO: bhsmabab babg-
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In Ukrainian literature, the interest in Georgian literature as an
ancient, original and self-sufficient creative work has always been
evident. Translations and studies also became more frequent in the
19th century. The poetry of Ilia and Akaki is read in Ukrainian, letters
are written about “The Knight in the Panther’s Skin”. In the twentieth
century, both translation topics and authors became more diverse.
At the end of the mentioned century, attention was drawn to Ami-
ran-Darejaniani, a poem about Amiran praised by Mose Khoneli, in
which Vasyl Mysyk, the Ukrainian writer and translator, became in-
terested. The prevailing opinion about Amiran-Darejaniani’s contro-
versy in Ukrainian literary criticism is that it is an original Georgian
folklore work.

The interest of Ukrainian writers in Oriental literature and cul-
ture has always been great. They tried to read and study it as well as
translate it into their native language. From the nineteenth century
onwards, research in oriental studies increased and became a dis-
cipline.

In 1990, Dnipro Publishing House released translations of
Vasyl Mysyk in the book “West and East” in Kiev, which published
a Ukrainian translation of Amiran-Darejaniani. The book also fea-
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tures poetry by Omar Khayyam, Nizami Ganjeli, William Shakespeare,
George Gordon Byron, Percy Bysshe Shelley. The Ukrainian writer in-
terested in the West and the East, naturally, places Amiran-Darejani-
ani in the Eastern bloc and puts it on top of the list.

To emphasize the role of Vasyl Mysyk as a translator, it would
be enough to mention the fact that in 1995 the National Writers’
Union of Ukraine established the Vasyl Mysyk Literary Prize for
translations of original poetry collections and poems. Vasyl Mysyk
translated from English, German, French, Russian, Belarusian, Arabic,
Azerbaijani and other languages.

For Ukrainian literature, Georgian realities are equated with
Eastern culture. The poem is rich in onomastic units. Vasyl Mysyk did
not spare any effort in translating anthroponyms or toponyms.

Amiran Darejanisdze has preserved the name, face and char-
acter in Vasyl Mysyk’s translation.

It is interesting how Vasyl Mysyk was able to translate the
Georgian text. In 1945, there was already a Russian translation of
“Amiraniani”, which belongs to Shalva Nutsubidze. It is probable that
Vasyl Mysyk was acquainted with the mentioned text. Moreover, it is
possible that he even relied on it. At the same time, it is notewor-
thy that the famous Georgian translator, Giorgi Namoradze lived and
worked in Kharkov in the 1930s and, at the same time, Vasyl Mysyk
was a student at Kharkov University. They were published together
in the famous magazine “Chervoni Shliakh” (1929). In addition, he
should have known about A. Gren, A. Khakhanashvili’s letters about
Amiran-Darejaniani.

In addition to the personal names (such as: Badri, Usubi, Ami-
rani, Kamari), attention is drawn to the issue of translating Bakbak-
dev, which is transferred with alliteration by the Ukrainian writer. The
translation of the Gveleshapi - dragon is sometimes alliterated to
the reader, sometimes translated as a dragon.

Vasyl Mysyk allowed the Ukrainian reader to get acquainted
with and perceive the plot of the work, the personality of the charac-
ters of the poem, and the reflection of the knightly era.
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The translation of Amiran-Darejaniani by Vasyl Mysyk as a
folklore text and a specific work to be translated was undoubtedly a
success. Besides, it gave the Ukrainian reader an idea of the type and
motives of the Georgian folk epic.
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1933 Banob 5 00630ML godgo ,,madgMmobhymbons godghodn”
390mJ39y6 o 309Hmm d3anm3b3nb b ns ,LodbMym-Esbozmy-
00 mmgmME s3hmMo 6gMmL, bodbMgm-obazmgmn® 9.003M03300L
afmom-gmonn 60gbob Loomoymns, bmmm ,LsdbMmygm-sbsgzmgmn®
39M3MaxynYmMe MEgbos. s3dmmbL bymL, MmMT dggbmb LEMMyE
LodbMgm - Eobogmgmab madgmobymym b3mmasb ,MHmImab
HMo0ENg00 3ogMa3939mas. bagombab bommymg ndsdn dam-
00M9moOL, MM bodbMgm-abazmgmnb bymmo - gb MYbyma eno-
HhaModnmab bymass, MMIgmoEg smAmMEgbos P3Manbob HgMo-
HMM0sdY. 0 033M0 M3d 000m s0bbbgds, MMA MLy badmMmbpm
Jomoagnos. gobLboggmmgdnm Moygmoas 33Monbymo s Mybymo
3umbnmob yMmongmmdndsmngonlb bsznmbo* (LUKNOBCKMIA1990
:470).

bHOMNY godmg39ybs LLMZ BBgMaMms 3o3dnMal MmMa3m-
dnohahob sdhoygmo 3ydomdnbs o 36gMmogmms bogezdnmm 3nMm-
39mo yMmoamonb (1934 6.) 893900l 3gMomedn. 88 LHshoob
300mJ39y6900L T90098 30ddHmMm J3mmzbzn gmmnobo s goby-
ymazgmao bodgmmo mohgmehymab gebamghob ImIbMgE ©o bm-
3osobhyMmo MxomndINL IMB0Bs38IYzI® d0aMab. 3Madnzm-
Lo odMom, bhohnob s3hmMa dggbm 0d 36gMEgoL, MmMImgodn3
badgmms anohgModMab gMmon bogMmom gdom doENsb. onbym
0mdmms gmMmIsmnd3nb 60bssmI©I3, MMIgmoz sMms dbmmme
omobhgmohymob dggbm, oModg bgmmzbgdob bLb3s oMEm0vIA
393MEIMOS s dMoz3omn dgdmddgonb 09D HMVZNIYMI® o0-
Lobo.

0030mnonbmgnb dgndmgds dm30yzsbma Mybmazgmnb
bobgamonb mgo®™mob bEY6s%) oEEdIgMa  gobdoyMmgdyman
b3ggdHezangdn: “In Tirranos! “ (3M98ngMy Jgas 1933 Banab 9 MYoY-
M35m0L) ,modsMs” s ,MYJNbMEN“. sb03byma b3gJhozmgodnm
©obn dMbgM3zLo o MabnbaMobL 1933 Bannb Bogzbymdn 96300.
»0030M00 3mL3M30L 3MgLY vax9Me® MgodHmab 65079993MYdL 3Mo-
H039ma© 3073 s 8nb nE dnmbBy390mMab gMmo osmbndbe-
305 gnbmgmMogznyma 93dmM@H030Ls S FMMAMNdINL3NO oe-
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bfmob, MMAgmnz godmzmnbos b3gdhogdmgddo - , ModoMs” O
ngmbymen” (Gespanbckuit, 1959: 167).

063939 ©0bgybos 30gdHmM d3anm3b3lnL smbndbym bodn-
SLMBB 138380Mg00mM EBNBYM godgm ,0039L(HN3T0" O gogMmdg-
o 3Magam 3gMomEym gedmEgdadn, MmAgmams dmmob dmbo-
60390 ,mohgMmobhynmbons godgdo’. dMmBmEads - ,3939dmngMmm
0mdmmo gMmmMBand3nb 60boomda” bomEam dsb3odgob ndg-
6L o v3bgb yzgmob, 30bsE LML, MMI ,,00350 ELLOZMgML
0003YMmb o 00dsymb BamMbymob dgE3madgdom.”

1933 6anob 29 s3Mob 3. d3em3b300 88939 3adgmadn godm-
0939460 LHOMNY LomvymMom ,BgMmoma MgEedEnal’, MmIgmdog
0030L bhono ,LodbMgM-EbagzmMgmb” ybmeo ,00369 o oMo-
LEmMN®. 03 bHodHNOL godmg39yb9gd0dol oM 8g0bgms 08 863039,
3Mohoggmo 330mM03030900L godmhgbs, MmAmgodog H9bwqb-
309Mo gobobomozwbgb 30gdmM d3anm3zbinb Ladgbogmm @
oohgmaBhmym bLagddnsbmosl, 3Madninb JoMmzgbman shoMmgo-
©b696 oMo dbmeme d0b mMngnbomym dgdmgddgmgool - 3MmMBL
0y 9L90bH030L, 9MOFgE 03 bsdMmMAgoLeE, MmImgdny 3nbm-
03M©bgmonL Lognmbgdlb gdm3bgdmme. sbobndbogns, MmMA gb
39003030900 LEMMIE 1933 Bgmb gMmMTobgomnlb doymmgdom
939Yy6g0mo. 30dhmm 33mmmabzo o0 LHshnob godmblmnELb
Ly MO86089 E®gdn Mbod dM03L 3nMo@ ByMmomdn LEgM@.:
»03000330bm mboo! 30En, MMT gogboMmoo mabhgmahymbons gody-
Hhodn Agdo BgMmomab Bogombznb 37893 ..... 9933000 dMAbodgznb
30093 Mdobndg 330Mol3 ©@o Logmabmob doms BsdgMmmag-
39. 39 ®m3000mb bogmebmoo bogbg MMT oM 30ymM, 9339 ONEO
bbob gomoog3zmomn 30g650m@n. Agdmsb osMo30L ©ayMy303L*
(FanywkuH, 1993: 29), bonbhgMgbms, MMB 3 domdg Mmym 3gMo-
mEdn godhmm d3mmzgbin mdnmabdng 9gdsgbob Bgmomb. 69-
Momo MmaMmoEds 1933 Banab 1 0360bom ©s dabo sEMgbohno
monmobgmao modgmohyMomndgmmby 3. dg0x0mm3zn. dzmmabgn
B9mL: ,09, MobLS330M33M™MNY, 300960 O by, My sMab 3oMan,
dmamE 300" (bebyTtos, 1985: 15). gMMmAsn®Bnb BnboomdwIa
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03o3M0 dmdmany dmgm Lodgmmo 3ozdomMdn dndnbomMgmoo.
dmdomodomym 943940bob gMomnobo n@gmmmans bomIsmme-
3m9. 369Mamms bozezdnmm 3nMm3zgmo ymommonb 35093 3ob-
La3x0MyxdYmMn bLN3B30300 gohomws NL3YLNY ,,,B3MMTOMNDINLY
©o BohymMomnd3nb” Bnboomdaa” .

wmahgMobhymo:

09090m30, 3. — Bebutov, G. ( 1985 ).Vstrechi na vsyu zhizn'. Literaturnaya
Gruziya 8,15 [be6yToB, I. BCTpeun Ha BCto XU3Hb. luTepaTypHas Mpysus 1.

3933060, 9. - Galushkin, A.(1993). V.B. Shklovskiy o sud’be russkogo avan-
garda nachala 1930-kh gg. DE VISU 11, 29 [FanywKuH, A. LLknosckui B.b.
0 cyabbe pycckoro aBaHrapga Hauana 1930-x rr. DE VISU 11, 29].

393MmamUb30n, o. - Fevral'skiy, A. (1959). [DeBpanbcknii, A. Teatp um. LWota
PyctaBenu, Mocksa: ,ickyccTBo*]

83mm3gLg30, 3. - Shklovskiy, V .( 1990). Gamburgskiy schet, Moskva: ,Sovets-
kiy pisatel’”. [LWknoBckui, B. Fam6yprckuii cuet, Mocksa: ,COBETCKMI

nucarenb’].

Viktor Shklovsky’s article “The South-West” appeared in “Lit-
eraturnaya Gazeta” on January 5, 1933. As the author writes, “South-
West” is a title of one of E. Bagritsky's books, and geographically
“South-West” is Odessa. The author considers the South-West liter-
ary school, the traditions of which are obscure. “The complexity of
the issue lies in the fact that the South-West School is a school of
Russian literature realized on Ukrainian territory. Much can be ex-
plained by the fact that Odessa is a seaport. Particularly difficult is
the issue of the relationship between Russian and Ukrainian cultures
(Shklovsky, 1990:470).

The article came out in a time of the active work of the Orga-
nizing Committee of the Writers’ Union of the USSR and preparation
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for the First Congress of the Soviet Writers convened in 1934. After
the publication of this article, Viktor Shklovsky was recognized as a
supporter of the division of a single, indivisible Soviet literature and
an opponent of Socialist Realism. According to critics, the author of
the article was referring to those writers who followed a single, com-
mon path in Soviet literature. The campaign against formalism was
launched, and it affected not only literature, but also other areas of
art and tragically reflected in the fate of many creative figures.

The sensational performances staged at the Rustaveli Theatre:
“In Tirranos! (the premiere was held on February 9, 1933) “Lamara”
and “Tetnuldi” can be cited as an example. With these performanc-
es the troupe visited Moscow and Leningrad in the summer of 1933.
“However, this time the Moscow press critically assessed the work of
the theatre and, along with its great achievements, noted a tenden-
cy towards ethnographic exoticism and formalism manifested in the
plays “Lamara” and “Tetnuldi” ( Fevralsky, 1959:167 ).

A heated discussion about Viktor Shklovsky’'s article broke
out in the newspaper “Izvestia” and continued in many periodicals,
among which “Literaturnaya Gazeta” was particularly distinguished.
The call to “intensify the fight against Formalism” takes on an aston-
ishing scale and exposes all those who are subject to the “noxious”
influence of the West.

On April 29, 1933, V. Shklovsky published an article in the same
newspaper titled “A Letter to the Editor” in which he retracted his
article “The South-West” calling it “harmful and incorrect”. However,
even the publication of this article did not prevent the emergence of
sharp, critical publications in which Viktor Shklovsky's scientific and
literary activities were discussed. Not only his original works - prose
or essays - but also his works dedicated to the issues of film studies
were criticized. It is noteworthy that these letters were published
one after another in 1933. Viktor Shklovsky, just a few days after his
publication, wrote a personal letter to Osip Brick: “Dear Osya! | know
that you became angry after reading my letter in Literaturnaya Gaze-
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ta ... A few more weeks of this kind of bullying and the vitality will
leave me. If | myself were not full of life, | would have been dead a
long time ago. Nobody calls me” (Galushkin, 1993:29). It is interest-
ing to note that during this very difficult period for Viktor Shklovsky,
he also sent a letter to Thilisi. The letter dated June 1, 1933 and is
addressed to the literary critic G. Bebutov. He writes: “Of course, |
am confused and now | don't even know what is good.” (Bebutov,
1985:15).A fierce struggle against Formalism was going on throughout
the Soviet Union. A single ideology reigned in a totalitarian country.
After the First Congress of Soviet Writers, the discussion “Against For-
malism and Naturalism” became especially acute.
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63ns dmEndgmabs ©o doboMydamalb doMmzmdab mohy-
M3ns smdmbogzmymo g3magboab ghm-gmmn HMmsozoyma dbsby-
M9dvs, MMIgOMNE EMYIEY sM930b9ds MMEMME sengqjbebMmon-
0bs o LMYWESE dBMOZNL LadsHMnaMImb EoJ3909dsMYdYM
dmangmom HodoMmdn, 0bg gLy o v39M03nb 93mgbngddo.

ombndbymo  moadymans dMogamdbmng  LoyyMo®ydmM
©o 9608369mm3zeb0 mohyMmanggmn dggmoas MmgmmE Ms30L0
bOMYIHIM0M, 0bg - bobsbonsom mzsymo bomdmamnbAbsbymm
3obog9000.

63. 3oM3mdaL BoMzs JMoLHNIBMONL 3nM3gm LoY3n69g0-
d03g 9Mo30m 960%g nmoMmgdby, dom dmMmob 3m3hyMo, bomo-
JMOE, sMmIOYMSE, Msmnbymow (Fr. ). Shaw, 1998). Bbsabymgdab
Lbbgo@abbgs bygmbobgmalb mobodgoMmmzg 9g3Mm3Inmabmazobn
0M0Madob69003 IMag393m390s, MYIEs bodasbsbdgmons ab gogdho,
Mmd Az96000g oM Immbanans ;o Manob JoMmagmao ;mamadsbo,
M3 9930 0090L nd0b dgLobad, MM dgndmgods AzgbL 960dg oM
3MabmgL JgbMxd M goM3399em0 3ndgBxoNL godm.

63. 3g¢My dmEngdyeob dmbogznb Bomznb A396L bgmm oMm-
bgdyma d3zgaman dgMAbyma (douvtoLAn, I.M., 1970), msmnbyma (D.
Martini infigni, M.D. LXXXIII), 063annbyfa, gb3sb6Ma (Savnchez Caro,
J.M, 1983, 142-152), adhsaoyma (http://traditiomarciana.blogspot.
com) s Mybymoa (http://www.odinblago.ru) msmadsbgdnb 33s-
mMosdg 89330dmns godmgymo 399w©9g0:

9) 68000 8oM3MD dsbamgdmob mohyMans gMnEMmMYMs©
LonbHgMabmM o dyE30xogmMNs dnbo MmMmamMmE bomzonbdbaby-
MM o MgmEMmanymo 3gnboo s Imgmo Mogn 0s300907M7g-
09000, abg dsbAn @odmygbgdymo ydzgmgbo modymMandngann
H99bHgo0m, MMIgMMs MM3dsbg00 s Fomdn gobbbgymgdymaon
d0bosmbon o MMML MsdsdmoL bomdMmmnbIghyzamm Hgmdo-
Bmenmangmo 33mg30Lo O BoMmom sbamadobamzanb. 63. 3ghMy
dmEngdgmob dmboggob Lodmgom dbobyMgds 303 gMmbgm
0obHMgdL d3gmemmddnbgymon bodMdbab o dsbdn goAmME39-
090 @o@sMymn 3dMnb 3608369mm36905L sbomon BgammsmMo-
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3b30b bobsdn. 0gn LOIPOMYdLL 330dm™gx3L, gobznbomo vds My
00 960L goMamgddn 36gd0sms 3MbLNL bomMAg, ME 9MMZ3dMOQ
9bdoMmgds MmgmmE 9bsmadgEbngMmydal 3mbiMahymn amMgqdnl,
by mgmaEmaonnbs o Lagxommog 30M39mMbLY3YbM3s60 MAMMNL-
dLobyMadaL F0doMMYMYdNL gobznmamgdab.

o) 680s BmEngdymabs o dsbaMgdmab, dsmzmdab, bMyano
mohymans, 3gMdmo, dg6nmzab 3MmEqgbob mmo nd8bndzbgmmazoe-
6gL0 ,,Lo0EIIMm* bogzgMgdgmo banbHgmMgbm Babomb BomMAM-
000396L, MmIgandnE 3b3gdnm ydnMab HgmMAnbmemanym
0obou;

3) magdbogmbdy gfmo dgbgznm 8330603900 Logydzgmb
339dm33L 3030dMmo), MmMI moomgym 96sdg dgbMymgdymn
00Madsbn bbzoobbze bgmbobgmdy oyMbmdnmos gowody-
893909m0;

©) 3mb63MgHmo 3690900 08Madsbnb bodgzsMn bgMmbaomss
BoMmamanbomao: 1. Bbho MeMdsbo; 2. 396no@NLN; 3. Md30LY-
R0 MaMadobo;

9) 85Mm3mB dobsmgomab bomdMmnbAbsbymm ¢Hggdbho dmoa-
393L MmammE ymzmob3nos bodgdnb moomgym 303mbHsLMSO
©o393d0Mg09m ©MadshyM, 0Ly ymxznmo Mgagmonb sdbob-
39 3690900, MMAmMydoE, 0930L dbMng, BnbaMmggmabhnsbyan
00MmM369000L LO3MIMNBIENL dbgbL nonManisdo;

3) (h9MB0b6900L dmgmn bLoLL3LoM osAMEgds Y39madY
33900 d39mogmdbyam gbsb obosboomgolb, Mmdgmog ob¢nzgmo
R0MMbMBNNEsb nmgdb HMsbLEYbabhyMa bLodysMmbmznb
©o0sbobnomgdgm Lomgdbogmbm gmMMIgdL o dgLbNdbo30E
0MgqdL mgmanmagnyma FobMmnb sdbobzgm (3690900, dob oM Ao-
dmy30M©9ds momnbymog, Mmdgmoy bdom d90mbggzedn Lo-
®3d39mn begds 30LaSb smAMEgbadymo nomdsHgdabom3zal,
Ly 8gnMy bLobmMbB0dgosE godMoygbgdnbmb Mmoznobn magboszyman

9Mmg9mgo0 mobhymgnidgmo 9gdbdHadab memadbob bogjdgdo.
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mohgMmobhyMmo:

6000 dME0dymobs o doboMmydanob domzmdAL bomdMmm mo@pyMmgns —
Divina Liturgia Sancti Apostoli et Euangelistae Marci, Parisiis, Apud Am-
brosium Drovard, via lacobaes, fub D. Martini infigni, M.D. LXXXIII;

figgbn 6306 3o00b FoM3zmd ToboMmgomab bamdMom madyMans — La
Divina Liturgia del nostro Padre tra Santi 'Evangelista Marco, http://tra-
ditiomarciana.blogspot.com/2018/05/la-divina-liturgia-di-san-marco.
html

Liturgiya sv. apostola i yevangelista Marka - finTyprus cB. anoctona u
eBaHrenucra Mapka, http://www.odinblago.ru/drevn lit3/3

LoBRYL 3oMm, b.d. - Savnchez Caro, J.M. (1983). Eucaristia e Historia de la
Salvaciovn. Madrid: B.A.C.

dm, o. - Shaw, J. (1997). Archpriest. Liturgy of St. Mark. Russian Orthodox
Church Outside Russia.

38y, 0.8. — PouvtoLAN. .M. (1970). Ocia Acttoupyia Tou ATTOGTOAOU
Mdpkou. Oscoaiovikn. 1970.

The Liturgy of the Saint Mark the Evangelist is one of the tra-
ditional services of the Eastern Church, which is still performed in
some temples under the Patriarchate of Alexandria and the whole of
Africa, as well as in the churches of Greece and America.

This liturgy is a remarkable and important liturgical text in
many ways, both in its structure and in its characteristic local litur-
gical passages.

St. Mark’s liturgy was translated into many languages in the
first centuries of Christianity, including Coptic, Syriac, Arabic, and
Latin (Fr. ). Shaw, 1998). Modern European translations of various ser-
vice manuscripts are also available, although it is noteworthy that
the Georgian translation of the liturgy has not yet been reached,
which raises the suspicion that it may never have been performed in
our language for some reason.
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The available translations of the liturgy of St. Peter the Apos-
tle’s disciple in Ancient Greek (®ouvtoUAn, I.M., 1970), Latin (D. Marti-
ni infigni, MD LXXXII1), English, Spanish (Savnchez Caro, JM, 1983, 142-
152), Italian (http) : //traditiomarciana.blogspot.com) and Russian
(http://www.odinblago.ru) can be distinguished as follows:

A) The Liturgy of St. Mark the Evangelist is both interesting
and necessary in terms of its liturgical and theological aspects and a
number of features, as well as the ancient liturgical texts used in it,
the translations and content of which play a major role in theological
terminological research and analysis. The public ministry of St. Peter
the Apostle’s disciple reaffirms the importance of Old Testament wis-
dom and the hidden thought conveyed in it in the New Age. It allows
us to consider the depth of the essence of the concepts within this or
that language, which in a way helps to develop the specific fields of
linguistics, as well as theology, and the direction of the first-century
worship itself. B) The complete liturgy of the Holy Apostle and Mark
the Evangelist, in particular, the two most important “secret” prayers
of the sacrificial process are an interesting part, where we find the
richest terminological material;

C) A look at the dictionary gives us reason to think that the
translation in each language is based on different manuscripts;

D) Specific concepts are presented in three ways of transla-
tion: 1. Accurate translation; 2. Hendiadis; 3. Free translation;

E) The liturgical text of Mark the Evangelist includes both
dogmatic and everyday concepts related to each hypostasis of the
All-Holy Trinity, which, in turn, sacralize pre-Christian thought in the
liturgy;

F) The full expression of the terms best characterizes the an-
cient Greek language, which takes from the ancient philosophy the
lexical forms characteristic of the transcendental world and perfect-
ly fits them to the concepts of the theological genre. It is not inferior
to Latin, which often becomes the basis for idioms derived from it, at
least it allows to use its lexical units as synonyms in the translation
of liturgical texts.
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